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In total secrecy, the Mayor, City Council and EPCOR’s 
Board of Directors took EPCOR ownership away from 
Edmontonians. Since then, the Our Power Citizens Group 
| has been taking action to defend our democracy and the 

| future of our power. 


As part of our mobilization efforts, we have developed a 
: 
| petition - calling on the city to hold a plebiscite - that we 
are asking residents of Edmonton to sign. 


Join us at one of the following community leagues on 
Saturday, November 21, 10:00 am - 4:00 pm to sign 
the Our Power Petition: 


Duggan - 3728 106 Street 
Elmwood - 16415 83 Avenue 
Newton - 5520 121 Avenue 
Southwood - 1880 37 Street 


You are also invited to bring petitions to the wrap-up 
event on: 


Saturday, November 28 
10:00 am - 4:00 pm 
Ukrainian Centre, 11018 97 Street 
We will be providing food, refreshments and music during 


the day. A commissioner of oaths will also be available to 
verify your petitions. 


Get Involved - Join the Campaign! 
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EDITORIAL 


Tuition woes 


BRYAN BIRTLES 
// BRYAN@VUEWEEKLY.COM 
hree years after putting a cap on tuition 
increases—a cap which was promised 
to last for 10 years—the Stelmach Tories 
recently announced that they would allow 
post-secondary institutions to apply for 
increases in the base tuition amounts for 
professional programs. 

With funding increases set at zero percent 
because ofthe province's ballooning deficit, 
the move comes as a way for cash-strapped 
institutions to make up the inevitable 
shortfall—the money has to come from 
somewhere, and students’ pockets seems 
like the most readily available source. 

Raising tuition of programs like engineer- 
ing, medicine and law will quite obviously 
put them out of reach for some would-be 
students. Not only are the Tories breaking 
apromise the party made to students to not 
raise tuition by more than the cost of infla- 
tion until 2016, they are restricting access 
to education at a time when the workforce 
of this province could use it most. 

But the biggest travesty is the Tories’ 
woeful management of this province's 
finances in the first place. A drunk mon- 
key could have mun the books when the 
oil money flowed like water over Niagara 
Falls, but now that times are tough it's 
the Tories’ floundering that has put the 


province in the mess we currently face. In- 
stead of implementing a 2007 plan which 
would have seen the government collect 
more oil royalties from the tar sands, the 
Stelmach government "tweaked" it in the 
face of pressure from oil companies so that 
the province is now collecting less than it 
would have under the old system. 

While governments around the world 
are stimulating areas of the economy that 
will have future positive effects once the 
current economic crisis ends—and edu- 
cation is a big one—Ed Stelmach and the 
Tories have simply thrown students to 
the wolves. Short-sighted penny pinch- 
ing will leave this province a mess in the 
future, with many potential students un- 
able to afford to better themselves, our 
post-secondary institutions crumbling as 
a lack of funds inevitably leads to a lack 
of building upgrades or hiring freezes 
and the continued tar sands exploitation 
continues to destroy the environment 
of this province. Instead of reducing 
funding, the province ought to be look- 
ing to increase the money going to post- 
secondary institutions in order to create 
the highly-skilled workforce that will be 
needed when the oil money inevitably 
runs out, or the economic crisis ends and 
companies go looking for workers to fill 
positions, only to have to bring them in 
from other provinces or countries. W 
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Letters 


Vue Weekly welcomes reader response, whether critical or complimentary. Send your opinion by mail (Vue Weekly, 
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given to feedback about articles in Vue Weekly. We reserve the right to edit for length and clarity. 


: QUESTIONS FOR CONNIE 


Or: credential that Ms. Howard 
neglected to mention in her 


: Well, Well, Well columns ("Flu Vac- 
: cine," Nov 5 - 11, 2009, "Questions: 
: Part Two," Nov 12 - 18, 2009) is that 


Dr. Boyd Haley is the president of CTI 


: technologies, a company that sells an 
: “anti-oxidant dietary supplement.” 
: This chemical was initially created 


to chelate or remove mercury from 


: soil, and the FDA has found it hasn't 
: met sufficient testing for safety in hu- 
! mans. So of course Dr. Haley would 
: refute any study that disagrees with 
: his thoroughly discredited hypothesis 
: that autism is a consequence of mer- 
: cury poisoning. You would be as likely 
: to get a credible answer from him as 
; you would asking Premier Stelmach 
: about the environmental impact of 
: the oil industry. To the man with a 
: hammer everything looks like a nail. 


There have been numerous epidemi- 


; ologic studies from several countries, 
: all addressing the problem from a dif- 
: ferent perspective, all with the same 
: result: no link between autism and 
: thimerosal. Autism prevalence re- 
: mains unchanged in light of reduced 
: exposure to thimerosal, despite what 
: Dr. Haley may think. Thimerosal- 
: containing vaccines have not been 


administered as routine childhood 
immunization in Canada since 2001, 
and yet autism prevalence has not 
declined. Moreover, any link between 
autism and vaccines have essentially 
been thrown out in US law courts (a 
favourable ruling would require even 
less rigorous evidence than a scien- 
tific study). 

There is as much reason to continue 
this debate over vaccination causing 
autism as there is to debate whether 
the Earth is round or man landed on 
the moon. By doing so, we are sim- 
ply wasting resources that could be 
directed at credible scientific studies 
to determine the underlying causes of 
autism, likely genetic (and yes, there 
is sucha thing as anon-credible scien- 
tific study). Continuing to debate this 
non-issue will allow opportunists to 
prey on the vulnerable who may des- 
perately latch on to any false promise 
in efforts to help their children. 

The perpetuation and publication of 
these myths is dangerous. In recent 
years, increasing vaccination non- 
compliance (spurred on by the non- 
existent, vaccine-autism connection) 
has resulted in a re-emergence of 
vaccine preventable diseases includ- 
ing diphtheria, measles and pertus- 
sis (whooping cough). Thousands of 
children have taken ill and hundreds 


have died from diseases that were 
once all but eradicated. Be thank- 
ful we do live in a country with such 
a high vaccination rate and child- 
hood deaths from such infectious 
disease but a memory. By promot- 
ing anti-vaccine propaganda, I am 
sure we will likely see a decrease in 
autism prevalence as a consequence 
of increased infant mortality. Is this a 
burden your conscience can handle? 
Modern medicine may not be perfect 
but it is better than the alternative. 


Fred Berry 


WE SALUTE YOU 


hat a lousy set of ears and eyes 

this Eden Munro must have 
("New Sounds: AC/DC, Backtracks,” 
Nov 11 - 18, 2009). I just got my copy 
of the deluxe version yesterday and I 
enjoy the whole box, every disc and 
especially the DVD. Eden can get 
back to listening to his kind of music 
(whatever he's into), and I will be play- 
ing this box over and over again and 
again. Let me rock in peace (as AC/ 
DC say)! Best regards from a genuine 
music fan. 


Morten Andreassen 
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PARKLAND INSTITUTE FALL CONFERENCE 


hanging the economic game 


Just over a year into the economic crisis that was supposed to reform capitalism, the 


Parkland Institute asks if there's still an opportunity to build a progressive economy 


SCOTT HARRIS 
J SCOTT@NUEWEEKLY.COM 


a 
y the seeds of the economic 
crisis—and, in hindsight, more 
than enough warning signs—had been 
in place for years, ifnot decades, when 
the global financial house of cards 
Gnally collapsed in the fall of 2008, 
it did so at a startling pace, and with 
repercussions that quickly extended 
around the globe. 

Starting with the collapse of US in- 
vestment giant Lehman Brothers on 
September 15, 2008, the US economy 
went into spasms as one over-leveraged 
financial giant after another got sucked 
into the sudden credit crisis and inves- 
tors panicked. 

Central banks around the world 
pumped ‘hundreds of billions of dol- 
lars into the markets in a frantic effort 
to prop up the international financial 
architecture, which came perilously 
close to collapse. Just two weeks after 
Lehman Brothers filed for bankruptcy 
protection, then-US president Bush 
signed a $700-billion bailout pack- 
age for Wall Street. The government 
of Canada, like other governments 
around the world, poured billions of 
dollars into purchasing mortgages 
and freeing up credit, at the same time 
slashing interest rates to near zero in 
an attempt to free up capital. 

Despite it all, stock markets plum- 
meted and bankruptcies continued. 
It was, many said, the worst econom- 
ic downturn since the Great Depres- 
sion, and for the first time in decades 
pundits and people alike were talk- 
ing about the end of capitalism as we 
know it, the greed of Wall Street and 
Bay Street was chastised by even the 
most conservative elements of soci- 


in which financial players operate so 
that this type of thing wouldn't happen 
again,” Stanford says over the phone 
during a break in a conference where 
he's speaking on economics. "You even 
had the G2o finance ministers and oth- 
ers come together and say, ‘Yeah, we 
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In the Depression there was the birth of industrial 
unionism as a new form of organizing, there were 


political parties that really came to life through 
that period. The question is what's happening now? 
And we haven't seen anything yet. 


ety, free-market advocates were call- 
ing for massive government bailouts 
as the captains of industry came cap 
in hand to the same governments 
they had for years said needed ‘to 
Stay out of the market and there were 
pledges of fundamental reforms that 
would ensure such a collapse would 
never happen again. 


Despite the promise of radical changes 
to capitalism in the early weeks of the 
crisis, a year later almost nothing has 
changed, according to Jim Stanford, 
the author of Economics for Everyone 
and a labour economist with the Ca- 
nadian Auto Workers union who will 
deliver the opening keynote address at 
this year's Parkland Institute fall con- 
ference, Crisis and Opportunity: It's 
Time for a Progressive Economy. 
"There Was a lot of talk then about 
regulation, about changing the rules 


have to change the system.’ And that was 
just fleeting, that was like a shooting star 
going by, and nothing—nothing—has 
come of that re-regulation agenda at all. 
In Canada, there's been no serious talk 
about re-regulating finance. All we've 
been doing for the last year is patting 
ourselves on the back saying, ‘Well, at 
least we didn't end up in as bad a mess 
as the Americans did." 

While Stanford says that "the incred- 
ible vested political power" of the fi- 
nancial industry explains in part why 
the promise of fundamental reforms 
hasn't been realized, he says that pro- 
gressive movements also failed to ar- 
ticulate and push for the alternatives 
that people were looking for as the 
economy unravelled. 

"It's very, very odd that the greatest 
moment of crisis in capitalism since 
the 1930s has not sparked any kind of 
serious challenge to the fundamental 


structures and practices that created 
this crisis," he says. "And I suppose 
that's partly a failure of the critics of 
capitalism that we haven't been able 
to mount an offence that the mo- 
ment deserves. We could have, but 
we haven't by and large. If anything 
it seems the left is on defensive mode 
still, which is incredibly ironic given 
that it is the financialized, globalized, 
free-market capitalism that's put us 
in this mess.” 


The inability of the left to turn the crisis 
into an opportunity to introduce alter- 
natives is also a preoccupation for Sam 
Gindin, a visiting political science pro- 
fessor at York University and another 
speaker at the conference. 

"We've kind of been living through 
this period, this quarter of a century 
where we kept being promised that 
things would be better if we restrain 
ourselves, if we accept more layoffs, we 
have social service cutbacks, if we ac- 
cept ari awful lot more inequality in so- 
ciety, if weaccept limits on democracy 
such as governments getting elected 
and then just having to worry about 
competitiveness," Gindin explains. 
"We've been living with this for a quar- 
ter ofacentury, and the question is why 
weren't people rebelling before? And 
then when you get this crisis the ques- 
tion is how come this didn’t completely 
discredit finance and capitalism and 
lead to some response? Why is it that 
now they seem to be riding through 
it without any radical changes hap- 
pening in society, and the crisis is on 


our side. And that's kind of an amaz- 
ing question, and that’s a question we 
should be asking ourselves. It's easy to 
be glib about attacking them and how 
stupid they are, but the question is why 
can't we take advantage of this?" 

Gindin says that part of the explana- 
tion is that the past quarter century of 
neoliberalism and globalization has 
meant that families are working longer 
hours simply to survive, leaving less 
time for them to learn about issues or 
get active in their communities. 

"The other issue is that people have 
become incredibly dependent on the 
system as individuals," Gindin adds. 
"So now if you want to improve your 
life you work longer hours, you go into 
debt, you hope you get a tax break, 
because that’s like a wage increase. In 
other words, you solve the problems 
individually, and what happens over 
time if you actually lose collective ca- 
pacity? And what that tells me, and 
should tell us, is that we've got a mas- 
sive organizational problem. That the 
kind of organizations that we've de- 
veloped so far to fight back and resist 
don't seem up to kind of challenges we 
actually have." 

Gindin says that progressive groups 
like unions and the social justice 
movement have to go through a period 
of real introspection and start seri- 
ously discussing how to develop new 
forms of organizing coming out of this 
recession, as has happened in previous 
economic crises. 


CONTINUED ON PAGE 8 >> 
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ECONOMICS IF THE 
EARTH MATTERED 


While the dearth of meaningful 
regulatory changes since the on- 
set of the financial crisis is clearly 
a challenge for progressive move- 
ments, another conference speak 
er, Peter Brown, a professor in the 
school of environment, the depart- 
ment of geography and the depart- 
ment of natural resource sciences 
at Montréal’s McGill University, 
says that our current economic 
system has even more fundamen- 
tal problems which urgently need 
to be addressed. 

In the book he co-authored with 
Geoffrey Garver, Right Relation- 
ship: Building a Whole Earth 
Economy (Berrett-Koehler, 216 
pp, $22.95), Brown argues for a 
wholesale shift in the way we 
currently approach economics, 
which he calls “a project off ona 
suicide mission." 

"Basically the idea is to start by 
recognizing that the economy is 
dependent upon the Earth's life 
support systems, and fitting the 
economy to that, rather than try- 
ing to fit the Earth to the econo- 
my, which is what we're trying to 
do now," Brown explains. "We're 
trying to subordinate the whole 
planet—leaving little scraps here 
and there—to the principles of 
neoclassical economics, which 
are not scientifically or informed 
principles.” 

Brown says that he began by pos- 
Ing a set of questions in order to 
conceptualize what such an eco- 
nomic system might look like. 

"There's five common-sense 
questions you've got to ask to get 
on the right path, and those are: 
what's the economy for? How 
does it work? How big should it 
be? What's fair? And how should 
it be governed?” 

In answering those queries, 
Brown developed what he terms 
"Whole Earth Economics,” in 
which continuous growth is not 
the goal, in which the economy 
is structured so that it doesn't 
overwhelm the Earth's life sup- 
port systems and takes into ac- 
count not only interpersonal and 
intergenerational fairness, but 
also considers the tens of mil- 
lions of other species we share 
the planet with. For all that to 
happen, Brown argues, there 
needs to be a set of four new 
global institutions established to 
ensure compliance and enforce- 
ment of globally based environ- 
mental standards. 

SCOTT HARRIS 
Jf SCOTT@VUEWEEKLY.COM 


Peter Brown is speaking on Sat, 
Nov 21 (12:30 — 2:30 pm) in ETLC 
1-003. 
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"In the Depression there was the birth 
of industrial unionism as a new form of 
organizing, there were political parties 
that really came to life through that pe- 
riod. The question is what's happening 
now? And we haven't seen anything yet. 
But that's the critical question; we have 
tothink about this. Itisn’tjust about ‘Can 
we score some more propaganda points, 
can we show how inconsistent and stu- 
pid they are?’ What we have to ask is this 
really hard question about ourselves." 


While the chorus of voices calling for 
fundamental reforms may have qui- 
eted relative to the early days of the cri- 
sis, Stanford says it's not too late to talk 
about the kinds of changes necessary 
to ensure we don't simply make it out 
of this recession and wait for the next 
one to hit. 

"It's not a question of just doing it in 
those early days," he says. "The things 
I'm talking about are long-term struc- 
tural changes. So we shouldn't say that 
we've missed the chance. In fact, we 
still have the chance. 

Stanford says that there are a whole 
host of reforms that could be intro- 
duced to rein in what he calls the "fi- 
nancialization” of the economy, in 
which the financial industry has come 
to play a larger and larger role in the 
economy, focusing on speculation in 
the "paper economy” rather than actu- 
ally producing goods or services in the 
"real economy." 

Stanford says there needs to be a "sys- 
tematic re-regulation of the financial 
sector,” including limits on the types of 
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speculative lending banks are allowed 
to do, a return to the separation be- 
tween day-to-day commercial banking 
and investment banking which existed 
from the "30s to the '90s and limits on 
short-term cross-border flows of spec- 
ulative money which destabilize ex- 
change rates and can wreck havoc with 
national economies. 

Part of the reason that Stanford thinks 
there's still an opportunity to push for 
such changes is because despite the 
rosy predictions of people like Bank 
of Canada Governor Mark Carney that 
the recession is over, there's still a long 
way for the recovery to go. 

"In the near to medium term I’m 
very pessimistic. We're going to be in 
something that feels like a recession 
for years to come,” Stanford predicts. 
"My expectation is that we are prob- 
ably going to bounce along the bottom. 
You've had a sharp decline and things 
have stabilized—we're not in free fall 
anymore, which is good—but there's 
no sign of recovery either." 

Gindin agrees that serious problems 
like high unemployment are likely to 
be the reality for some time, and argues 
that the real question is who will shoul- 
der the long-term costs of making it out 
of the crisis. 

"It does seem to me that as long as 
we give the state the flexibility to do. 
whatever it wants they'll probably 
get through this. They will figure out, 
and are figuring out, ways of getting 
through it," he says. "Now the implica- 
tion of getting through it is a couple of 
things. Even the most optimistic peo- 
ple know that there's going to be the 
question of who's going to pay for all 
this. Which is going to—and already 
is—put enormous pressure on public 
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sector workers, and it's also already af. 
fecting the private sector. So the ques- 
tion of who's going to pay is going tobe 
a really dramatic question, and one of 
the issues in who's going to pay isn't 
just whether they take away your social 
services or lower your wages and take 
away hard-won rights, they may also 
use this to create structural changes 
that shift the balance of power even 
more in their favour. You kind of see 
this, for example, in the auto industry 
where you had a really militant union 
that was a check on the companies to 
some extent. That union's basically 
been routed in the auto industry go 
that's a structural change, 

“If people are basically going to end y p 
absorbing all the costs they may very 
well get out of this crisis with minimal 
damage to themselves, but at great cost 
to the rest of us,” Gindin continues 
“And I think that's the issue right now, 
We can speculate on are they Boing to 
get out of the crisis or not—we'll see 
but the real question is what are we do- 
ing about this? What are we Boing to 
come out of this with?” W 
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Good call 
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As the next round of international cli- 
mate change talks in Copenhagen ap- 
proaches, the Canadian and Alberta 
governments are both doing every- 
thing they can to reinforce their long- 
standing position that doing some- 
thing meaningful and effective about 
climate change would be impossible 
without destroying the economy. 

At the same time, many of Canada's 
environmental and activist organiza- 
tions are working hard to show Ca- 
nadians, and Albertans in particular, 
that we can indeed have it all—we can 
have a real impact on climate change, 
create jobs and re-stimulate the econ- 
omy and secure economic growth and 
prosperity in perpetuity. 

The literature supporting the con- 
cepts of "green jobs" or a "green econ- 
omy" has been around for some time 
now, but it really took off last year 
after the bottom fell out of the global 
economy and governments world-wide 
began engaging in stimulus spending. 
The theory was that, by directing their 
stimulus spending intelligently, gov- 
ernments could accomplish the dual 
goals of kick-starting the economy 
and beginning the transition toward a 
green economy. 

In Alberta, for example, the Alberta 
Federation of Labour, Greenpeace 
and the Sierra Club collaborated on 
a report which showed how many 
Albertans could be put back to work 
through government support for 
things like home energy retrofits and 
public transit. The Parkland Institute 
followed this up with a report out- 
lining how much more effective gov- 
ernment stimulus would be if it was 
directed toward public services and 
renewables instead of toward royalty 
breaks and oil patch incentives. 

it wasn't Long before the focus of the 
Message became economic growth it- 
self—green policies were soon touted 
not only as the key to economic re- 
covery, but also Long-term economic 
growth. In the last two months alone, 
for example, we have seen a major re- 
port by the Pembina Institute and the 
David Suzuki Foundation showing how 
Canada could meet scientific-based 
emissions targets while continuing to 
grow our economy at nearly the same 
rate as if we did nothing. We have 
also seen a book by an Alberta con- 
sultant suggesting that we could con- 
tinue to grow Alberta's energy-intense 
economy, and continue exploiting the 
tar sands, while being entirely carbon- 
neutral. 

There is no question that all of this 
research is important and valuable— 
the evidence is now incontrovertible 
that we can meet short term environ- 
Mental goals while promoting eco- 
nomic recovery and growth. The dan- 
Ber is that these short-term goals have 
become confused with the long term 


APITALISM AND THE ENVIRONMENT 


Issues is a forum for individuals and organizations 
, f to comment on current even’ 
issues of importance to the community. Their comme see 


organizations they represent or of Vue Weekly. 


ntary is not necessarily the opinion of the 


picture of what a "green economy" 
could and should be. 

Anyone who has read Dr. Seuss's The 
Lorax understands fundamentally that 
a green economy is incompatible with 
one based on perpetual growth. In fact, 
it was exactly as the book's Onceler 
was in the middle of a rant defend- 
ing his need and right to keep grow- 
ing that the last Truffula Tree gets cut 
down, killing the forest forever. 

So while it might be true that, in the 
short term, we can reduce our impact 
on the environment while continuing 
to grow the economy, in the long term 
it is not enough to simply reduce our 
negative impact—We have to elimi- 
nate it. And that is incompatible with 
economic growth. At some point we 
will need to come to terms with the 
reality that capitalism as a system de- 
pends on perpetual growth, and that 
if we want a truly green and sustain- 
able economy, then we need to come 


LN ONHNTTAHHANHNARHHEALAHNHA HENNA YN RADNOHLA CAHN 


q While it might be 
true that, in the 
short term, we can 
reduce our impact 
on the environment 
while continuing to 
grow the economy, 
in the long term it is 
not enough to simply 
reduce our negative 
impact—We have to 
eliminate it. 


up with a different system. "Greening" 
capitalism may buy us a bit of time, 
but in the end its growth imperative 
will still completely consume our lim 
ited resources. 

We must also keep in mind that 
neither Alberta's economy nor envi- 
ronment exist in a vacuum. By focus- 
ing our energies on finding ways to 
make capitalism greener, we ignore 
the many environmental, social and 
global injustices inherent in capital- 
ism. Where will the factories for so- 
lar panels, wind turbines, high-speed 
trains and buses be built? Whose la- 
bour will they exploit and whose riv- 
ers will they pollute? Will green capi- 
talism still result in five percent of the 
population accumulating 95 percent 
of the wealth? Will those indigenous 
populations around the world who are 
currently the victims of uncontrolled 
economic expansion be victimized any 
less by "green" economic expansion? 

Van Jones, the US based green jobs 
guru, has suggested that because cli- 
mate change is putting our very sur- 
vival in jeopardy, it is necessary for us 
to focus first on greening our existing 
economy. Once that has been accom- 
plished, he argues, we can then turn 
our efforts to building a new economy 
which will be just and sustainable. 

History tells us a different story how- 


Deeper transformation 


‘Greening’ capitalism is not enough to fix the climate 


ever. Once we make advances, our en- 
ergies are turned out of necessity to- 
ward protecting those same advances, 
not making new ones. Consider, for ex- 
ample, the extent to which our social 
Programs and health care have been 
under attack since the day they were 
implemented. Have we been able to 
fight for more justice, or have we been 
too busy fighting to keep what little 
we've got? 

We have an opportunity today to push 
and fight for the creation of an economy 
that is truly green, sustainable and just 
Yes, it is critical that we take immedi- 
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ate steps to deal with climate change, 
but if we don't also work to deal with 
the long-standing social, environmen- 
tal and global injustices wrought by 
our economy, then we will truly be no 
further ahead. We can't bring a green 
and just economy to be by simply mak- 
ing capitalism greener and kinder. We 
need a total overhaul. If we lose sight 
of that, we will never get there. W 


Ricardo Acufia is executive director of 
the Parkland Institute, a non-partisan 
public policy research institute housed 
at the University of Alberta. 
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| COMMENT >> COPENHAGEN CLIMATE SUMMIT 


Bad timing 


Obama, China and climate change 


President Barack Obama's Asian trip : 
has been on the political calendar for : 
many months. So has the climate sum- : 
mit at Copenhagen in December. And | : 
strongly suspect that Obama's people : 
originally planned to announce a US- : 
Chinese deal on climate during his : 
three-day visit to China next week, so : 
he could take it with him to Co- . 
penhagen as the template for a 
broader deal between all the 
"old rich" countries and the 
rapidly developing ones. 

The Chinese leadership is 
ready for this deal because 
it is very frightened by the 
prospect of climate change. 
China was hit harder and earlier 
than most countries by global warming, : 
and the risk of political destabilization : 
is real. All Beijing needed was a serious : 
commitment to emission cuts by the = 
United States and the deal would have : 
been done. 

It would have been a bold deal in 
which the United States acknowledged 
that the old industrialized countries : 
have to take deep cuts in greenhouse : 
gas emissions up front because they are : 
the ones who created the current crisis : 
by burning fossil fuels for two hundred : 
years. They didn't mean any harm by : 
it, but they did it, and they are rich be- : 
cause they did it 

Rapidly developing countries like Chi- 
na, India, and Brazil, on the other hand : 
have only recently begun to pump out : 
carbon dioxide on a large scale. So they : 
would only be required to cap their : 
emissions at the present level or some- : 
where close to it. 

Since the developing countries are not : 
willing to stay poor, they must still be : 
allowed to go on growing their econo- : 
mies even after they agree to cap their : 
emissions. That means they will need : 
a lot more energy, but none of it can : 
come from fossil fuels if they are to stay = 
under the cap. It must come from wind : 
farms, solar arrays or nuclear plants, all : 
of which are more expensive than cheap : 


web hosting 
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climate deal //jmtimages (co) 


: yet deliver that. 
It's taking much longer than the : 
: Obama administration thought to get : 
: major legislation through Congress. : 
Even if the health-care legislation fi- : 
nally passes in a form that more or : 
! good, but patching together an inad- 


and dirty coal-fired power plants 


So who pays the difference? The rich : 


countries do, or at least they pay for a 
lot of the difference because it is they 


who created the conditions in which : 
newly industrializing countries must in- : 
stall expensive clean power rather than : ; 
: will mean that he only got two major : 
: pieces of new legislation out of the : 
: Congress in 2009. (The other was the : 
: $787 billion stimulus package to fight : 
! into an unambitious climate policy for 
: 15 years. If the problem lies mainly in 


the dirty power that the rich countries 
themselves used to climb the ladder 
long ago. 


: If the United States and China had : 
gone to Copenhagen next month with : : 
, imposing cuts on greenhouse gas emis- : 
sions in the United States this year, so : 
Obama goes to Beijing empty-handed. : 
The Chinese will not deliver on their : 
part of the deal until they are sure : 
that Obama can deliver on his part. So : 
the world's two largest emitters, the : 
United States and China, will arrive in : 
Copenhagen next month without hav- : 


“Worth it.” 


that deal in hand, everybody else might 


have climbed aboard, but that's not go- : 
ing to happen. The political timetable in : 
the US got in the way. After eight years : 
of denial and obstruction on climate : 
issues under the.Bush administration, : 
even the Chinese need a solid US com- : 
mitment on emission cuts before they : 
sign a climate deal, and Obama cannot : 
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: ing made any official commitment to 
* curb their emissions. 


With no bilateral US-Chinese deal to 


; serve as a framework for a wider agree 
: ment, the Copenhagen conference js 
: very unlikely to succeed. How upset 
should we be about that? 


If failure this December means per 


: manent failure, then we should be very 
: upset indeed, but the problem is one of 
: scheduling, not of bad intentions. Given 
: another six months or so, Obama will 
; probably succeed in getting Congress to 
: agree to serious cuts in US greenhouse. 
! gas emissions. 


The cuts will not be as deep as he 


; wants, or as much as the other deve! 
: oped countries are willing to make, but 
: they will probably be enough to resu 
: rect a US-Chinese deal. It would have 
: been much better, therefore, if the cli- 
: mate conference had been scheduled 
for December, 2010, but nobody knew 
= that at the time. 


The best thing to do now would be 


: to postpone the Copenhagen meeting 
: for a year, but it has become a dip- 
: lomatic juggernaut that cannot be 
: stopped. The next best thing is to en- 
: sure that it fails now, leaving the way 


open for a follow-on conference that 
revisits the issue in twelve or eigh- 
teen months' time with a much better 
chance of success. 

The best is often the enemy of the 


equate climate treaty at Copenhagen 
just to avoid the stigma of failure would 
repeat the mistake of 1997, when the 
botched Kyoto accord locked the world 


the political timetable in the United 
States—and it does—then just change 
the international schedule to deal with 
that reality. W 


Gwynne Dyer is a London-based inde- 
pendent journalist whose articles are 
published in 45 countries. His column ap- 
pears each week in Vue Weekly. 


ever and still going strong. 
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How soon is now? 


Canadian telecom ownership 


laws are from a bygone era 


OLD SCHOOL >> Canada's telecom ownership laws are outdated // rie 


Corporate structures and loan agree- 
ments are rarely the stuff of public 


considerable attention in a case involv- 


vying to shake up Canada's tele- 
communications industry. Op- 
erating as Wind Mobile, the 
company paid hundreds of 
millions of dollars in 2008 
to scoop up spectrum to en- 
able it to operate as a new 
national wireless carrier. 

Bell Canada, Telus Corp., and 
Rogers Communications, the big 


three incumbent carriers, unsurpris- : 
ingly opposed the new rival. First they : 


lobbied against a set-aside of spectrum 
for new entrants. When that failed, 
they argued Globalive failed to comply 
with the Telecommunications Act's for- 
eign control restrictions. 

Last month, the Canadian Radio-tele- 
vision and Telecommunications Com- 
mission (CRTC) agreed. While Indus- 


requirements for the purposes of the 
Radiocommunications Act when it bid 


its ownership and control structure 
do not meet the legal requirements to 
operate as a wireless carrier. 

The commission identified a num- 
ber of changes that will be needed 


first option is presumably for the fed- 
eral cabinet to overrule the CRTC. 


Clement gave Canada's telecom play 


ers until Wednesday to provide their : 
views on the issue as he conducts a : 


pre-cabinet review. A decision may be 


the Globalive case become the cata- 
lyst for the elimination of telecom 
foreign-control restrictions? 


ommendations to scrap the require- 


has “one of the most restrictive and 


sector" among all Organisation for 


: Economic Co-operation and Develop- 
> ment member countries. 
interest, yet last month they attracted : 


With hindsight, it should have been ob- 


: vious that the foreign control issue would 
ing Globalive, a new wireless company : 


be the elephant in the room around the 
government's efforts to inject greater 
competitioninto the Canadian tele- 
com sector. There is little doubt 
that officials—not to mention 
Canadian consumers—were 
anxious to encourage new 
entrants. While the set-aside 
in the spectrum auction guar- 
anteed the new entrants, leaving 
the foreign control rules untouched 
meant the job was only half done. 
With the Globalive entry into the Ca- 


: nadian market at risk and hundreds of 
: millions in spectrum in limbo, Canadi- 
! ans must ask hard questions about the 
j merits of foreign control restrictions. 


: The days of retaining Canadian con- 
= trol over physical telecommunications 
: infrastructure connected to millions 
try Canada previously concluded the : 
company met the Canadian control : 


of homes are over. Wireless networks 
involve significant investments in cell- 


phone towers, but not direct connect- _ 
: edness into individual homes. 
for spectrum, the CRTC concluded that : 


Further, the notion that Canadian con- 


: trol guarantees Canadian jobs is also 
: part of a bygone era. Canadian carriers 


regularly outsource some of their cus- 


= tomer service jobs out of the country. 
: Meanwhile, other parts of the organiza- 
to comply with the law and Globalive : 
says it is evaluating its options. The : 


tion—retail and business sales as well 
as network building—involve jobs that 
will remain in Canada regardless of a 


: company's country of origin. While some 
Last week, Industry Minister Tony : 


head office jobs may be at risk, new com- 
panies operating in Canada could poten- 
tially create more jobs, not fewer. 

It is tempting to blame the CRTC or 


: the incumbent telecom providers for 
weeks away, but the process puts a : 
much bigger question into play: Will : 
? prioritizes Canadian ownership over 
: a competitive Canadian marketplace. 
: The solution lies in changing the law 
This is hardly the first time the for- : 
eign control issue has been raised in : 
Canada. There have been earlier rec- : 


the current mess, but the real culprit 
lies with outdated legislation that 


to facilitate foreign ownership of com- 
mon carriers - both to facilitate imme- 
diate competition and to pave the way 


: for more foreign bidders in the next 
ments, most recently in the 2006 : 
Telecom Policy Review Committee : 
report, which concluded that Canada : 
} search Chair in Internet and E-commerce 
inflexible set of rules limiting foreign : 
investment in the telecommunications : 


round of spectrum auctions. W 
Michael Geist holds the Canada Re- 


Law at the University of Ottawa, Facul- 
ty of Law. He can be reached at mgeist@ 


: uottawa.ca or online at michaelgeist.ca. 


Cars a hard habit to break 


City's active transport efforts are too little for some 
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E* Council laid out some ambi- 
tious plans for turning drivers 
into walkers and cyclists in its re- 
cent Transportation Master Plan, but 
the recommendations of the Active 
Transportation Funding Strategy has 
some questioning just how serious 
the city is about breaking Edmonton's 
car habits. 

Currently, active transport—cycling, 
walking and other self-propelled 
modes of transportation—accounts 
for 11 - 12 percent of travel in the city, 
and City Council has made it a goal to 
increase those numbers in the com- 
ing years. As it stands, the budget for 
active transport would make those 
goals rather difficult: active transport 
infrastructure funding accounts for 
just one percent of the transportation 
budget, compared to 73 percent for 
cars (though those numbers don't in- 
clude LRT spending). 

Previous reports outlined plans to 
increase funding to as much as 10 
percent of the budget, but in a report 
teleased to the Transportation and 
Public Works Committee Tuesday, 
city administration recommended a 


much more modest half-a-percent in- 
crease, something that doesn't sit well 
with Edmonton Bicycle Commuters’ 
Vice-President Michael Janz. 

"It's disappointing. For all of the 
talk that's been going on, admin- 
istration still seems to be stuck on 
cars," said Janz, who is particularly 
perturbed at the lack of what he calls 
long-term vision and the apparent 
ignorance of the fact that relatively 
cheap solutions could have major 
effects. "All we really need are lanes 
and lock-ups, and we'll see ridership 
rise ... which has been the case in 
cities like Portland, New York, Mon- 
tréal, Copenhagen. We need to be fo- 
cused on what the city will need in10 
or 20 years, not just now, and we can't 
pretend that we're going to have 90 
cents a litre gas forever.” 

Ward 5 councillor and chair of the 
Transportation and Public Works 
Committee Don Iveson, though, is 
loathe to lay the blame on administra- 
tion for any perceived lack of vision. 

"I don't think Council has given ad- 
ministration a clear signal about how 
serious we are with respect to active 
transportation,” said Iveson. To that 
end, he proposed an amendment that 
would direct council to eventually 


commit up to five percent of the bud- 
get—roughly what administration 
said it would take to fully implement 
the plans—towards active transport. 
"Council may not support five per- 
cent, but I put it forward so that now 
we can get a clear indication of how 
serious we are.” 


Even if Council approves five percent, 
though, it would still leave active 
transport relatively underfunded, and 
even that recommendation would 
take time for implementation: the 
earliest it could be put in place being 
2012, at the end of the current capital 
budget cycle. Still, as Iveson points 
out, it's a start, and Rome's bicycle 
network wasn't built in a day. 

"It's a reasonable implementation 
timeline,” he said. "Ideally we could 
put all the infrastructure in tomorrow 
to be a walkable and bikeable city, but 
even given our constraints, that trans- 
formation can begin to occur right 
away [with the current proposal]. 

"It took us a couple of generations 
to build ourselves into the format of 
city that we have now,’ 
ed. "I can live with it taking n 
eration to build ourselves out of i 
That's realistic.” 
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We can keep our faith in medical science, : 
keep propping it up with billions of our : 
dollars and hoping it will eventually yield : 
something truly revolutionary, but given : 
weve had decades of that with little to = 


show for it, the word insanity comes to 
mind. A few brilliant discoveries 
notwithstanding, we have made 
strikingly little progress on 
most of the diseases plaguing 
us today. 

Our collective awakening 
to this fact has given rise to a 
bustling underground of those 
who have departed from the medi- 
cal orthodoxy: dissidents. It is an un- 


derground characterized by sanity, hope, ; 
love and healing. It is filled with intelligent, : 


grounded and realistic people resisting the 


{EALTH >> MEDICAL DOGMA 


The good and the bad 


Cytotoxic drugs can hurt as much as they help 


what all of us disillusioned with medi- : 
than not rejecting the drug-buffet solution : 


to clogging arteries, type 2 diabetes, im- : 


mune deficiencies, cancer, mood disorders 
saying yes to health. 


| met some of this community this past 
weekend at a gathering, and their 


the best in humans: courage, 
hope, love, honesty, compas- 


to sustain us through illness, and 
to move us beyond illness, but they are 


the constant and intense pressure to com- 


: ply with medical standards of care that 
temptation to demand miracle medicines. = 
ft is a community of people more often : 


entail chemotherapies and other cell-and 
soul-killing medications. 


HOCKEY 


Walking wounded 


These recaps are getting painful. (Grit teeth. 


Punch keyboard. Go.) A Remembrance Day : 
loss on the road to Buffalo (3-1) was fol- : 
lowed by back-to-back road losses to Atlan- : 
ta G-2) and Columbus (4-3 after a shootout : 


loss). Oh yeah, and Gagner, Sam (lower 
body injury; day-to-day), Grebeshkov, 
Denis (out indefinitely), Chorney, 
Taylor (ankle; day-to-day), Nils- 
son, Robert (concussion; day-to- 
day) and Fan, Oiler (headache, 
nausea; day-to-day) joined the 
list of walking wounded. 


Chasing Amonte? Hockey is a fast, 
visual game with no shortage of flash and 


potential drama to mine. But when hockey : 
visits the cinema, things seem to go pear- : 


shaped quickly. With the exception of Slap 


was the movie equivalent of Steve Smith's 


Blake take a faceoff. Blasphemy! 


feel-good Oprah fave Mitch “Tuesdays with 
Morrie” Albom to contribute to the script. It 
apparently will mirror the storyline of the 
song (good old Canadian farmboy gets to 
the NHL as an enforcer but dreams of scor- 
ing a goal) and it will take place in the 
70s. God, | hope this one works. It 
has potential; Smith loves hockey 
and Albom insisted the director 
take the game seriously (ie. no 
pernycom™, Leafs winning the Cup?). Plus, 
= if you read the lyrics to the 

song, there is a startling and bit- 
tersweet twist at the end; pure 
cinematic gold! But look what our 
Mikey Myers did. 


Numb3rs Some useless trivia (taken from 


: the Society for International Hockey Re- 
Shot, Mystery, Alaska and definitely The : 
Rocket, almost every hockey-themed movie : 
has been more disappointing than an over- : 
time Oiler loss. Here's some of the films | : 
put in the virtual penalty box all the Mighty : 
Ducks movies (although the sequels were : 
bad enough to make the original almost : 
bearable), Jean-Claude Van Damme's Sud- : 
den Death, both Slap Shot sequels (ick) : 
and Youngblood were all stinkers. Each was : 
almost bad enough to make you ashamed : 
of hockey altogether. More recently, Mike : 
Myers gawdawful The Love Guru should : 
have resulted in a temporary ban from all : 
Canadian rinks for Austin Powers. If there : 
was anyone in Hollywood who should and : 
could have put together an entertaining 
hockey feature, Myers would have been : 
on the top of my list. But The Love Guru : 
: Acton to Dainius Zubrus, wore this number 
disastrous clearing pass into the Oiler net : 
off Grant Fuhr. Myers played fast and loose : 
with basic hockey rules, let the Leafs win : 
the Cup and even had veteran blueliner Rob : \ 
> the injured Oiler players and battered Oiler 

Now Kevin Smith (Clerks) has thrown his : 
water bottle into the ring. Smith, who is 
in Edmonton next week (he called Rexall : 
Place a hockey “mecca”!) will be filming his = 
hockey movie soon. It will reportedly be : 
titled “Hit Somebody" and is based on the : 
Warren Zevon song of the same name. Not : 
only that, Smith enlisted the song's lyricist, : 


search website [wwwsihrhockey.org] don't 
you know) about jersey numbers, The three 
least popular jersey numbers in NHL history 
(since 1977) are #98 (only current Bolts GM 
Brian Lawton wore it), #86 (seven game 
NHL veteran Jonathan Ferland wore this 
one) and #69 (Mel “The Mangler’ Angelstad 
wore this infamous number for all of two ca- 
reer NHL games). If the NHL was rec hockey 
or beer league slo-pitch, #69 would likely be 
the most popular number. There's always 
some jackass wearing that number. 


Numb3rs Too Only three players in NHL 
history ever wore #85. Two of those three 
players are current Oiler Liam Reddox and 
former Oiler Petr Klima. The most worn 
jersey number (according to sihrhockey.org 
once again) is #15. 515 players, from Keith 


in NHL games. 


Welcome Back? Hopefully this upcoming 
five game home stretch is recuperative for 


record, The team has been decent at Rexall 
thus far this season with a 6-3-1 record ver- 
sus a dreadful 2-7-2 road record. Another 
stat that stood out: if the opposing team 
scores first, the Oilers record is 1-8-1. And in 
three of those losing games the opposing 
team scored within the first two minutes of 
the game. Score first. Ask questions later. v 


sion. These qualities are of : 
course the ones we most need : 


| have some pretty potent breast cancer z 
and diabetes history in my family, but | plan : 
not to sign up, not as long as information : 


about non-invasive, non-toxic prevention is 
available. And although no one size fits all 


cal dogma have in common is a rejection 


and even deadly treatments. What we have 


medical science, by our experience of treat- 
ments worse than the disease. 


ment and follow it with active post-chemo 


BOB THE ANGRY FLOWER 


THE VENLUS/IAN 
AMBASSADOR 
HAS ARRIVED’ 


GREETINGS 
ANBASSADOR ! 


diseases of immune-deficiency such as AIDS <i 
are cell-killing chemo-therapies also. 
Another truth, ripe for the picking: The : 


= Vast majority of the thousands of bacteria, : 


: viruses and fungi we co-exist with cause : 
when it comes to charting our own path, : 


herpes viruses—all of these and many more 
can be devastating in immune-compromised 


3 people, but are benign most of the time. 
: incommon is that we have danced with the : 


: devil of iatrogenic disease, death or near- 


: death by prescription. We feel betrayed by = 
stories of post-drug healing : 
were profoundly moving. The ! 
qualities | observed represent : 


A strong immune response is clearly criti- 


heavy recreational drug use, heavy smoking, 


+ malnutrition, frequent blood transfusions, 


+ social oppression, trauma, severe and pro- 
= support of intact cells we are leaving our : 


cellular environment unfortified and vulner- : 
: able. And ironically, and widely ignored, it : 
> is the fact that some of the drugs used for : 


longed stress, grief and fear. 


much more than war on the virus or bac- 


~ / IVE BEEN TRYING 
To DE-BONE THESE 


CHICKEN WINGS? 
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to fear most at the moment. It is about 
: drawing nourishment from an earth we 


nourish, something we've failed abys- 
mally with. It is about love, community, 


: joy, freedom from fear—also things we 
: either no disease or no serious disease in : 


most of us. Flu viruses, the Epstein-Barr : 
: virus, streptococcus bacteria, HPV, candida, 
: of the religious aura that has developed : 
+ around accepted but often unproductive : 
and potentially pathogenic microbes—and : 


have failed to nurture adequately. All 
of these however, were things | experi- 


: enced in abundance this weekend among 
; the doctors and scientists and patients 
: who have extricated themselves from 
: medical dogma. The stories of success 
? among those who care little about Stan- 


: dards of Care were profoundly inspiring 
cal; my question is why do we not focus : 


: moreon that factin our pursuit of causes and 


= prevention? There are many, many things 
To help us chart our own path, we have : 


: an astounding body of scientific literature at : 
: our disposal, present and ready to inform us : 
as we embrace life. What the literature has : 


and moving, and their successes often 


: far outshine those achieved on conven- 
: tional treatments. 

that cause immune suppression. Common : 
culprits, ranging from being somewhat sup- : 
pressive to profoundly suppressive, include : mate focus on removing economic barriers 
: frequent antibiotic use, steroid use, over- : 
: yielded is that cancer therapies are cytotox- : 
t ic They will kill cancer cells, but also healthy : 
= cells, and unless we limit the period of treat- 
also the qualities necessary to withstand : 


| had a flash of insight about my personal 
political leaning to the left, too: in our legiti- 


: to medical care, many of us have become 
training, heavy-metal toxicity, frequent and : 


reluctant to criticize the medical orthodoxy 


: and public health policy. Jumping aboard 
: the now very long vaccination and drug 
: train has become a collective reflex But all 
: knowledge, even medical knowledge, left 
The thing is that health is about so E unquestioned quickly becomes dogma, and 


: dogma, well, we all know how productive 
teria or cancer we have been educated : 


that has historically been. W 
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COOKBOOK // WE EAT TOGETHER 


It just tastes better 


New cookbook touts the value of local cuisine 


BRYAN BIRTLES 
// BRYANGVUEWEEKLY.COM 


ive years ago, the idea of eating 

local wasn't nearly the movement 
in this city that it is today. Mounds of 
carbon copy produce and meat sat in 
every grocery store, ready to be picked 
up cheaply. Little thought went into 
the choices being made about what 
people were eating and where it was 
coming from. 

With the combined efforts of a num- 
ber of farmers, restaurateurs and con- 
sumers, now all of that is changing. 
Julianna Mimande was at the fore- 
front of the local food movement in 
this city with her restaurant Bacon, 
which served as much locally-sourced 
food as possible and is still considered 
a culinary highpoint in Edmonton's 
dining history. The restaurant no lon- 
ger exists, but far from leaving the lo- 
cal food scene behind, Mimande is on 
the verge of publishing—along with 
co-author Gabe Wong—a cookbook 
entitled We Eat Together which fea- 
tures many of the suppliers she de- 
veloped relationships with during her 
tenure at Bacon. 

“The biggest hitch in the beginning 
was actually finding suppliers because 
it was still new for restaurants to be 
serving a lot of local stuff—if they were 
touting local it was like, "We have elk 
steak,’ it wasn't, ‘We have carrots.’ I 
think Bacon was on the forefront of 
changing that,” she explains. "It wasn't 
easy because nobody has the time to de- 
liver anything—these people are farm- 


TOTTI) 


LET" S EAT >> We Eat Together cess a Saracen into the lives of tec farmers, as well 
as amazing recipes //supplied 


ing or whatever they're doing so it took 
a lot of work to organize it all. In doing 
so it created stronger relationships be- 
tween me and those farmers." 


Those relationships were crucial when 
Wong came to her with the suggestion 
that the two of them collaborate on a 
cookbook. His original idea ran along 


_ Choose 
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the lines of publishing the recipes used 
at Bacon, but when Mimande explained 
that she didn't really have recipes, they 
both knew they would have to go ina 
different direction. 


lt was decided that instead of publish- 
ing a straight cookbook featuring reci- 
pes that focused on ingredients which 
could be sourced locally, they would 
produce a visually beautiful book that 
featured the farmers Mimande worked 
with and included some tried and true 
recipes from them. Instead of pages 
and pages of ingredients and instruc- 
tions, the book centres around getting 
to know the people behind the food that 
is available at Edmonton and area farm- 
ers’ markets, and on progressive menus 
around town. Focusing on the more hu- 
man side of the local food movement 
was important to both Wong and Mi- 
mande because it took the subject out 
of the dry, activist territory it can some- 
times slip into and made it all about the 
people and the food. 

"A lot of the local food things are real- 
ly political right now which is great, but 
we didn't want to make it so political. We 
just wanted to make it seem like it was 
not only the best thing for the economy, 
it just makes a lot more sense," says 
Wong. "When I started buying most of 
my produce from the farmers’ market 
there's a change in perspective. It's no 
longer broccoli from the Superstore, it's 
something you have to respect—you re- 
ally want to take advantage of how awe- 
some this thing could be.” 

"I think not making it political is less 


Restaurant Reviews 


Check out our comprehensive online 
database of Vue Weekly's restaurant 
reviews, searchable by location, price 
and type. 
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sandwich + Beetsteak $4 125 


ries + Beverage 
: from Louisiana Pulled Pork 


corn Steak Ciabatta, 
pears { Halibut Sandwich and 
Calabrese Ciabatta Sandwich. 
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boring and I think sex appeal is super 
important for selling this concept,” con- 
tinues Mimande. "People don't want to 
just buy into supporting their farmer 
because I think that's been tried and it's 
just not happening. | think it needs to 
be put into sexier, romantic ways and 
get people supporting that stuff” 

The book itself, featuring photos by 
Zachary Ayotte, is a thing of beauty 
in and of itself. An engaging read 
whether you make the food or not, 
getting to know the people behind 
the food we put into our bodies is an 
important step in growing the local 
food movement and tapping into the 
myriad of benefits it has for people 
and for the environment. 

"Bacon was a test pilot in some ways 
for me, it was just a door in for me, 
an opportunity. This was another 
opportunity—I think that these types 
of projects are really important,” says 
Mimande. "It's really important to 
support your neighbours and your lo- 
cal economy, but food is just so much 
better when it's grown close to home. 
It starts with freshness and flavour 
and health and then it extends to sup- 
porting your neighbour and then it 
extends to not spending money on gas 
to get it from farther away and it keeps 
going and gets bigger." W 
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WE EAT TOGETHER 
BOOK LAUNCH 

D'LISH (10418 - 124 ST) 
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Mush! Mush! 


Point your dog team to this beer 


ver House Grill 


A Fine Dinner in a Grand Old House 


YUKON BREWING, YUKON : 
$13.99 FOR A SIX PACK : 


Winter is coming. There is nothing we : 
can do about it. All we can do is steel : 
ourselves and maybe pack provisions. : 
My winter stash will definitely include : 
beer that is appropriate for sipping : 


during those cold winter nights. There : 
are many beers that are well suited for : 
winter, and over the next few months : 
| will try to highlight a few. | thought : 


| would start with a beer from a 
place that really knows a thing 
or two about winter. 

Yukon Brewing is a 12-year- 
ald brewing upstart with a 
lot of nerve. They brew in a 
remote, climate-challenged 
town of 20,000 and dare to 
do it with quality and style. Their 
beers are original and unquestion- 
ingly well-made. 


This is not just my opinion—interna- : 
tional panels agree. Yukon's winter offer- : 
ing, a take on an English old ale, was the : 
first Canadian beer ever to be invited to : 
the JDW Festival in England, a respected : 
real ale event that invites international : 


fanfare; orl 


sect SN 


Creative Regional Cuisine 


AAA Angus Steaks, Bison, Lamb, Fresh Fish 
Great Wine List 


It's always nice to be expected 
Reservations Recommended 458-2232 
Private functions available. 


NX 


MAKI MAKI 


Japanese | 


Vietnamese |Restaurant & Bar 


brewers to brew versions of their beer : a ag >: ~~ 4 ‘4 
in England and test them head-to-head. : ob 7 
Not only did Yukon show up, they won : - 4 rae 


the gold medal! 


So, it seems appropriate when talk- : 
ing about winter beers to discuss first : 
an international medal winner. The : 
beer in question is Lead Dog Ale. It : 
pours a deep, dark brown with rich : 
mahogany highlights. The light tan : 
head is thin, but that is okay for this : 


lightly carbonated style. 


The aroma is a lovely blend of choc- : 
olate, rich caramel, toffee and dark : 
fruit aromas of raisin, plum and cher- : 
ry. In the taste, the sweetness starts : 
delicate but builds as the beer moves : 
across your tongue. Before it gets too ; 
sweet, a dry, light roastiness kicks in : 
to balance the beer off. The soft roast : 


lingers in the aftertaste. 


LEADER OF THE PACK >> Better stock 


The beer is quite warming, with a touch : 
of alcohol noticeable. This is not surpris- : 
: ing given that the beer is seven percent : 
alcohol, which is a good thing for a winter : 
beer. The higher alcohol content spreads : 
through your body to cut the winter cold : 
in your fingers and toes. A winter beer is : 
appropriately higher in alcohol, making it : 
more suitable for sipping while cuddled : 
> winter snow, consider stocking your 


up ina blanket. 


When | first tried this beer a few years : 
* back, | enjoyed it but moved on quickly. : 


However, | have found myself coming 
back to it repeatedly, and at each sam- 
pling | appreciate it more. Now | feel this 
beer has an impressive mix of accessibil- 
ity and rich, winter ale heartiness. It has 
enough going on to feel substantial, yet 
it is not cloying or too heavy for some- 
one newly exploring beer. 

If you need a bulwark against the 


fridge with Lead Dog. | don’t thnk you 
will be disappointed. W 
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Watch the Creation Unfold 


- OPEN 7 DAYS A WEEK 
- S10 LUNCH SPECIALS 
- CHECK OUR ONLINE MENU 


- FAMILY DINING 


- AUTHENTIC LATIN MENU 


- SUNDAY SPECIALS 


§{ RuTH's 


\ STEAK HOUSE 
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History of Coffee 
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While most historians are quite sure 
that coffee beans were first eaten, not 
drank, in Ethiopia just before the 6th 
century AD, there are actually two con- 
flicting versions on the origin of coffee. 

A goat herder supposedly saw his 
goats dancing wildly and joyously over 
the plains of his property after eating 
some strange berries, After eating a 
few of these berries himself and found 
that he was suddenly excited, clear 
thinking and abnormally happy. 

He took them to the nearest mon- 
astery, where the head monk threw 
them into the fire to exorcise whatever 
power they might have. However, a 
"heavenly aroma’ filled the monastery; 
and the chief monk raked the burned 
berries out of the ashes and pounded 
them to extinguish the flames. 

He then ordered them to be dunked 
in an urn of hot water so the goodness 
may flow through the liquid. The monks 
later attributed a number of medicinal 
values to the brew. 

Coffee spread throughout the known 
world through various religious orders 
sharing their sacred discovery. 

The other, more popular historical 
account, also originated from Ethiopia. 
Sheik Abou'l Hasan was making an an- 
nual pilgrimage to Mecca in 1285 A.D. 
when he died. 

His friend, Omar, lived in Mocha and 
planted a particular tree in honour of 
his late friend. Its berries had elevating 
and curing effects and Omar was hence- 
forth considered a great physician. 

Mocha became a great name in all cof- 
feedom. Coffee spread throughout the 
Middle East, which refined and evolved 


the coffee culture. Coffee houses could 
be found in great centres such as Mec 
ca, Damascus and Constantinople. 

As Islamic law prohibits the consump- 
tion of alcohol, coffee was considered 
the "holy alternative.” 

Pilgrims took some seeds back to Ir 
dia, where they flourished. Soon, it 
became a European tradition. Coffee 
houses sprung up everywhere, including 
the New World. 

Initially, it was solely a rich man’ 
drink. Islamic nations guarded their cof 
fee plants. The only port of export was 
the city of Mocha. The Dutch later tool 
some plants to Ceylon and to the colonial 
East Indies, where Java's volcanic soil and 
warm climate suited the plants perfectly. 

Interestingly, most versions still 
have the coffee plant originating in 
Ethiopia, with its actual "discovery" 
somewhere else, where regional and 
national bias emerge. 


PETE DESROCHERS 
// DESROCHERS@VUEWEEKLY.COM 


In Vue Weekly's 2009 Golden Fork 
Awards, Transcend Coffee—tocated 
at 10416 - 80th Ave—was voted best 
independent coffee shop in Edmonton. 
and Leva Café the best chain coffee 
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OFILE // GARNER BEGGS 


All about the excess 


The patisserie at Duchess Bake Shop is both elegant and extravagent 


SHARON YEO 
JI SHARON@VUEWEEKLY.COM 
omnes WOHUIUHH MANDATE 
ince opening its doors on October 
2, Duchess Bake Shop has been 
overwhelmed with patrons. Its fine 
pastries and cakes seem to have filled 
a void in the city, eliciting an unprec- 
edented viral frenzy from the commu- 
nity. Though welcomed by co-owner 
Garner Beggs, the fervent response 
baffles even him. 

"lm pretty blown away by it,” says 
Beggs. "I read one of the blogs and I 
got a chuckle—somebody said some- 
thing like, 'Their PR guys are doing a 
great job.’ But literally, when I went to 
unlock the door on opening day, I had 
not done a single bit of advertising 

With an unabashed love of food, it's 
no surprise that Beggs ended up in the 
business, even if the path he chose was 
an indirect one. "My initial plan was to 
be a teacher,” shares Beggs. "My whole 
family were teachers. But food just 
always kept coming up. And my wife 
Giselle, she always wanted to do some- 
thing to do with food, whether it was a 
little bakery or a café." 

His Arts degree specializing in Japa- 
nese history eventually led them to To- 
kyo, where both he and Giselle worked 
as teachers. Their jobs provided them 
with some flexibility, however, and they 


seized the opportunity to explore French 
pastries and experiment with their own 
techniques. "Giselle did formal training, 
attending some courses with a French 
patisserie,” says Beggs. "I spent at least 
a couple years in Tokyo with a tiny little 
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oven figuring out how to do croissant." 


The sheer variety of raw materials 
available to them encouraged their 
baking trials. “Any ingredient there 
was at your fingertips,” informs Beggs. 
"They had amazing butter, any type 


Take 


f flour to 
choose from. It was very different than 
in Canada.” 

Living in Japan influenced them 
In other ways. "We fell in love with the 


esthetic of everything," conveys Beggs 


your dining to th 


Located in West Edmonton Mall (Entrance 51, Level Two) 
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780.444.3000 


"The design, the decor, the ambiance, 
the actual product, the packaging of 
the product.” Moreover, Beggs realized 
he wanted to pay special attention to 
the experience in his shop. “The 
tomer service there is just second t 
none, so it was a huge culture sh 
coming back to Canada when v 
confronted with some of the most 
atrocious customer service I d 
in my life. So that is something I am 
adamant about doing right.” 


While Duchess specializes in a 
of French treats, including croi 
and madelines, their 

is undoubtedly the macaron, a 
cookie made of two meri 
witha ganache fillinginb 
affectionately calls the 

and fondly recounts his first m 
encounter, initiated by Giselle 


the macaron are $3.50 Can n. I said, 
You're kidding me.’ She told me I had 
to get one. And after one 
‘What is this? It's heaven! 

Beggs says he and Giselle did their 
best to try macarons produced by 
tinct bakeries in an ef; o find 
favourite. would go on m 
tours and go to seven different 
get three or four macaro 
shop, and sample and disse 
them,” tells Be "Ev 


to so many pas 
pl it's really 
aid off in t 
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REVUE // CONTINENTAL TREAT 


Indeed a treat 


It's a protein cornucopia at Continental Treat 


L.s. VORS 
/f VORS@VUEWEEKLY.COM 


‘m caught in a time warp—the best 

possible kind, not the sort where 
stepping on a mosquito could change 
the course of history, or the type that 
includes a young and impetuous Mi- 
chael J. Fox. Rather, I am in a dining 
room straight out of the H.M.S. Titan- 
ic or some other opulent, post-Victo- 
rian vessel, surrounded by elegant 
maroon draperies, yellow ochre walls 
and crystalline light fixtures in the 
dining room of Continental Treat. 

The menu is a slice of mitteleuropa 
on the ever-trendy Whyte Avenue. 
Starters span Dutch herrings, smoked 
salmon, a smattering of salads and 
the intriguing pickle soup. Mains 
tread familiar Teutonic and Slavic 
territory: stroganoff, schnitzel in var- 
ious guises, goulash and roast duck. 
The wine list is a tome which covers 
every continent except Antarctica. 
Among the offerings is the house 
wine, the Hungarian red Szeksard, 
noted for its full body with afternotes 
of spice. Little known is that Hungary 
contains 22 wine-producing regions, 
whose legacy dates back to the age of 
the Romans. At least nine grape vari- 
eties are believed to have originated 
in Hungary. But I digress. 


A wicker basket containing delight- 
fully chewy rye bread appears at the 
table. I await the Hunter Plate, which 
promises slices of beef tenderloin 
anointed with a Burgundy reduction. 
My European-blooded parents antici- 
pate wiener schnitzel and rainbow 
trout. Our food arrives artfully ar- 
ranged; the meat is clearly dominant 
and the sides of baby carrots, beet 
relish and red cabbage assume sup- 
porting roles. My Hunter Plate is an 
impressive offering of protein. Thick- 
ly sliced beef tenderloin, cooked to 
medium rare, seeps exquisite juices 
that are wicked away by a tangle of 
spatzle, those roughly-hewn egg noo- 
dies that hail from Bavaria or Baden- 
Wiirtemberg. Atop the tenderloin 
are whole button mushrooms and 
morsels of sausage, imparting their 
earthy essence to the dish. The entire 
dish is drizzled with a Burgundy wine 
reduction, and the summation of ro- 
bust flavours evokes a leaf-strewn 
oak forest at the foot of the Alps. 

The schnitzel is authentic: bone- 
white veal, fork-tender and mild, en- 
robed by a golden, shatteringly-crisp 
crust that compliments, rather than 
overwhelms. A dash of fresh lemon 
juice imparts a pleasant hint of acid- 
ity. The rainbow trout, impressively 
bone-free, is moist and flaky but 


suffers from a heavy shot of ground 
black pepper. The carrots and beet 
relish that accompany each dish are 
pleasant; the former is buttery and 
al dente, the latter is raspberry-red 
and sweet. We question, however, 
the choice of red cabbage as ubiqui- 
tous sidekick. My father notes that 
in his native Denmark, red cabbage 
is always served warm, and would 
never be served with fish. Here, the 
cabbage in question lacks the tangi- 
ness and zip necessary to bolster the 
rich meats. 

That aside, it's an excellent meal, 
sumptuous and generous in its el- 
egant surroundings. A warm apple 
strudel with vanilla ice cream, sliced 
strawberries and red grapes rounds 
out the evening. The apples, fragrant 
with cinnamon, compete with plump 
golden raisins for flavour supremacy. 
The pastry seems a bit tired and lacks 
loft, but the fruit steals the show. 
Ultimately, it works. The synergy of 
sturdy northern European standards 
and the quasi-historical dining room 
leave me satiated, my senses replete 
with beef, butter and Burgundy. W 
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CONTINENTAL TREAT 

T0560 - 82 AVE, 780.433.7432 


Join us for Brunch at The Hat on Jasper 
every Saturday from | lam-3om 


RESTO + 


Meet the Locals Food Festival — November 20, 21 and 22. 


Talk to the farmers, bakers, cheesemakers and other food producers in our community. It’s a great chance to learn 
and taste — why local is better! Enjoy food samples, demonstrations, an action-packed celebrity cooking class and more! 
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GARNER BEGGS 


<< CONTINUED FROM PAGE 17 


ce mastering the macaron, a recipe 

years in the making. 

ggs warns that food pref- 
subjective, he doesn't hesi- 
to provide some guidance of what 
» look for in a well-made macaron. "It 
has to have a shell because it's a me- 
ringue,” says Beggs. "And if you push 
it, it shouldn't give or crumble." Biting 
into it, one is met with some unex- 
pected resistance. "There is an ever so 
slight bit of crunch on the outside—I 
like a bit of that firmness, or tooth to 
it, which is a lot more substantial than 
you would think by looking at it.” Last 
but not least, the ganache. "I think it 
should be balanced: not too overpow- 
ering, but with a substantial flavour. 
Because that's what they're about—an 
intense moment of savouring.” 

Like everything else at the bakery, the 
macarons are made with premium in- 
gredients such as pure extracts and Val- 
rhona chocolate. And while some may 
flinch at the pricing, Beggs imparts that 
it's related to the quality of their prod- 


ucts and the time they take to make. He 
also points out the psychological aspect 
of pricing. "If something costs more, 
you slow down and you appreciate it,” 
he says. "But ultimately, I think it's a 
good price and it makes it accessible to 
people that wouldn't normally venture 
out and try something like that—and I 
really want people to experience it.” 

So beyond filling a patisserie void in 
the city, Beggs has taken on the role 
of an educator as well. He is passion- 
ate about ensuring that patrons are 
keenly aware of the products. "I want 
people to know why it's a croissant," he 
explains. "It's not just a funny-shaped 
white bun that you get out of a bin. 
There's a culture behind it, a history 
and a technique, and a reason behind 
the technique.” It seems like Beggs 
never really did leave his educational 
tendencies behind. "I absolutely want 
to teach people about it,” he laughs, 
"because I guess I'm still a teacher." W 
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GARNER BEGGS 
DUCHESS BAKE SHOP — 
10720 - 124 ST, 780.488.4999 


How to send back your meal: 


Once in a while, you're going to need to send your meal back. Here's how to do it so 
everybody winds up happy, and your duck a l'orange doesn't turn into duck 4 la saliva. 


Step 1: 
Make sure the mistake is the restaurant's and not yours. You can't send it back because 
you forgot to ask for your meal without mushrooms. 


Step 2: 

Know what is wrong with it and be prepared to be specific—is it well-done when you 
ordered rare? Are there mashed potatoes when you ordered au gratin? Are you sure 
this is an offense worthy of sending the meal back? 


Step 3: 

Be polite. Call your server over and in the most polite and specific fashion possible, 
explain what is wrong with the meal Your server should immediately offer to replace 
it, but if they don't, you need to tell them you would like it replaced. Be firm while still 
being polite. 


Step 4: 
Enjoy. If all goes according to plan, your meal-should be back to you in no time flat— 
restaurant's usually fast track meals that are sent back so that whoever needed a 


change made can still eat with everyone else at the table. If this is the case and your 
meal comes back the way it should have, don't forget to tip. 
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Unwine-a 


Browse our unique gift 
ideas and relieve shopping 
stress while you enjoy 
free wine tasting 


Wednesdays in December 
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. PANINI SANDWICH TRAY: Hot or Mild meat + 
Provolone cheese = Vegetable Spread 
SERVING SIZE: Large - $50 

B. ANTIPASTO TRAY: Bruschetta « Olives * Artichokes « 
Roasted Peppers and more 
SERVING SIZE: Small-$40 Medium — 


D. ‘CHEESE TRAY: Provolone + Asiago » Mild Cheddar + 


Marble * Havarti Jalapeno = Dried Fruits and Almonds 
("Combination of deli meats and cheeses also available) 


SERVING SIZE: Small— $40 Medium—-$50 Large — 
E. VEGETABLE & DIP TRAY: Broccoli + Cauliflower » Carrots « 


50 Large - Celery Stick * Cherry Tomatoes «Radish = Bell Peppers * Dip 


AVING SI. i — $40 - Large - | 
©. *DELI MEAT TRAY: Capicollo (hot or mild) « Genova SERVING SIZEe So oer edium a 
della * Choice of Black Forest Ff. FRUIT TRAY: A.selection of seasonal fruits 
Salami (hot or mild) * Mortadella * Choice of Black Forest or SERVING SIZE: Small= $40 Medium -$50 Large — 


Honey Ham * Choice of Turkey or Chicken 


("Combination of deli meats and cheeses also available) G. 


SERVING SIZE: Small—$40 Medium -$50 Large - 


"PASTRY TRAY: Italian Pastries 


“Each tray matte to order and priced according) 


Pick up only. All orders require 24 hours notice 


5028 - 104A Street 
9-9 Everyday 


180- 989-4869 


10878 - 95 Street 


9 - 9 Everyday 


180- 424-4869 
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EDMONTON 461-9086 
WWW.IBEW424.NET 
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SALE // SHAMES MOUNTAIN 


Global uprising 


Concept for Shames Mountain could trigger industry transformation 


JEREMY DERKSEN 
(JEREMY @VUEWEEKLY.COM 
8 fA rare opportunity to purchase [an] 
tire alpine ski facility," reads the 
listing on Colliers International's Unique 
Properties Group website. It might as 
well read "skier's wet dream.” 

That's how this story began. If not for Ja- 
mie Schectman and Shanie Matthews, it 
might have stayed that way—a story about 
the ultimate powder lover's dream and a 
small community in northwestern BC. 

Originally, the story keyed on the ask- 
ing price of $15 million for Shames 
Mountain. That's cheaper than a moun- 
tainside chalet at Whistler. OK, it needs 
some reinvestment and there's probably 
some shareholder debt to service. But 
on the upside, Ski Canada Magazine has 
rated Shames, located near Terrace, BC, 
one of Canada’s best kept secrets and top 
five places to ski out-of-bounds. 

It's a small resort—only 28 trails and 
natural glading on 102 hectares—with 
aging infrastructure, but the total land 
tenure is over 3520 hectares. (Whistler's 
total area is 3306 hectares.) But most im- 
portantly, Shames averages 12 metres of 
annual snowfall. For those still using the 
imperial system, that converts to "totally 
epic” on the yardstick. 

When an opportunity like this surfaces, 
there are those who may dream of graft- 
ing the corporate model of big develop- 
ment, high-end luxury and real estate 
profit perfected by big resort companies 
like the Aspen Skiing Company or In- 
trawest. But among a certain segment 
of alpine enthusiasts there is growing 
sentiment that the corporate model has 
grown stale. 

Down in Patagonia, Argentina, self-de- 
scribed "soul skiers,” Schectman and his 
wife Shanie had grown frustrated with 
resorts that put profits over people. Af- 
ter some investigation, they discovered 
the real estate listing for Shames. In this 
remote, relatively unknown mountain, 
they saw the potential to champion a 
new vision of a resort "for powder lovers 
by powder lovers.” 

What they proposed was a model un- 
like any other, with the possible excep- 
tion of the obscure but legendary Mad 
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ALT CO-OP MODELS >> Jamie Schectman and faithful companion Bergen touring 


in Patagonian mountains //Shanie Matthew 


River Glen in Vermont. A few glasses of 
wine, some soul searching and about 
three days later, the Shames Mountain 
Co-op was born. 

Over several private messages on 
the SMC forum, late night emails and 
Skype conversations, the story evolved. 
It couldn't just be about the ownership 
dream, at least not the typical capitalist 
dream. It had to be about a radical new 
vision for skiing’s consumer culture. 

Between the Skeena River and the sea, 
35 kilometres west of a small, predomi- 
nantly blue-collar town of approximate- 
ly 11320 (2006 Census), a small snowball 
was rolling down the slopes at Shames 
Mountain. It began as a test shot but as 
it rolled it accumulated weight, built mo- 
mentum and acquired gravitas. Now it's 
verging on critical mass. 


Owners' visions have shaped the indus- 
try since the first North American resorts 
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opened in the 1930s. But the common 
model for the modern resort—complete 
with luxury suites, six-pack chairs, mas- 
sive snowmaking capacity and a raft of 
non-skiing activities to complement the 
on-hill confection—can be traced back 
to the emergence of publicly traded re- 
sort corporations in the 1960s. 

Now, most major North American 
resorts bear some resemblance to this 
model. Escalation over the last decades 
has been rampant as resorts competed 
to build the biggest and best amenities 
to attract skiers and riders, But the ques- 
tion is starting to surface, is this what ski- 
ers really want? Or is it just what resorts 
want to sell us? 

"In 46 combined years as pass holders, 
my wife and I never [felt] like we were 
giving our money to a ski area that was 
cool, that shared our vision. I think tak- 
ing the whole global ski community and 
working alongside the locals we could 


create the coolest concept ever," says 
Schectman. "You have the triangle— 
one side is the community, one side 
is environment, one side's the skiers. 
You make all your business decisions 
through that criteria. 

We all know what not to do with a ski 
resort. I don't know what your local re- 
sortis, but I'm sure there's things they do 
there that you're like, ‘Why do you guys 
do that?’ For profit." 

The couple quickly got the Internet, 
Facebook and the town of Terrace buzz- 
ing with their concept for an alternative 
resort model that would transform the 
little community hill into a global co-op- 
erative. They circulated the idea among 
friends, skiers and Terrace locals, drum- 
ming up support among their industry 
connections. The whole thing went viral 
within days. 

"I run a property management compa- 
ny in Patagonia. We've had guests from 
29 different countries,” says Schectman. 
"So we've mastered the art of global out- 
reach and the free way of marketing. 
We threw it out on Facebook and within 
three days we had 300 fans. Soon my in- 
box was bombarded and Facebook is up 
over 1000 fans." 

From there things moved fast. Locals 
got on board and established the "Friends 
of Shames," a steering committee to in- 
vestigate options for the organization 
and operation of the mountain. 

In late October, Schectman flew up from 
Patagonia to Terrace for town hall meet- 
ings. The reception was mixed. Some 
saw him as a champion for Shames, oth- 
ers as an intruder, an outsider. 


Some apprehension was inevitable, 
Schectman accepts. Establishing com- 
mon ground between locals and the 
broader ski community is a key chal- 
lenge. Throughout its 20-year existence, 
Shames has been a community moun- 
tain. It's important to maintain the local 
character that made Shames attractive 
in the first place. "We have quite a few 
people coming from Whistler and other 
resorts who want something that's more 
intimate, more local and more afford- 
able,” says Mary Bartlett, one of the steer- 
ing committee members from Terrace. 
But over time, maintaining status quo 
will become more difficult as costly capi- 
tal upgrades arise. Support from the in- 
ternational community could bring with 
it greater revenue possibilities, innova- 
tive management strategies and a wealth 


of expertise. 

In addition to property management in 
Patagonia, the couple share a long and 
worthy combined resumé. "My wife's 
worked every single job you could ever 
have from instructor to EMT to waitress- 
ing. [worked at a five-star hotel in Squaw 
Valley as the hotel auditor and night 
manager. We both worked at a heli-ski 
operation in Alaska. We've been entre- 
preneurs, we've started and sold about 
10 successful businesses, so we get that 
outside-the-box thinking. 

"We bring a lot to the table. But that's 
the thing,” Schectman stresses, "It's all 
about bringing people together in a col- 
laborative effort.” 

The co-op concept would make it pos- 
sible for skiers and riders from any- 
where in the world to buy membership 
shares (a price of $500 per share has 
been floated) and have a voice in how 
the area is managed. 

Schectman envisions a board of di- 
rectors with equal representation 
from the community and the greater 
international membership, with each 
shareholder having one vote regard- 
less of total shares owned. That, he 
explains, is part of the spirit of such a 
co-operative. All important decisions 
would be vetted through the triangular 
decision-making matrix—skiers, com- 
munity, environment. 

Currently, Shames Mountain Co-op 
has strong support both within BC, 
from the British Columbia Co-op As- 
sociation, and beyond. There are some 
strong arguments for the co-operative 
model. On August 25, zunia.org re- 
ported that co-operative enterprises 
around the world are showing resil- 
ience to the recent financial crisis. To 
date, there are approximately 750 000 
co-operatives worldwide, serving over 
730 million members. 

With climate change, economic in- 
stability and demographic shift, many 
within the industry agree that snow 
sports are facing a critical juncture. It's 
still early, but if the Shames Mountain 
Co-op gets to the bargaining table with 
solid backing, it could be a catalyst for 
bigger change. 

Let's see if this thing snowballs. V 
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Going up? 

Behind the massive lift-building effort at Marmot 
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ADAM SMITH 


// ROAM @VUEWEEKLY.COM 


cea men eR TONSA ENN ENASHIN 
few more helicopters than normal 
through the sky near Jasper 
this summer. On August 28, a crew of 
Leitner-Poma workers from France scaled 
the posts and landed the towers for the 
new Canadian Rockies Express chairlift 
at Marmot Basin. The eight-million-dollar 
investment took root as choppers whirled 
through the sky, large metal structures 
dangling beneath them. Straddling the 
towers, workers grabbed the structures 
in chopper tow by hand and guided the 
big, foreign objects into place. Slowly, the 
masses of steel began to take the form of 
something all skiers and snowboarders 
are familiar with—the beast that trans- 
ports you to the top of the hill. 
The spectacular scene set the tone of 


what a massive undertaking a project like 
this truly is, For the four ski resorts within 
Canada's national parks, of which Marmot 
is included, expansion is a touchy subject. 
Parks Canada's Ski Area Management 
Program (SAMG) legislation imposes a 
strong environmental mandate. Fortu- 
nately, according to David Gibson, presi- 
dent and CEO of Marmot, "since the lift 
didn't expand our boundaries and follows 
the same general plan, it wasn't too much 
trouble to get it done.” 

The project replaces the Tranquilizer 
Chair and a T-bar, and effectively opens 
up significant, previously unrideable ter- 
ritory on the mountain. With a lift speed 
of 5.08 metres per second, the ride to the 
peak is only 7.5 minutes; and with a slope 
length of 2300 m and a vertical rise of 596 
m, it's dizzying to think how many metres 
of riding one could do from open to close. 
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ICE CANYONING // QUEBEC 


The icy way down 


Quebec innovator puts a new spin on descents 


BRYEN DUNN 

} BRYEN@VUEWEEKLY.COM 

Wr most of my companions 
gather their skis and poles for 

downhill adventures at Mont Sainte- 

Anne, [lace up my crampons fora dif- 

ferent sort of gravity-induced thrill. 

A much steeper one. I am about to 

descend a frozen waterfall. 

As I take my first step back into the 
void, secured by a rope tied to my 
harness, the distinct, crisp sounds 
of shifting frozen water beneath me 
evoke a sense of unsettling awe. For 
one, it's amazing that somebody even 
thought of it. Quebecers are known 
for their sense of adventure but this 
is something else. 

Ice canyoning is a modified version 
of the regular canyoning that is of- 
fered during other seasons by Can- 
yoning-Québec. Apparently here in 
Charlevoix is the only place in North 
America, and possibly the world, that 
offers this type of adventure. 

To clarify, canyoning is often re- 
ferred to as canyoneering in some 
parts of the US, and was originally 
developed by cavers in France. Can- 
yoning-Québec has been operating 
Summer and fall excursions since 
2000, and started offering ice can- 
yoning in 2005—the first commer- 
cial operator to do so. 

"I invented it," boasts our instruc- 
tor, Mare Tremblay. There were simi- 
lar developments in Europe around 
the same time, but they were based 
around water—not ice—even in win- 
ter, with ice canyoners sporting wet 
suits and dropping into the cold wa- 
ters below. 

Lucky for me it's a bright sunny day, 
and the waterfall is hidden within a 
forested area that provides shelter 
from wind, It's a short 15 to 20 min- 
ute hike to reach Jean-Larose Falls, 
which provides the opportunity to 


do a couple of trial descents along 
the way. 

"It's actually easier than regular 
canyoning in open waters," says 
Tremblay of the ice canyoning ex- 
perience,” and is more serene and 
Zen-like.” It's basically a downward 
progression that uses some of the 
techniques of rappelling and ice 
climbing. It's not ice climbing, but a 
descent on ice that still provides the 
vertical thrill. 


Until | start my 40-metre descent, I 
can't even see my destination. And by 
the time I back out onto the ice it's too 
late for second thoughts. The views of 
the surrounding snow covered peaks 
offer a nice distraction from the open 
running river waters to my side. Half 
way down I'm maneuvering quite well, 
feeling relaxed enough to attempt afew 
bigger free fall drops between steps. 
Overall I find it easy to adapt given that 
it's my first experience. 

Reaching the bottom of my descent 
I bunker down into the freshly fallen 
snow, enjoying the warmth of the 
bright sunshine and reflecting upon 
my accomplishment—thrilling and 
adventurous, yet reassuringly safe 
and secure. I immediately want to do 
it again. 

The most grueling stretch is the 
climb back up 400-plus snow-cov- 
ered stairs, which proves more dif- 
ficult than the descent down. Being 
suspended 40 metres above ground 
supported by a couple of ropes and 
a harness may not be for everyone. 
But for those few precarious, exhila- 
rating moments in the icy world, it's 
worth it. W 
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The story of lifts and their series of own- 
ersand placements intheRockiesisalong, 
interesting and inbred one. The Tranquil- 
izer chair, says Gibson, had gotten quite 
a lot of use, "I believe it was a 1967, and it 
was the third oldest Doppelmeyer double 
on the planet.” 

Tt doesn't have much resale value and 
Gibson says it will probably get scrapped, 
but the T-bar was not quite as arcane and 
is on the market. 

Among those who've been around Mar- 
mot for a while the older chairs evoked 
some definite nostalgia, but the disman- 
tling process happened so quickly it was 
a bit of a “head spinner,” says Gibson. "We 
were sitting onthe Kokanee patio, [saw the 
choppers come in and pull the first tower 
off, looked again and the whole thing was 
done, it was like running an eraser downa 


page. The lift was down in 45 minutes." 

Aside from opening up terrain previ- 
ously occupied by the T-bar lane, the con- 
struction prompted the hill to move the 
terrain park lower down the mountain. 
This makes it more accessible to all kinds 
of riders and increases snowmaking ac- 
cess to the park, all the better for the cre- 
ation of even wackier park features and a 
well-constructed pipe. 


With this $8-million tab, recent invest- 
mentis now tagged at around $16-million, 
which appears to be an all-in investment 
in Jasper for the ownership group. It has 
been big truck, chopper and tractor mad- 
ness at Marmot all summer, powered by 
Canadian entrepreneurial spirit. Your job 
is to go find out if it's worth it. The Cana- 
dian Rockies Express started spinning on 
opening day, November 11, 2008. 
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2009 CHEVROLET MALIBU LS 
INCLUDES $1,000 HOLIDAY BONUS' 


INCLUDES - igghp 2.41. VVT Ecotec Engine «17" Wheels » 6 Standard Airbags 
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with ABS and StabiliTrak Electronic Stability Control « OnStar** = Air, Tilt/Telescopic Steering Wheel, 


and Cruise Control - Power Windows and Locks with Remote Keyless Entry « 15M Model 
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The year 1993 and the name TJ aren't 
random. TJ Flynn helped found the High- 
Jand Bavarian Corporation in 1936, which 
opened Aspen Mountain to skiing. In 
1993, Aspen Skiing Company merged 
Aspen. with three resorts it 
already owned—Aspen Mountain, But- 
termilk and Snowmass. The final merger 
created Aspen Snowmass, rivaled in size 
only by Vail and Whistler Blackcomb. 
With one lift ticket, a rider accesses over 
1900 hectares ofterrain. 

Ski heritage runs deep here. Though the 
town of 6000—which swells to 22 000 
mid-winter—was founded by mining 

rs, those miners were indomi- 
table skiers, exploring, travelling and rec- 
reating on skis in the Roaring Fork valley 
for decades before the concept of a resort 
trickled over from Sun Valley, Idaho. 

I had my own interpretation of Aspen 
before coming here—upper class, over- 
priced hype. Though the movie was one 
of the first to pique my nonchalant ado- 
lescent interest, it couldn't possibly be as 
rad as legend depicted. 

As Iwalk four blocks from the Limelight 
Lodgetothe gondola at Aspen Mountain's 
base, I have yet to see strong evidence of 
Aspen's glitzy, fur-laden celebrity haven. 
My Subaru—wedged between a rusty 4x4 
and a Hummer—was covered in a foot of 
snow this morning. The hotel has rooms 
Td be able to afford, but only if saved for 
the trip. A quintessential Bavarian store- 
front catches my eye between antique De- 
pression era brick walls and the elegant 
glass foyers of designer salons. 

Walking up the two dozen steps to the 
gondola line, I'm greeted by Aspen hosts, 
passed by clean-cut men in shiny new 
boots and nudged by a young kid in dirty 
snow pants. The sun is raging over the 
jagged peaks above, glinting off fashion- 
conscious goggles and ski tips. 

A sinewy Alpine couple with shining 
white teeth and leathery skin discuss 
_ freshies on the Bell, a steep, gladed fea- 
ture that forms gullies around its belly 
Pom down the mountain. If not 

0 beauties sunning themselves on 
the pool deck of the luxury hotel Little 
Nell, it's another awesome powder day for 
any hound. , 


Disneyland's motto reads, "Here you 
leave today and enter the world of yester- 
tomorrow and fantasy." 

t of Silver Queen gondola 
metres, a str 3 view of the 
naga a barrage of resort 
se ners tourists wearing 
shoes, but no upright dogs in suspend- 
per se. Cinderella's Castle is replaced 
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Disneyland with snow. 

Before its ski runs, Aspen was a success- 
ful town with hundreds of silver mines 
burrowed into the mountain overlooking 
the populace. The Aspen Skiing Company 
opened Aspen Mountain in 1946, hosting 
races and gaining respected infamy for its 
terrain. Though families were not initially 
attracted to its exceptionally steep slopes, 
topographic notoriety drew exceptional 
skiers, ski industry respect and influential 
investors with a skier's utopia in mind. 

European immigrants felt at home in 
Aspen and they brought their hearty pas- 
sion for outdoor recreation to the unin- 
habited alpen replica. Wealthy Chicago 
businessman Walter Paepcke saw “all the 
things that make life worth living” here— 
the ideal milieu for music, art and educa- 
tion. He and his rich associates helped 
build the resort with Austrian and Swiss 
immigrants, forging what would become 
a world-renowned icon for all things ski. 

Dick Durrance was a ski racer turned 
general manager of the resort who con- 
vinced European organizers to bring the 
1950 FIS Championships to Aspen, the 
first world skiing championship held in 
the States. 

Still, despite renowned ski influence, 
the resort wasn't able to fly on its own. 
Durrance's predecessors had. turned to 
Paepcke for financial help to build and 
promote the resort. At the same time, 
Paepcke's influence was spawning the 
Aspen Institute for Humanistic Stud- 
ies, the Aspen Music Festival and Music 
School, and the International Design 
Conference of Aspen. 

Skiers came for the skiing and were 
wowed by the culture; artists and finan- 
ciers came for its culture and picked up 
skiing. Grafting education and art into a 
ski focused environment made Aspen the 
place to emulate. 

As I reflect on alpine heritage, an el- 
derly lady wearing several diamond rings 
on her left hand and a mink ear warmer 
steps through the gondola doors, wig- 
gling her way between two guys in auda- 
cious colours shuffling their iPods. Her 
snowsuit is spotless and her poles are 
posh. I later pass her carving manicured 


tums in Spar Gulch, a fast sweeping blue 
run just beyond Bell Meadow’s intricately 
gladed shadow. Iassumed she'd be spend- 
ing time in the Sundeck, but the lady defi- 
nitely knows how to ski. 


Early next morning, I board the free, fre- 
quent shuttle servicing all four ski areas. I 
am bound for Aspen Highlands. Its breath- 
taking lure is the 3778 m Highland Peak, 
a 45-minute hike from the highest chair 
along the resort's boundary. In reading 
about the Highland Bowl Inferno, a race 
from Loge Peak Lift to the summit and 
down, I'd been inspired to push my limits. 

Our ant row plods along the ridge in view 
of three 4000-plus metre summits. Air 
burns my esophagus and my head is light, 
but I'm elated at the canyon drop a few cen- 
timetres to the right of my boots. The path 
splits as we negotiate scree. The Highland 
Peak summit is not yet visible but pitches 
to my left, some as steep as 48 degrees, jelly 
my knees and push me to go faster. 

Two dozen skiers relax at the top, tipping 
their water bottles and squinting in the 
blazing sun. A man in a red jacket drops 
instantaneously into Ozone, a 40 degree 
run straight through the bowl. Beyond 
our congregation, there's nothing but 
canyons, peaks and valleys. Somewhat 
stunned, I stare at the white and blue 
expanse where the earth buckled eons 
ago. Alberta's Rockies seem to compete 
with each other for majesty; separated by 
grand valleys, Aspen’s fairy tale moun- 
tains complement one another. 

Islice into 30 centimetres of wide open 
fluff at 42 degrees. I toe edge into the 
mountain face. and race into the treetops. 
Silky flour puffs around me as | sit to con- 
sider my line. I bomb through conifer 
then tuck back to the open bowl. I don't 
wantit to be over. Pain aside, some people 
hike this several times a day, A lot of them 
can run it in ski boots. I reach the catwalk 
back to the only lift out of here and decide 
to do it again. 

From Highland Peak, I can see another 
of the Aspen Skiing Company's assets. 
Where Highlands and Aspen Moun- 
tain are mostly for experts, Buttermilk 
and Snowmass are for child's play. But- 


termilk’s Olympic super pipe was voted 
the best pipe by Transworld readers and 
hosts ESPN's Winter X Games. Aspen 
has diligently built its reputation with 
three generations of skiers and now rid- 
ers. Being the best, if not the first, is its 
own constant expectation. 

Although Buttermilk and Aspen Moun- 
tain are close to each other, there's little 
competition. Buttermilk gives families 
what Aspen Mountain can't, a gradual 
slope to learn and an acclaimed park to 
rip—but it’s all Aspen, from oxygen-de- 
prived summits to gnarly half pipes. 


Standing in the rental line at Snowmass, 
keeping an eye out for my private ski in- 
structor, it’s as if I'm living out my child- 
hood movie fantasy. If one’s going to learn 
to ski, where else but Aspen? Of course 
my instructor is tall and blonde. 

Twenty minutes down the road from 
Aspen proper, Snowmass sprawls across 
nearly 1300 hectares. Where Highlands 
and Buttermilk have comparatively few 
services and Aspen Mountain is ser- 
viced by the town of Aspen, Snowmass 
developed as a destination resort en- 
tirely for tourists. 

Snowmass was former Olympic skier 
William Janss' brainchild. He purchased 
seven ranches in the Bush Creek Valley 
to develop a new resort with enough real 
estate to create its own town, much like 
typical destination resorts are doing all 
over North America. As such, the hill has 
a little bit of everything—including Long 
Shot, a burning, blissful 8.5 km run down 
the resort's boundary. 

All of Aspen's mountains have at least 
one five km top to bottom run, but this is 
theultimate. The runtrails through sparse 
Aspen trees, separated from the masses by 
an impenetrable pine and spruce swath. I 
hear nothing but my own skis slicing a 
new skiff of snow. It's surreal. 

Hyper-real is probably a better descrip- 
tion. Aspen developers perfected others’ 
ideas, capitalized on natural beauty and 
mixed in an important dose of culture 
to concoct Aspen. From its inception, 
Aspen consciously created a world any 
skier, including the mythical TJ, would 


NOV 19 — NOV 25, 2009 // WUIEWEEKLY 


STTISTTTTUTTEEOT TNT TEELELCLCLO DOU ESET 
i THEE TTT TTT HNHHHNHNOOMHUANHMNNHNNMNNNANNNRNN mt 
HH 


dream about. 

Sitting on the pool patio of Little Nell, I 
pluck a feather out of a hole in the shoul- 
der of my down vest. My $6 pint is the 
same price I've had all week though Mau- 
teen Poschman, international marketing 
managing director, offered to buy it. 

"I know things are expensive here,” she 
says. “It's worth its hype, but it's not for 
everyone.” She squints into the sun, artic- 
ulating the paradox. "But there is some- 
thing for everyone. That's for certain.” 

We talk about public radio and its im- 
portance in the community. She offers 
suggestions of where to travel, insists I 
make a trip to Portillo, Chile—the resort 
is a client of her company, Promo Com- 
munications. We chat about my hike to 
Highland Peak, her recent runs on the 
mountain above us. 

Poschman trails off as a lady struts past 
in buttery brown leather heels, her bejew- 
eled shitzou prancing behind her. She 
smiles wryly. 

"A little taste of Aspen for you." W 


ENDLESS WINTER FANTASY 


As a pubescent girl in the early gos, 
ski movies like Ski School and Hot 
Dog—while visually stimulating— 
left me wondering if ski life was really 
just beer, babes and bountiful snow. 
Despite genre stereotypes, I picked 
up Aspen Extreme because [wanted to 
know more about skiing. 

Istill remember the huge cliffjumps, 
waterfall drops and powder turns. The 
skiers’ smooth, perfect lines down 
steep ridges were unimaginable to 
my flatlander’s eyes. It made me beg 
my mom to drive me to Whispering 
Pines, a regional hill, to lay my own 
first lines. 


Tj Burke is a struggling writer 
{played by Paul Gross) who moves 
with his buddy Dexter (Peter Berg) 
from Detroit to Aspen to live the 
dream. They land coveted jobs as ski 
instructors in Aspen’s clique-y school 
of hard knocks. 

T) gets mixed up ina love triangle 
with a rich socialite and a local radio 
Dj. Dexter gets involved in drugs; 
Tj essentially uses sex to succeed: 
Eventually, jealousy divides the two 
friends. In an effort to revive the story, 
Dexteris killed in an avalanche and TJ 
must reconcile, choose between his 
women and reinvent himself Again. 

While the movie deals honestly 
with common ski life themes— 
elitism, drugs, sacrifice—debut di- 
rector/writer Patrick Hasburgh is a 
former ski instructor who knows far 
more about shredding than reels. It's 
cheese wrapped in a pretty bow. In 
hindsight, f'm not shocked to leam 
it's a Disney film. 

Aspen Extreme's cinematography is 
really what gripped me. Stephen Fi- 
the skiers as they rip down slopes and 
with huge scenery shots, mostly shot 
in BC’s Monashee mountains. Laugh 
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* snow conditions report 


Local 

RABBIT HILL « Open on limited terrain. Weekends only for 
now. 

Snow VALLEY « Opens on Nov. 21. 

SuN RIDGE - Hoping fora Nov. zo opening. 

EDMONTON SKI CLUB « Openssoon... 


Alberta 

CANADA OLYMPIC PARK = Now Open! Regular hours begin 
Nov. 20. 

CASTLE MOUNTAIN = Opens on Dec. 12. 

LAKE LOUISE « 57-73cm base, 23cm new snow. 6 lifts and 33 
runs open. 

MARMOT BASIN « 65cm base, 29cm of new snow. 6 lifts and 
15 runs open. 

Mr. NoRQUAY « Open for weekends only. Regular hours start 
Dec. 4. 

NAKISKA « Open for weekends only. 

SUNSHINE VILLAGE « 77cm base, 42cm of new snow. 
TAWATINAW = Open soon.. 


British Columbia 

APEX « Opens on Dec. 5. 

Bic WHITE « 65cm base, 18cm of new snow. 2 lifts and 6 runs 
open. 

FERNIE « Openson Dec. 5. 

KICKING HORSE « Opens on Dec. 5. 

KIMBERLEY « Opening on the weekend of December 12th, 
with regular hours starting December 18th. 

Mt. WASHINGTON - Opens on Dec. 11. 

PANORAMA + Openson Dec. 11. 

POWDER KING = 144cm base, 25cm of new snow. 

RED MOUNTAIN « Opens on Dec. 18. 

REVELSTOKE = Opens on Dec. 5. 

SILVER STAR « Opens on Nov. 28 

SUN PEAKS « 83Cm base, 52cm of new snow. 7 lifts and 37 runs 
open. 

WHISTLER/ BLACKCOMB > 156cm base, 164cm of new 
snow. 

WHITE WATER « 90cm base, 20cm of new snow. 


U.S.A. 


49 NORTH « Opening soon... 

BIG SKY « Opening soon... 

CRYSTAL MOUNTAIN « Opening soon... 
GREAT DIVIDE « Open! 

LOOKOUT PASS « Opening soon... 

Mr. SPOKANE = Opening soon... 
SCHWEITZER MT. « Opening soon... 
SILVER MT. RESORT « Open on Nov. 28. 
SUN VALLEY « Open on Nov. 26. 

All conditions accurate as of Nov 18, 2009 


Goto SMNOWZONE.Ca tofindweb 
exclusive stories, links to resorts, and 
up-to-the-minute nordic conditions. 
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RIDE // TELLURIDE 


To hell you ride 


Hike-access madness, red rock and outlaw culture in Colorado 


BOBBI BARBARICH 
// BOBBI@VUEWEEKLY.COM 
hile legendary to any true-blood- 
ed skier or boarder, it's difficult 
to imagine why when you find Tellu- 
ride lies just south of the 38th latitude, 
bordering on New Mexico. For me, the 
name "San Juan Mountains" conjured 
fantasies of sun-baked mesas and te- 
quila-spiked coffee. 

I knew Telluride was in Colorado. 
But when I whipped out the atlas, I 
was skeptical the terrain awaiting my 
spring arrival would still be covered 
in half-decent snow—legend or not. I 
pictured galloping green runs, sloppy 
slush, seasoned goggle tans and skiers 
wearing ponchos over ski jackets. 

As I pull into town, it looks like I've 
got it at least partially right: the town’s 
welcome sign is posted ona dilapidated 
lean-to, formerly a rancher's shelter. 
The town, home to just a few thousand 
people, reeks of American culture. 
Butch Cassidy robbed his first bank 
here in 1889, sans Sundance Kid. West- 
ern storefronts and Victorian houses 
are the original buildings from the turn 
of the century. It's also the home of Tel- 
luride Film Festival, with status akin to 
Cannes—but more exclusive. 

Thirty-six hundred kilometres from 
Edmonton, the sun paints rainbow reflec- 


Tle 
Ja 


tions across my camera lens. Surrounding 
me on all sides are the jagged knuckles 
and fingers comprising North America's 
youngest mountain range, the San Juans. 

The resort's acreage is immense. The 
terrain within its ropes is matchless. 
And just beyond the feeble yellow bor- 
der strings, ever more insane heights 
and infinite stashes to explore. 

So far, I've seen only one donkey. And 
he isn't wearing a poncho. 


Telluride is better described by its al- 
titude than its latitude. The town is 
perched at 2670 metres. (Edmonton is a 
mere 668 m above sea level; Jasper's base 
is 1675 m.) Marginally oxygen deprived, 
I stumble across a brick landing ending 
at what appears to be a ski run. Just two 
blocks north of Main Street, a weathered 
granary building houses Telluride's link 
to the resort: a free gondola. 

Perhaps it was too much rubberneck- 
ing, but I hadn't seen any signs leading 
here. To the left are the ticket booth and 
rental shop, ahead is a ski rack. Inside 
the wooden shack, a dormant gondola 
waits for morning. The priceless pods 
whisk tourists and riders alike over a 
ridge half a kilometre above town and 
down to Telluride Mountain Village, 
base elevation 2659 m. 

The highest point of the resort, 4008 
m, is a craggy thumb named Palmyra 


Day 


ON 


aot Fecsioge 


kage Includes: » 


Three nights’ accommodation 


ina standard atrium view room 


f 


, 


/& Delicious Sawridge Breakfast Buffet 
each morning 
‘In room Christmas Treat platter 


delivered to your room 

Traditional Christmas Day Buffet Dinner 

* Boxing Day Yuletide Dinner Buffet 
Special meal rates available for children 

* Children 12 & under stay free (room only) 


1-888-725-7343 
WWW.sawnidgejasper.com 
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peak—hike-to, inbounds terrain. The 
vertical drop—i349 m—gives snow- 
flakes butterflies. Nearly eight metres 
of snow collects in crannies, bowls 
and chutes within its more than gi0 
hectare boundary. While the town's 
nonchalance is cool, the quiet gondola 
sitting unacclaimed on Oak Street is an 
obvious hint there's adventure in them 
there mountains. 

The resort's founders must have 
played a poker game with the devil—a 
game they won with four aces. Now the 
tag line reads: "To hell you ride." Every 
imaginable terrain type exists here— 
from couloirs and chutes to cherry 
bowls and gnarly glades to gentle pitch- 
es where you could teach your flatland 
grandma to ski. 

The layout is ingenious. Below each 
chair is a section of similar ability runs 
and all of the lifts have at least one route 
for beginner skiers to avoid advanced 
runs or shimmy down a blue. 

And the most spectacular of views, 
too often a gift for only those with the 
ability to get there, are attainable for 
anyone. Both the Prospect Bowl and 
Gold Hill Express chairs raise the rider 
to panoramic views of the most stun- 
ning mountain range in Colorado. 

Standing on Gold Hill ridge, gasping 
for breath at the view if not for oxygen 
at 3700 m, the delicious, previously 


SAWRIDGE INN 
AND CONFERENCE CENTRE 
JASPER 


es. Limil unt of Christmas Pack 


off limits Revelation Bowl lay pristine 
and untouched. 

Before November 2008, anyone skiing 
into the bowl had to find their own way 
out—the base of the bowl is an abrupt 
cliff dropping several hundred metres 
into Bear Creek Canyon. The only way 
to leave was in a pine box, or to hike 
back up through hip-deep snow. 

Last season, Telluride opened the for- 
bidden fruit bowl, complete with steep 
pitches and rocks, rolling steeps and a 
screaming groomer down the middle, un- 
dermeath a long-awaited quad chair. I ride 
the moguls off the ridge overlooking the 
canyon, only slightly frightened I might 
catch an edge and flip into the abyss. 


A trip into the Gold Hill Chutes, whilst 
looking to Palmyra with each carve, 
finds me at the bottom of Prospect chair 
in time for what I anticipate will be the 
highlight of my season. 

The sun hesitates above the ridge, re- 
minding me it won't be there for long. 
Telluride's marketing director, Tom 
Watkinson, agrees it's time to start our 
hike. A ski patroller closes the rope be- 
hind us. The only way out is down. 

Thirty-six years ago, Jeff Campbell, 
one of Telluride's first patrollers, rued 
the day Black Iron Bowl and Palmyra 
above would be open to the public. 
Opening extreme terrain to public 
en is always controversial. 

eyond wanting to keep it pristine, 
the avalanche risks eee and remain, 
extremely high. Skiers hiking of their 
Own accord had nearly died there in the 
past. Yet the surging popularity of the 
freeskiing movement demanded the 
resort make it possible. 


Remarkably, snow safety director Craig 
Sterbenz and patrol director Pat Ahern 
managed the weapons and ammo to 
do it. And now, anyone with the lungs 
to carry them up and the skills to bring 
them down can ride it. 

Palmyra is not for the faint of heart 
and it seems to shake a bit of humble 
realism into the oxygen-deprived lungs 
of most, myself included. Tom and I 
heaved 45 minutes of the full two-hour 
peak hike to Mountain Quail, a steep, 
wide couloir framed on skier's right 
by red, house-sized boulders. We both 
agree here is far enough. 

I can see the tight Gold Hill Chutes 
beyond the boulder, opposite the bowl 
lying between us. Palmyra looms in the 
clouds above. Tom jumps off the lip and 
tips into the shadow of the boulder, 
where soft, deep powder remains after 
several snowless days. I follow a similar 
line, pressing my board into the angled 
face of the mountain, feeling gravity 
pull me downward, 

The gleefully steep couloir sweeps 
into Jello's Bowl. Above us, taunting 
white lines fall between purplish rocks 
as sunlight fades beyond Palmyra. A 
gentler angle than Quail, Jello empties 
into a broad creek littered with rolling 
kickers. With a final swoop out of the 
bowl and a glance over my shoulder at 
the peak I wouldn't get to hike, it was 
time for a beer. 

One must give the devil his due. Maybe 
El Diablo himself is frozen up there in 
Black Iron Bowl, a wicked playground 
well within temptation's reach. Palmyra 
Bowl certainly looks like a giant palm. 
Perhaps it's his curled fingers creating 
the Upper Gold Hill chutes, Palmyra's 


Mid Week Winter Promotions: 
* Monday 2 for 1 rentals or demos 
* Tuesday Toque Tuesday, all 25% off. + 
* Wednesday Ladies half price rentals of demos. 
Awesome demos avallable ~ 


Une Pandora * ~ EP Pro * Line Sir * Franelabacen * K2 Hellbent * K2 Obscthed * K2 Wiubeha ve cal 
FREEWHEEL * G16 PATAICIA STREET % Yeo BseSase 


THE NEW WAY TO RENT SKIS! 


BETTER SKIS - LOWER PRICE - QUICK SERVICE 


oy 


Peak forming a devilish thumbs up. 
However the forces of nature created 
the area now known as Telluride, I en- 
courage you to dance with the devil, too. 
We've all got to face him sometime. W 


626 Connaught drive e Ph: 888-242-3343 Jasper, Alberta 
tellurideskiresort.com - 


Wraphi«ll & sport ski package 
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PROFILE >> RICHARD JAGGER 


Destiny calling 


Life led Jagger to the mountains so he could lead others 


"l always kind of knew that | would end = 
up having a life in the mountains,” says = 
Richard Jagger with a bit of a laugh. Most : 
people might be content to call a sum- : 
mer cottage or a Fernie timeshare a 
mountain living, but Jagger's not 
most people. 

As coach of the Alberta Al- 
pine men's ski team, his life 
is rarely off a hill, much less 
away from a range, and it 
doesn't end with his profes- 
sional life: an avid climber, he 
splits the relatively little time he 
gets off between Alberta Alpine's home : 
base in Canmore and Whistler, where : 
his wife currently works at the Canadia 
Sports Centre Pacific, helping Canada‘ 
athletes prep for the upcoming Olympics. : 

That's enough time at high altitudes to : 


program not long after. 


the mountains he always expected. 


give a man a healthy pair of lungs, but, as = 
Jagger explained, it wasn't likely to turn : 
out any other way. Though he was bornin : 
the relatively flat confines of Edmonton, : 
it didn't take long for an alpine life- : 
style to take hold; he began skiing : 
. at the age of six at Snow Valley, : 
and joined the hill’s training : 


Jagger spent much of his : 
youth in various forms of : 
competitive racing before get- : 
ting bit by the coaching bug at : 
a relatively young age. Before he : 
turned 20, he began coaching young de- : 
velopment athletes in Banff—something : 
> he admits, at the time, was motivated as : 
much by a love of skiing and teaching as : 
it was a chance to start living that life in 


"| was teaching at the time, and when : 
I started coaching | was working with : 
young kids, and it’s a lot like teaching, : 
except that you have their interest the : 
whole time—this is a place they want : 
to be. That was quite a bit different than : 
my experience with my practicum,” he ex- : 
plains with a knowing tone. "Plus it let : 
= me ski a lot of the time and—t started : 
coaching when | was 19, and | really liked : 
climbing and things, so that was a way ! 


for me to live in the mountains.” 


It quickly became more than .just an : 
excuse to be on the hill, though. Jagger : 
spent seven years coaching in Banff before : 
being invited to work with Alpine Alberta : 
in 1999. He slowly worked his way up the : 
ranks before being named head coach of : 
= the men's team in 2006—a promotion : 


Great daily # nightly specials 
Games room # Rooftop patio 
Free delivery 

Open daily llam = lipm 


Call for winter hours 


FROM A WOoD-FIRED OVEN 
| Lwrgers - sandwiches - salads 


chicken ribs « steaks * vegetarian dishes * souvlaki* donair | 


that presented some big changes. 


‘The time commitment is bigger— : 
more travel, for sure. And you start hav- : 
ing to look after a lot more details for : 
the athletes—as they start to become : 
more autonomous with the skiing, it's : 
more managing them, as opposed to just : 
showing up on the hill for the day. You're : 
responsible for their progression for the : 
entire year, so the planning is a lot more : 
intense," explains Jagger, who travels : 
: with the team for meets across North : 
: America and around the world—South : 
America most recently and Europe early : 
next year—for training. "The time you i 
: ing Club while | was running the Banff 


get in the winter is pretty limited." 


The sacrifice has been well worth it. : 
Alpine Canada recently presented Jagger : 
its top coaching award, the 2008-09 Ja- : 
son Lapierre Domestic Coach of the Year : 


: award. (Lapierre was a coach with the 


Calgary Alpine Racing Club from 2000 to 
2006, when he died in a biking accident.) 

The award speaks as much to Jagger's 
particular talents as to the program he's 
helped build in Alberta, rapidly becom. 
ing one of the best in the country. Jag- 
ger humbly demurs much of the credit 
to his staff and Alberta's improving club 
system, but he's quite grateful for the 
honour, especially as the award has par- 
ticular significance to him. 

"That award was particularly special to 
me, because it's named after a friend. Ja 
son was running the Calgary Alpine Rac- 


program, so we had a friendly rivalry go- 
ing,” Jagger says. "Of course, it's nice to 
be recognized after three years, but it's 
special just for that.” W 


iT’s ABGUT THE BEER 
Our goalis to create the highest quality beer possible. The best ingredients and time 
tested recipes produce fresh, modern beers that are enjoyed by everyone. 


IT’S ABOUT THE FOOD 


Good beer deserves good food. Our chefs prepare “local fusion asisine” with a 
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southern twist from quality Canadian ingredients. . 


624 Connaught | 780.852.4101 
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like nowhere else 
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| We have a large selection of premium canadian beer | 620 Connaught (downstairs) | 780.852.9449 
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Early season scores = 


On your marks, get set ... snow! 


oe ail 
ae 


? received 50 centimetres last weekend 
alone and now has a base in excess of 


ski and sleep at Telluride for just $9 
per day. 


almost matching the Ameri. 


: one-stopper for us Edmontonians. 
Telluride Is Hot : 
Like in our Rockies, the snow in Colorado : 
came early and big. Telluride, located : 
in the southwest corner of the state, 


80 cm and they're not officially opening : 
=: until next week. This year you can ride, : 


Since our Canadian dollar is : 


can greenback, that's a great : 
deal There's even a World : 
Cup Snowboard event making ! 
its first regional stop from De- : 
cember 18-20. The Telluride air- : 
: port has connecting flights through : 
: Denver or Salt Lake City making it only a : 


If. you've never been there before, : 
check it out on the web at tellurideskire- : 
sort.com. The town is nestled ina valley : 
: with enormous peaks all around and the : 


} ambiance is similar to a smaller version 
: of Whistler. 

(Editor's note: Snow Zone visits Telluride 
next week. Jeremy.) 


Have a Peek at Sun Peaks 
Sun Peaks Resort is just a short drive 


ACESETTER 


10054 167 Street - 7 


0-483-1005 


: up from Kamloops. With continuing : 
: pressure from Whistler to keep up, : 
: Sun Peaks has stepped it up again. : 
: A $39 one-way West Jet connection : 
: to Vancouver, partnership with Mike : 
: Wiegele heli-skling and a new up- : 
} scale condominium called Kookaburra : 
: Lodge are just some of the changes : 
: this winter. The heli-ski option is big : 
: because usually this is a relatively ex- 
: pensive multi-day venture, but now 
+ you can catch a one day Nancy Greene : 
: shuttle to Blue River and jump aboard : 
: a whirlybird for up to five runs on 
: incredible champagne powder. In ad- 
: dition, there's a new Tapas bar and 
an Irish Pub called Morrisey's Public : 


House. 

Like many of our Rocky Mountain re- 
sorts, Sun Peaks is reporting an epic 
start to winter. Just for fun, on open- 


Sa ie 


Cat Skiing at Revelstoke Mountain Resort 


If you have a chance to get to Revelstoke 
this winter, check out their Cat Skiing op- 


: eration and go for a ride. This is about as 
: close as you can get to heli-skiing and for 
: only $400 a day it's a pretty hot deal 


Not only do you get a day of unlimited 


: vertical on the backside overlooking the 
: Monashees, it includes backcountry and 
: avalanche beacon training, deep snow 
: rentals, breakfast, on-slope lunch and 
: ing day November 14, they offered $14 : 
: lift tickets to Leafs fans in honour of : 
: their 14th loss of the young hockey : 
: season. 


aprés ski beverages. Although a relative 
new comer to our mountain scene, Rev- 
elstoke is making their mark. This year it 


: will be starting lifts on December 5S. W 
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SKI // MARMOT BASIN 


Powder payload 


New lift, new snow = best $5 ever. 


ERIN COOK 
// ERINCOOK@VUEV 


s [ride up the new quad chairlift at 

Marmot Basin, | think about what 
borderline-lunatic Thom-Yorke-style 
song I can possibly play on my first ride 
of the season to make the most of al- 
ready insane conditions. I've been rid- 
ing this mountain since I can remem- 
ber and I've never seeh early-season 
conditions like this. 

Nothing trumps silence on this "per- 
fect storm” of a day, as Brian Rode coins 
it, referencing the unusual amounts 
of snow fallen in the last week and the 
general mania that accompanies a new 
season and staff. Today is anything but 
ordinary for the man who's witnessed 
32 opening days in his tenure as VP of 
marketing. "It's an entirely different 
mountain.’ 

His day began at 4 am. I meet him 12 
hours later and he seems fresh out of 
the womb, ultimately astounded at the 
numbers. "We normally see anywhere 
from 1000 - 1200 people on a Friday 
opening, if we're lucky. We saw 2310 
this year ... on a Wednesday.” 

It’s tough to say whether the masses 
came to experience the opening of the 
new Canadian Rockies Express—a 7.5- 


minute swift and smooth ride arcing 
from the base of the mountain to the 
top of the Paradise Chair—or if Mother 
Nature wooed them out of their riding 
slumbers with the thick, mid-season- 
like blankets of snow still falling. 

We undoubtedly came for the condi- 
tions. The general consensus is that 
the new quad gets us to our destination 
quicker and prevents the famous Mar- 
mot bottleneck between the top of the 
Eagle Express and the loading zone of 
the Paradise Chair. Despite the conve- 
nience, we're still jaded by the obvious 
increase in lift pass prices. At $72.38 
for an adult day pass, I paid $5.50 more 
than last year. 

"Marmot Basin invested $8 million 
in a new quad this year, the biggest 
new chairlift development in North 
America for the 2009 - 10 season," re- 
sponds Rode. "Our riders want to see 
improvements and we responded by 
making this spectacular addition." The 
increased price offsets the investment. 

I'm barely into Track 2 as the new lift 
gingerly places me at the top of the Par- 
adise Chair and a half-dozen powder- 
infested runs, a journey that would've 
taken three times longer last year. If 
you're a dollars-to-runs kind of person, 
you won't mind the extra $5. W 
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PREVUE // THE TALL BUILDING 


Brian Webb 


Upward construction 


The Tall Building's completion is a result of many, many artistic collaborators 


PAUL BLINOV 
{/ PAUL@VUEWEEKLY.COM 


ough she's formally listed as the The 

Tall Building's playwright, Jill Connell 

seems more like the forewoman of an 

elaborate construction, co-ordinating a 

crew of dramatic labourers to lay all the 

right pieces of her project down in just 
the right places. 

The show's Thursday unveiling’s been a 
long time coming: Connell first sketched 
the blueprints during a 24-hour play- 
writing competition in 2007; back then, 
the script was titled Skyscraper. It saw a 
workshop with Marty Chan, and was all 
set to go up at the Azimuth last year (with 
grant funding to boot), until Connell was 
accepted to the playwriting program in 
Montréal's renowned National Theatre 
School. She had to make a choice, one or 
the other. Kind of. 

"We figured out a way to do both," Con- 
nell smiles, sipping coffee on Whyte 
while a Tall Building dress rehearsal 
begins a few blocks away. Still, The Tall 
Building opening its doors this week is 
a very different piece than the one that 
would've appeared a year ago: Connell's 
opened up her writing process to an 
unusually high degree of collaboration 
with the actors, the production team, ar- 
tistically inclined friends and seemingly 


Ss 


CHECK OUT VUEWEEKLY.COM FOR VUE WEEKLY'S ARTISTIC REACTIONS TO THE TALL BUILDING 


anyone else who's reaction to her work 
piqued her curiosity. 

The gathering of outside ideas began- 
when her friend Joel Katelnikoff wrote a 
fictitious tale for one of Connell's charac- 
ters. She loved it, and his input became 
part of the play, and increased. Soon oth- 
ers were being shown the material and 
asked to add their own artistic reactions 
to the piece, which were then folded 
back into the project. Some reactions 
became separate entities onto them- 
sevles, such as their website's graphic 


re ~~ 


design (itcouldstillhappen.com), or a 
“sound collage” that was played earlier 
this week on campus radio. 

"I wanted to create a project where | 
started to create community in a play 
that was about these characters who 
want to create community and have con- 
nections,” Connell says. She's certainly 
done that; In August, the script "explod- 
ed’ with outside ideas. She's had to sift 
through and whittle the most intriguing 
ones together. 

"L tried almost to incorporate so many 


Online at vueweekly.com >>ARTS 


* The Vue staff's artistic responses to 


The Tall Building project. 


things that became diluted,” she re- 
members. "From there I was like, 'Oh 
my God, I need to make some big deci- 
sions. Is it this? Or is it this totally dif- 
ferent thing? 

"Whent'd originally written it, [did have 
a singular direction,” Connell continues, 
noting that director Steve Pirot is respon- 
sible for quite a bit of the collaborative 
bent—though the final script decisions 
were, of course, hers. 

"I think for my agenda behind that, 
my secret plan, was to get people to take 
more ownership over the art, because 
they actually do own more ofit, if we can 
own anything in this project," she adds. 
"Certainly, at the end of the day, Molly's 
the one who goes onstage and acts Sul- 
la, and at the end of the day I'm the one 
who's responsible for making sure there's 
a script that's good and has integrity.” 


From all that input, Connel's managed 
to smooth The Tall Building into one 
linear story, following the connections 
that form between three residents of a 
high rise in a strangely post-apocalyptic 
world, where coyotes run wild in the 
street, an endless fire seems to burn and 
the mayor never answers her phone. Peo- 
ple are, in short, isolated—which is how 
Connell was worried she'd feel when first 
moving into the eighth story of a high 


* An extended interview with James Ellroy 


tise in Edmonton years ago, then the big- 
gest city centre she'd lived in. 

"lL was thinking about that before I 
came, and wanted to write a play about 
what that might look like, or take that to 
an extreme, kind of an expressionist ver- 
sion of people isolated in tall buildings,” 
she says. 

There's comic moments, and also 
echoes of Beckett's bleak Endgame absur- 
dism, something Connell acknowledges 
(she's gotten it before, from Pirot). But to 
her the “absurdist” title isn’t quite right. 

"Ifanything, it mightbe post-absurdism, 
because absurdism starts from the prem- 
ise that there is no meaning, so you can't 
have tragedy or sadness ifnothing means 
anything. So I think maybe it starts [with 
absurdism], and then maybe where do 
we go from there." W 


The Vue Weekly staff was also asked to cre- 
ate artistic reactions to The Tall Building 
Project which are online at vueweekly.com 


THU, NOV 18 ~ SUN, NOV 29 (8 PM) 
THE TALL BUILDING 
WRITTEN BY JILL CONNELL 
OIRECTED BY STEVE PIROT 
STARRING MOLLY FLOOD, VINCENT FORCIER, 
MURRAY UTAS 
CATALYST THEATRE (8529 - 103 ST), $32 - SiS 
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REVUE // ROCK 'N' ROLL 


Salt Rock 


Some clever politics come out in Rock ‘n’ Roll, but its drama rings hollow 


DAVID BERRY 
// DAVID@VUEWEEKLY.COM 
‘dq 0oMUAMAORUOAANUNAMANOMNANNANHNMNNONNNHA RAD 
uring one of many diatribical back- 
and-forths in Tom Stoppard's Rock 
‘n’ Roll, our hero, music aficionado Jan 
(Shaun Smyth), deflates his mentor, 
staunch communist Max (Kenneth 
Walsh), witha sharp commentabout the 
differences between Marxism in their 
Tespective countries, Czechoslovakia 
and the UK. For the British, Jan argues, 
Marxism is just salt, some secondary 
flavour that enhances their well-estab- 
lished moderation. In Czechoslovakia, 
Jan rages, "We eat salt!" Watching Rock 
'n’ Roll, the audience begins to under- 
Stand what that feels like. 

There are a lot of seasonings in Rock 
‘n’ Roll—ideas about real and ideal 
communism, the role of rock music in 
dissent or even just as an escape, mind- 
body dualism, family dynamics, cancer, 
Sapphic poetry—but they never actu- 
ally come together to make a decent 
meal. Stoppard is clever enough that 


even his digressions are well thought 
out and even usually hold some very 
astute wisdom—one particular nugget 
about real protest being ignoring the 
boundaries they set out for you, not just 
reacting to them, should probably be re- 
quired reading for young radicals—but 
aphorisms and valid points do nota play 
make, and here Stoppard seems to be in 
thrall to his intellect at the expense of 
creating drama. 

A better metaphor for the play might 
be that it consists of puzzle pieces 
joined together, as opposed to one 
fluid picture. Stoppard just seems to 
have quite a bit to say about a variety 
of topics, and so we get plenty of philo- 
sophical fights and high-minded ar- 
guments, but they're not really joined 
in any meaningful way. He tries, of 
course, but the in-between moments 
when people aren't, say, debating the 
moral exhibitionism of signing peti- 
tions against an essentially totalitarian 
government only further emphasize 
how unnatural those feel. Stoppard 


attempts to humanize his characters 
with moments of either levity or love, 
but these just come across as inter- 
ludes, not character development. 

Part of the problem here is the 
breadth—we cover just over 20 years, 
from just before the Prague Spring 
to just after the fall of communism— 
which has us jumping over such huge 
chunks of these characters’ lives, it's 
hard to actually see anything resem- 
bling growth. But the bigger problem 
is that Stoppard has defined these peo- 
ple by their viewpoints, even if those 
change, and worked backwards, so the 
more human moments ring hollow, 
and his attempts at fleshing people out 
just feel like more breadth masquerad- 
ing as depth. The political and philo- 
sophical elements can get rather sharp, 
but there's a reason philosophy lectures 
don't have three-week runs. 


Alot of this is summed up rather nicely 
in the music, ranging from Syd Bar- 
rett and the Velvet Underground to the 


Rolling Stones and Guns N’ Roses. First 
off, though rock will factor in to a lot of 
Jan's own dissidence, there isn't much 
point to playing some of the songs 
besides boomer nostalgia and, most 
annoyingly, underlying really obvi- 
ous emotional threads to the previous 
scene (for instance, Jan and Max have 
a tender moment of mutual respect, 
and we black out on them embracing, 
Jan on the verge of tears, followed up 
by "Don't Cry" by Guns N' Roses, just in 
case you couldn't figure out what Jan 
might be doing there). That he feels 
this necessary goes a long way towards 
explaining why Rock 'n' Roll feels so 
tedious for so long: the audience ap- 
parently needs the plainly obvious, 
universal human emotions apparently 
underscored more heavily, but you can 
go ahead and attempt to draw the con- 
nection between the mind-body dual- 
ism rants and Max's steadfast clinging 
to communism youtself. (It's basically 
about intangible ideas versus the facts 
on the ground, and it's ironic that Max 


is a materialist in the mind sense and 
an idealist in the Communist one, and 
that's clever and all, but he still doesn't 
ever once feel like a real goddamn per- 
son, just a collection of arguments.) 

It's possible this is a fault of the pro- 
duction, but I don’t think so. Director 
Donna Feore uses projections well, and 
the actors are charismatic enough to 
make their scenes blustery or funny or 
whatever they call for. But it still comes 
across more like a series of treatises 
than a play, and that’s probably because 
it would take one hell ofa chefto make 
a good meal out of salt. V 


UNTIL SUN, NOV 28 

ROCK'N'ROLL 

DIRECTED BYDONNAFEORE = 
WRITTEN BY TOM STOPPARD 

STARRING SHAUN SMYTH, KENNETH WALSH 
FIONA REID, ALEX PAXTON BEESLEY, 
BELINDA CORNISH 

CITADEL THEATRE (9828 - 101A AVE) 
$50-$75 
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DANCE // THE EFFECTS OF SUNLIGHT FALLING ON RAW CONCRETE 


The afterlife of modern dance 


Brian Webb's latest keeps dance alive 


as a completely improvised endeavour 


FAWNDA MITHRUSH 

WNDA@VUEWEEKLY.COM 

fter surviving as a contemporary 

dancer in Edmonton for over 30 
years, Brian Webb has developed a 
thick skin. Not that he comes across as 
insensitive—he simply knows what he 
wants to say, and he's very aware that 
once it comes out of his mouth, people 
will have opinions about it. 

And he never, ever balks at a chance 
talk about dance. The last time I was 
eduled to interview him, he an- 
vered his cell phone mere seconds af- 
rt ar had been totalled to politely 
ologize and promise a make-up call 
me day. 

e that's why I quietly choked 
y tea while sitting across from 
nd dance partner Nancy Sand- 
ercock as he bluntly states that “mod- 
Jance is dead.” 

historic form,” Webb says, not- 
ing that he and Sandercock, a former 
student of his from the Grant MacEwan 
program, agree on that point. 
evolving quite rapidly, as it 
S , but how do you keep your 
alive in the here and now? I'm58, 


nt to dance who I am today. I don't 


nce who I was 20 years ago.” 


That idea of keeping art fresh and cur- 
rent evolved into The Effects of Sunlight 
Falling on Raw Concrete, a collaborative 
duet between Webb and Sandercock 
that involves a host of "electrified" mu- 
sicians, led by guitarist Dave Wall. The 
music requires four electric guitarists, 
two bassists and one drummer to be on- 
stage for the piece, and the dancers cite 
everything from Nick Cave to Japanese 
noise rockers the Boredoms as influen- 
tial on the sound. 

What keeps this piece in the "here and 
now,” they explain, is that their move- 
ment is entirely improvised within the 
structure of a “dance score," which is 
like a to-do list of tasks that must be ac- 
complished during the performance. 


Sandercock, a vibrantly red-headed 
solo dancer and musician now based 
out of Los Angeles, acknowledges the 
challenges that can befall an improvis- 
ing performer. Of course there's some 
terror in taking the stage and dancing 
something different night after night, 
but she also admits you can become a 
junkie for it. 

"At a certain stage you are looking for 
those challenges—you almost crave 
them because you know it's going to 
make the work better. [The terror] is 


just part of performing, it is living on 
that edge and being available to any- 
thing that will come—if you are avail- 
able to that, then the terror is just an en- 
ergy that you can use," she says, adding 
that working in improvisation allows 
the shifting nature of memory to be ex- 
plored. “How can you trust a memory, 
and really be here and now with a mem- 
ory that changed from the last time you 
remembered it? 

"When we go back to [the piece] every 
day, there is the fact that we've gone 
through this before, we have rehearsed 
it," she says, "but there's always a new 
version at the end of the day.” 

"T feel that dance doesn't tell a story, 
dance is about dancing," Webb says. 
"It is a celebration of being alive in the 
moment, that's what the piece is really 
about 

"This is the first piece I've ever done 
that's 100 percent improvisation," he 
adds, smiling. "That itself is a huge risk 
for me." VW 

FRI, NOV 20 — SAT, NOV 21(8 PM) 

THE EFFECTS OF SUNLIGHT FALLING ON 

RAW CONCRETE 

JOHN L. HAAR THEATRE, (10045-156 ST), 

$18 - $28 
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OPERA // AN EVENING OF OPERA SCENES 


e 
Sampling the opera 
There's a taste of modern English operas 
to be had at An Evening of Opera Scenes 


ASHLEY KASCAK 
it VUuEW 


he thought ofa rather large woman, 

bosom boosted and bore, wearing 
Viking horns and belting out some sort 
of ear-piercing stream of an unrec- 
ognizable, foreign language may be a 
slightly intimidating image to wrap 
your head around, or perhaps to even 
take seriously. 

The University of Alberta's De- 
partment of Music is presenting An 
Evening of Opera Scenes, a series of 
modern opera excerpts—all sung in 
English, at that—demonstrating that 
the genre has more going for it than 
just tired old stereotypes. 

"An opera-goer may be surprised 
to see what a variety of things we ac- 
tually do," director Brian McIntosh 
says. "Maybe some of them might 
think it’s even a little boring or too 
unreachable for them—something 
they don't understand, therefore, 
they are uninterested." 

The theme for the second annual 
event is 20th century compositions, 
all originally composed in English, 
featuring operas from popular Cana- 
dian, American and British composers. 
McIntosh explains it's an opportune 
time for newcomers to ease themselves 
into the style, and for opera enthusiasts 
to fuel their operatic need in a very af- 
fordable, yet quality performance. 

"Here's something that's first of all 
in English, so they don't have to have 
a subtitle or have a translation made 
for them,” the music instructor says. 
"They can just sit and listen to it, but 
they are going to see something that 
is more like real life—it's something 
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that's today, within our lifetime; some- 
thing they can relate to." 


The most recent piece was composed 
in the ‘60s McIntosh says. As with most 
things, opera has taken on an evolu- 
tion ofits own. With a catalogue dating 
back 400 years, this program, in retro- 
spect, is very new music. 

Selection’s include Benjamin Brit- 
ten's MidSummer Night's Dream, Carlisle 
Floyd's Susannah, Vaughan William's 
Riders to the Sea, Eris Copland's Tender- 
land, H. Sommer's The Fool and Gjan 
Carlo Minotti's The Consul. The latter two 
are composers McIntosh had the oppor- 
tunity to work with during his 30-year 
career as a professional opera singer. 

"For me it has a personal connection 
as well, but for the students, it's really 
about tapping into a different way of 
thinking about opera," McIntosh says. 

He thinks of the evening as a little 
opera sampler for the audience, cho- 
reographed to match the specific voic- 
es—such as tenor, or soprano—of the 
performers, who are mostly second- 
year undergraduates working towards 
a BA in music. 

"I tried to set it up in a sense that 
there's a balance, maybe more than 
an actual flow,” McIntosh says. "When 
you go out of here you should feel like 
you have witnessed something—like 
it has reached you, touched you as an 
audience member.” W 
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FRI, NOV 20 ~ SAT, NOV 21(8 PM) 

AN EVENING OF OPERA SCENES 

ARTS AND CONVOCATION HALL, UNIVERSITY 
OF ALBERTA CAMPUS, S10 — S15 
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the 7th ROYAL BISON 


CRAFT & 
ART FAIR 
28:29 NOV. 


8426 GATEWAY Bivd. 
just northof the OLD STRATHCONA FARMERS’ MARKET 


over 6O vendors : $2 ‘ 10-Spm ° see Royalbison.ca for details 


two big rooms of locally made jewelry, clothing, records, posters, bags, stationary, 
art, accessories, soaps, literary journals, zines, photographs, books, etc. 


$ 
sponsored by: GS b lIf i 
“ ¥ VUE rb) ulltrogpowe 
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AIDS AWARENESS WEEK 
AND 


NOVEMBER 23 - DECEMBER 1 


Honoring Those We Have Lost. 

Honoring Those Who Are Still Living, Still Fighting... 
Honoring Those Who Have Achieved Greatness 

At The Beginning Of This Journey... 

Honoring Those Who Have Achieved Greatness Today, 
Locally And Globally... 


Join HIV Edmonton and reflect on how HIV/AIDS has made an impact on 
your life or the lives of those around you and celebrate the achievements of 
those who have been a part of this journey. 


As HIV Edmonton approaches 25 years of providing support, education and 
advocacy for those infected with, affected by, or at or at risk of HIV, we invite 


lam honoring the champions you to join us during AIDS Awareness Week to take a moment to reflect on 
Stop AIDS. Keen t! promise what we have all leamed in the past quarter century. 
w b ALLA. r= @ > PLOTS 


+ The City of Edmonton has issued a proclamation declaring 
December 1, 2009 as World AIDS Day in Edmonton 


> One on One: A Polaroid Exhibit by Ted Kerr 
November 29, 2009 at 7 pm at Play Nightclub 


+ World AIDS Day Vigil, presented by Abbott 
December 1, 2009 at 7 pm at the Citadel Rice Theatre Lobby 


+ World AIDS Day Fundraiser with Starbucks 
Join Celebrity Baristas around Edmonton and buy a red ribbon 
to show your support 


+ World AIDS Day Fundraiser with Buddy’s/Woody’s 
Silent Auction at Woody’s at 8 pm, the Glamorous Show at Buddy's 
at 11 pm — all proceeds to benefit HIV Edmonton 


™ ANNIVERSARY 


HIV Edmonton announced the kick off of their 25th Anniversary Campaign at an event Thursday 

November 19 honoring Michael Phair. The event celebrated the accomplishments of Michael 

and those that joined him around his kitchen table in 1984 to embark upon a journey of I | 
y 


‘ | 
= 


HIV Edmonton plans to honor the work of those champions as we reflect on 25 years of providing EDMONTON 
support, education and advocacy for those infected with, affected by, or at risk of HIV. The 25th 
versary will be a15 month campaign, highlighted by various Legacy Projects and awareness 
events, culminating with a gala in 2011 to commemorate when the agency was incorporated 

up for HIV Edmonton’s e-newsletter at for information or‘all 

acy Projects and events and help us celebrate our 25th together! 


twenty-five years 


Le 
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THE DYNAMICS 
OF HIV AND AIDS 


uary 14 and 15, 2010 - 8:45 am -3:30 pm 


fdmonton |11456 Ja ; ye., Edmonton] 


Topics include: 
HIV 101: The Basics, Harm Reduction, Viral Replication and Treatment, 
Determinants of Health, and Disclosure and Human Rights 


For more information contact: 
Tsion at 780-488-5742 ext. 229 (tsion.d@hivedmonton.com) 


i 
A 


7-10pm Friday November 20 2009 


Jubilee Auditorium Rehearsal Hall 


t Tire tal . * ° 
PEATUEIN , Althea Cunningham, Hiromi Goto, 
’s Troupe, Vivek Shraya, & Derek Warwick 


Laurie MacFayden & Teen Jesus Barbie 


post show reception at LEVA 11053 86 ave 


HIV 
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NOV 1 


THEATRE NETWORK ~ live at the ROXY «5:17 


POSTER BOYS 


“MICHELE 
RIML 


¢¢Riml's drama is 
smart, refreshing and 
somehow timeless.» 


~ The Globeand Mail 


Starring: 


JESSE GERVAIS 
JEFF HASLAM 
DAVINA STEWART 
FRANK ZOTTER 


Director: Bradley Moss 

Set & Costume Designer: Lisa Hancharek 
Lighting Designer: Scott Peters 

Sound Designer: Dave Clarke 

Media Designer: lan Jackson 

Stage Manager: Amy Kucharuk 


NOVEMBER 24- 2 for1 Tuesdays é' : ; / 
Deepa iS 2009 | i 


re 10708 12.4tt 


780-453-2440 sun ‘cite 


ponsor. 


ti 1atrene twor k. ca Photo by lan Jackson / EPIC an 
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ith three youth curators along 
with three mentors, Printed Mat- 
Creating and Curating Queer is the 
exhibition featuring new print- 
ed work created by Edmonton- 
d queer youths. In its third consec- 
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s // PRINTED MATTERS 


a t outing 


ers: Creating and Curating Queer gives young artists a voice 


= el] : payee AN 


(UNG PRINTMAKERS EXPOSED >> Printed Matters’ curators pose with the art // Ted kerr 


utive year and always in conjunction 
with Exposure Festival, the queer 
youth curatorial project remains an 
important part of the festival, accord- 
ing to Ted Kerr, Producer of Exposure, 
"because youth should have a voice 
within the festival. Along with creat- 
ing partnerships with institutions like 
the Art Gallery of Alberta (AGA), SNAP 


and The Institute for Sexual Minority 
Studies and Services (ISMSS), the ac- 
tion to foster art and culture is part of 
animating our rights.” 

With two printmaking workshops 
directed towards queer youth, both fa- 
cilitated by Anthea Black, who was the 
artist in residence during Camp Fyrfly, 
an Edmonton-based queer youth camp 


unique in Western Canada, the decision 
to focus on print-based work was acom- 
bination of serendipitous decisions. 
"The work speaks to a more DIY activ- 
ist aesthetic,” Black points out, who is 
also the Exhibitions Manager for the 
AGA and one of the project's mentors, 
along with Kerr and Scott Mair from 
ISMSS. "They're about getting ideas 


BITUMEN LECCE DTC 
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out there quickly, disseminating ideas 
through print, which has along history 
in queer art history including Daryl Vo- 
cat and General Idea as precedent set- 
ting examples in Canada.” 


With the curators ranging from age 17 
to 24, and without ever having met each 
other before this project, Juniper Quin, 
Stephen Shaw and Jolanda Thomas 
managed to put together two exhibi- 
tions for Printed Matters, one at the 
AGA and one for SNAP. 

Thomas, the oldest member of the cu- 
ratorial team, shares "The biggest thing 
for me is being involved in the queer 
community. How things like this im- 
pact the community.” As someone who 
came out in her early twenties, she con- 
tinues, “Inever had access to this when! 
was a youth, and it would have changed 
my life. I didn’t come out until I was 21. 
I feel in some ways I missed this boat. 
I was having the same thoughts they 
were having, but this is coming from 
people much younger—it definitely 
resonates with me.” 

With the youngest curatorial member, 
Shaw, still in high school, his curatorial 
statement offers further insight into 
the spectrum of what it means to be a 
queer youth. "We encourage the open- 
ness of the art, no matter how inappro- 
priate it may be deemed. The way we 
self-identify as queer, and how this is 
part of our identity, helps us to lead our 
community into the future.” 

The third member, Quin, an under- 
graduate student at the University of 
Alberta, says "It's been really eye open- 
ing to work with Stephen, who's in a 
Catholic highschool. [realize there area 
lot more queer youth in the school sys- 
tem that are being underrepresented, if 
they are represented at all. By working 
on this project, I realized how impor- 
tant and necessary it is, especially with 
the advent of Bill 44." V 
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PRINTED MATTERS: CREATING AND CURAT- 
ING QUEER 

CURATED BY JUNIPER QUIN, STEPHEN SHAW, 
JOLANDA THOMAS 

ALBERTA GALLERY OF ART 

{1006-10230 JASPER AVE) 
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UAL ARTS // ABOUT POETRY 


WALDRON-BLAIN 
MUEWEEKLY.COM 


cue 
e are arts to Goedele 
Peeters’ exhibit About Poetry. 
© strongest group of prints is the 
est, both in number and surface 
the three two-meter-high diptychs 
Dne large five-metre wide print, all 
e from tiled paper, all draw from 
tory of Ophelia. As the exhibition's 
luggests, Peeters hasa strong inter- 
literary sources, and these are the 
“Successfully poetic. The diptychs 
ain, on the left, a black-and-white 
of the subject matter—a girl, her 
immersed in water, a forest and an 
y canal—and the right-hand panel 
ed with a pattern of water or roses. 


ferse in print 


edele Peeters’ About Poetry is strongest when the poetry is implicit in its images 


The patterns, black-and-white in the 
case of one water image, or with red 
in the roses or the second water-ripple 
piece, repeated in each individual panel 
of the texture images and executed as 
careful but certain woodcuts are in- 
teresting, and along with the roughly- 
symmetrical images they are paired 
with and the layout of the group, each 
pair separated evenly along the wall, 
have a strong sense of rhythm and vi- 
sual rhyme to them. 


. Peeters"images aré based in very-vis- 


ible drawing techniques, and much of 
their interest comes from this: her sure- 
footed transformation of short, rough 
woodcut marks into rippling water and 
the larger, scribbly dark drypoint marks 
in the non-pattern pieces, including the 


larger image, again of the empty canal 
from a different perspective, are, along 
with the rhythm of these pieces, what 
makes them successful. These images 
feel considered—another highpoint is 
the dark shadow of water on the legs of 
the girl depicted in the first diptych, po- 
sitioned so that it seems almost cast by 
the split between pages, but falling con- 
vincingly across her leg. Peeters draws 
the tiles and with them the rhythm of 
the'watenpatterns into her subject mat- 
terPthink this is what’she means with 
the poetry title. 


When she tries to be more explicit 
about her poetical inspirations, how- 
ever, the results aren't so good. Al- 
though the Ophelia pieces have an 


air of slightly cliché romantic melan- 
choly, and the forest image isn't up to 
the others standard in terms of draw- 
ing, with aquatint-derived blobs of 
white given little of the same care to 
contrast with in the same composi- 
tion, it doesn't compare with her two 
"Ebb" pieces. Based on a poem super- 
imposed on one ofthe works—aprint, 
tke other being a charcoal drawing 
which looks like mere practice com- 
pared, especially as*both have iden- 
tical compositions—neither their 
techniques nor their subject matter 
is as accomplished. 

Rounding out the show are a few im- 
ages titled "Deleted Monument." They 
don't suffer the obviousness of the su- 
perimposed poem of love lost, and their 
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technique is much more certain, with 
crisp shapes and pleasantly warm, ifnot 
astonishing, neutral colours. But their 
purpose is uncertain: they are care- 
fully observed drawings of something 
unknown, with only a vague sense of 
importance helped along by the reso- 
nance of the watery landscapes they 
are situated in with the superior Oph- 
elia works. Along with two images of 
the monument itself, another features 
2 woman possibly washing her hair. I 
suppose it's poetic. V 
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ABOUT POETRY 

WORKS BY GOEDELE PEETERS 
SNAP GALLERY (10309 - 97 ST) 
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VISUAL ARTS // SIGNS OF DESIRE 


Revealing desire 


Shane Golby's Signs of Desire puts his sexuality out in the open 


AMY FUNG 
1] AAV @VUEWEEKLY.COM 


In a series of repeated images of self 

and others in suggestive poses col- 
laged and layered over each other 
on street signs and other materials, 
Shane Golby's Signs of Desires takes 
on the the literal and metaphorical 
notion of signs. 

One of the most surprising figures 
to repeat itself throughout the exhibi- 
tion is a rainbow-haired Treasure Troll, 
which besides from being nude, stands 
apart from the rest of the bare asses and 
muscular builds. 

Explaining the repetition of the troll, 
Golby remembers that as a young boy 
in south Edmonton, he was very likely 
the only boy who collected troll dolls. 
Coupled with a religious upbringing 
that left very little room for Golby to 
explore his sexuality, who at one point 
was going to be a Lutheran Pastor, Gol- 
by looks back today reflecting, "I was 
tired of feeling guilty.” 

Then, about ten years ago, along with 
partner Chris Carson as they hit up ga- 
rage sales as the two prepared to move 
in together, Golby found an entire box 
of Treasure Trolls being sold off by a 
young man. Associating the collection 
of troll dolls as something a young gay 
male would do, Golby recalls it was a 
sad encounter, with the boy having 
a black eye and another male figure 


PUTTING IT OUT THERE >> Shane 
Golby explores his sexuality //supptied 


lurking silently in the background. 
Golby and Carson bought the entire 
collection, one of which was the rain- 
bow hair troll used in the exhibition, 
prominently appearing throughout the 
exhibition along with homoerotic text 
and images. 

Currently the Manager/Curator of 
Traveling Exhibitions Program at the 
AGA, Golby spent three years in the 
University of Alberta's printmaking 
program, something that continues to 
influence his art practice. 

"We only see the surface of people, but 
undemeath there are many layers, se- 
crets we may never know,” says Golby. 
"With the repetition of images, I can 
change the context of the image using 
the same image, exposing that layering,” 


Judging from the layering on display in 
Latitude 53's ProjEx room, Signs of Desire 
is more indicative of Golby’s self-narra- 
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UILDING 


A NEW WORK BY 
J/LL CONNELL 


tive of coming to terms with his sexual- 
ity. With words for and even a piece by 
his partner featured prominently in the 
exhibition, the show is largely engag- 
ing with Golby as he stakes a claim for 
his own desire. 

Besides a few digitally manipulated 
pieces of erotica in public spaces, the 
majority of the exhibition is a blend of 
gel-transferred text and image, which 
highlights Golby’'s passion for writing. 
Explaining the impetus for the seven 
chapters on display, much of which 
is an autobiographical erotica, Golby 
says, "I only owned three porno mags 
and I thought, ‘Well this is getting bor- 
ing,’ so I just started writing my own 
gay stories.” 

With edits in tact on a very first draft, 
the story is divided into two sections, 
the first half dealing with the guilt and 
pain of his earlier years and and the sec- 
ond half on the upward swing of grow- 
ing stronger individually. 

Reproducing his autobiography on 
two enlarged triangles, the first half 
facing down and the second half fac- 
ing up, Golby concludes, “This is about 
marking my territory and putting my 
sexuality out there." W 
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‘SIGNS OF DESIRE 

LATITUDES3 (10248-10657) 


PRESENTED BY 
AZIMUTH THEATRE 


NOVEMBER 19-29, 8PM 


CATALYST THEATRE 


DIRECTED BY 
Srévé PROT 


8529 103” STREET 


71x: 780-420-1757 


WWW.T/XONTHESQUARE.CA 
$15 ADULTS 


$12 STUDENTS/SEN/IORS 
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bulk upon us only in guises of kindness, invi- 
tation and concern. The stifling embrace of 
altruism. Trevor Spate offers a curious case 
study. He's a market analyst having some 
sex problems at home, which is to say he's 
having a tough time working up the 
energy to perform the sex act 
with his wife Gillian. Gillian 
wants a baby, which, requir- 
ing sex, only increases the 
pressure. Trevor takes to vis- 
iting a peeler bar to get him 
in the mood, but his gallant 
efforts to defend the dignity 
of an ungrateful waitress—who 
not coincidentally resembles Gillian, at 


ing but troubles. He's forced to take a leave 


of absence, coerced into going into analysis : 


as part of his legal defense, urged to visit 


gling new child in Tofino, of all places. Next 
thing you know he's trapped with a self- 
described reformed rapist with a ponytail 
who co-opts Neil Young to justify his own 
neuroses and plies Trevor with experimen- 


loving desires. Trevor has fallen victim to 
the “tyranny of sympathy." 
Trevor's one of several such protagonists 


House Books, $18.95), Toronto author David 
Derry's eloquently titled debut, a collection 
of blackly comic stories in which the Victori- 


of the white Canadian middleclass male. 


Stories in which no man is allowed to tend ; 
: be painted by Denton. The irony that drive 
: the story emerges from the protagonig 
> feeling singled-out and redeemed by 2n im 
> tation received explicitly for no other reasof 
: than his bearing an apparently very cor 
: name. Yet, come to think of it, our titula 
: Greg Denton does prove himself a unit 


the garden of their own repressed impulses 
in peace. Stories of men with thorny mom 
and dad issues, neighbour issues, spouse is- 
sues, workplace issues, poo issues. In some 
cases organized transgression becomes a 
form of self-medication, but unforgiving 
society seems unable to appreciate such 


valiant efforts to take matters into one's C 
own hands. In Derry's taut, arrestingly witty : 
: flamboyantly ugly motherfucking suit 


opening tale “one of the University of To- 


ronto's top English undergrads," employing : 
+ in the world, but there was surely only 
: Raymond Carver. Or was there? Con! 


perfectly sound solipsistic logic, arrives at 
the conclusion that the only way to fully re- 


alize his inherent and sturdy normalcy is to : 


extinguish his compulsion to peep through 


peeing. "Attainment is annihilation," he ex- : n 
: having excised massive chunks of © 


plains. He buys a ladder and a painting suit. 


He limits his technically criminal therapy : 


to two nights a week. If only he could just 
manage to see a woman sodomized, then 


surely he would revert to the pristinely : 
well-adjusted individual he and his looming : 


parents know him to be. 

The risk with this sort of material is that 
the author inevitably condescends to his 
characters, smugly stacking their often- 


tormented psyches with so much fodder : 
for gags cheap or otherwise. Derry largely : 
avoids this through writing in the first- : 
person and stressing identification through : 


sheer desperation and what would appear to 
be a large number of characteristics shared 


by both the author and his creations. Onlya : 


short piece that takes the amusing form of 
a letter addressed to real-life author Austin 
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HOPSCOTCH >> SENTIMENTAL EXORCISMS 
Sympathy for 
our devils 


Sentimental Exorcisms takes comic look 3} the 
repressed impuses of middle-class males 


There are forms of oppression so subtle, : 
draconian and fully incorporated into our : 
shared way of living as to press their hoary : 
: an Instrumental role—seems to 

: through an awkward balance of ae : 
: and the narrator's somewhat tiring 


: the story of Tim Pine Derry transfor: 4 
least from a certain distance—yield noth- : 


: heavy use, but the water had been clear ;, 
his sister and brother-in-law and their wrig- : 


} started to rise. Back up against the door, 
: fumbled the lock open, eye on the bowl, 
: twisted out of the stall with his belt 
: done, as the soiled, matted surface pausa 
tal drugs that ostensibly produce only : 
"positive emotions" and the most tender- > 
: Coach House's lovely packaging of Sent 
: mental Exorcisms features reproductions d 
: paintings by Greg Denton excerpted fro 
inhabiting Sentimental Exorcisms (Coach : 
; traits. Denton himself joins Austin Cl 


: fies. In "Greg Denton Dons Golden Thr 
an-era lives on in the collective unconscious : 
: unexpectedly becomes one of several 


POsitig 


* 4a; peda 
: tic tone. Yet the most sympathetic _ 


: nist in Sentimental Exorcisms turns out 
: inhabit Derry's only tale written in theth 
person. The eponymous hero of 
Eventual Eponymization 


log that won't drown so often da 
scribed by Slavoj Zizek. | mean jt 
no small compliment when |; 

Derry really knows how to write shit 


: Innocent bowel movement into a 
: disaster fiction. Here's a sample: 
The aforementioned swirls ; 


form 


he's noticed nothing unusual in his advang 
: flush. This time the contents guroled a 


at the rim before overflowing, just a trickle 


a series entitled Out of Date: 365 Self P 
: playing an actual role in one of Derrys 
in Anticipation" a 42-year-old stock 


jects—all of them named Greg Denton—ti 


individual as the story reaches its concius! 
by clothing himself in what reads as 


Well, there may be a lot of Greg Denton} 


sy still lingers around the degree of aut" 
: ship shared between the late Carver and hil 


most beloved stories and even changit 
: endings, titles and names of chara 
: friend Salvador insists that Lish was" 
: sible for what he refers to as ‘the “* 
twist” Imnotso sure. But it does 
: wonder about how many people can“! 
: some part of the person we all knov 
: Raymond Carver. Also, according to V 
: dia there's also a famous darts play? 
the same name. 4 
In any case, the Library of Amen has 
cently published Raymond Carver. ’ ie 
Stories ($50), which offers the wnole 
: between two covers. These stories '*" 
: some of the most influential and e" 
: in modern American letters, and the all 
: packaged collection should make 2 ¥P°"y 
: Xmas gift for completists. W Y 
a 
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4fele 


‘e mounts the stage to applause lusti- 
or than what greets most sexagenar- 
‘novelists, yet as the cheers whither 

astures with feigned impatience to 
» itcoming. We comply, and he soaks 
eezed adulation with Mus- 


ning speech pays tribute to Knopf, 
dering his publisher a prophet dog 
5 came to Ellroy moments after his 
sh—his parents had slipped out for 
rink—and deigns himethe saviour of 
ature, author of a string of future 
terpieces, decrying that in 2009 he'll 
blish a book that'll single-handedly re- 
.e the downturn in the global econo- 
fillroy promises an afterlife of divine 
miscuity to everyone in the audience 
io purchases ten copies. He's quite in- 
ont that we buy 10 copies. As though 
ring up for the Apocalypse. 
pod's a Rover's the final installment 
Ellroy’s Underworld USA trilogy, cov- 
ng 1968 through 1972. Bobby Ken- 
dy and Martin Luther King are dead. 
ck militancy is on the rise. Organized 
me's infiltrating the Dominican Re- 
blic. "| wanted to tell the story of the 
g leg-breakers of history," says 
oy. “Bad men in love with strong 
men.” The bad men include Dwight 
lly, muscle for J. Edgar Hoover, Wayne 
row, ex-cop and drug-runner and 
ald Crutchfield, a kid swept up in a 
nami of- lethal clandestine activity. 
minent among the women is Joan 
sen Klein, an enigmatic, sexually am- 
alent, leftist shadow figure. There's 
0 a gay, black, undercover LAPD cop, 
O%ffie of Ellrcy’s most intriguing and 
mpathetic creations, The novel is a 
inth of conspiracy and conjecture 
fough which Crutchfield functions as 
sole convoy. It is at times comically 
tesque, yet it also features some of 
/Most emotionally textured interac- 
ns Ellray's penned. 
liroy’s most famous for his LA Quar- 
which includes The Black Dahlia and 
Confidential, though I'd argue his 
i masterwork is his 1996 memoir My 
irk Places, in which he traces the inves- 
ition into his mother’s unsolved 1958 
urder, describes his own desperately 
esome youth of window-peeping, 
g addiction and homelessness, and 
ronicles the re-opening of his mother's 
e in partnership with Detective Bill 
ner, whose portrait is crafted so richly 
to anticipate Eliroy's most compelling 
=I protagonists. My Dark Places is so 
tonishingly frank, its author's public 
fsona so flariboyantly forthcoming, 
Ellroy would seem every interview- 
dream subject—you can ask this guy 
‘thing. But Ellroy’s also the emphatic 
hitect of his own image. He holds 
urt more easily than he converses. 
és also however a perfect gentleman, 
luisitive, playful, hilarious, endearing. 
et him at Random House's offices the 
ming after his triumphant Harbour- 
Centre reading this past October. 


WEEKLY: With Blood’s a Rover your 
lon creeps into a period that you actu- 


ood on his hands 


: eee a 
ELLROY'S A ROVER >> Still churning out d 


ally lived through as an adult. Does having 
personal memories of history change how 
you write about it? 

JAMES ELLROY: I was 10 when this tril- 
ogy begins, 24 when it ends. But franily 
I was bombed. I was very self-absorbed. 
I recall history bopping around on the 
margins of my consciousness, but I didn't 
care particularly. 


VW: You've endowed Donald Crutchfield 
with an awful lot of the young James Ell- 
roy—he lost his mother at 10, takes Dex- 
edrine, does BREs. 

JE: Crutchfield's a real man. He's a security 
consultant. He was a wheelman back in 
the 50s and ‘60s. We share certain pas- 
sions. We're interested in crime. We both 
love boxing. He told me about the wheel- 
man world and I thought this was some- 
thing I couldn't have invented. 4 

VW: But his mom being from Wisconsin, 
like yours? 

J: That's all made-up. 


VW: So was it important to give him 
some of your own history, neuroses and 
experiences? 

JE: | was out to attack the iconography of 
my own life in a way that I'd never done 
before in fiction. He's very much me. 
He's a genius. He's indefatigable. I did 
not goto the Dominican Republic and eat 
herbs and kill people. Or invade Cuba. Or 
disrupt the Democratic Convention in 
Chicago. I didn’t do those things. Did 
Crutch? Ask him. I think he'd probably 
avoid the question. 


VW: Last night you spoke about how part 
ofwhat accounts for the eight-year gap be- 
tween The Cold Six Thousand and Blood's a 
Rover has to do with recent tumult in your 
personal life, and the role that women 
played in your recovery. 

JE: I had a crack-up. | couldn't sleep. I'd 
been working way too hard for too many 
years. I'd neglected my marriage. | went 
ona book tour for five months. I was los- 
ing it bad. I was out to dinner with a col- 
league in Chicago, and I went to the bath- 
room and I forgot where I was. I thought I 
was in Toronto. I passed out in the Pfister 
Hotel the next day in Milwaukee. Mean- 
while my marriage tanked, and damned 
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ark, grotesque novels at 61 // Marion Ettinger 


if there wasn't a woman named Joan, and 
damned if there wasn't a woman named 
Cathy, who I changed to Karen in the book. 
I dug as deep as I could into my own life. 
Helen Knode, my ex-wife and best friend, 
said Cold Six Thousand was too rigorous in 
its presentation ofa very complex text. So 
this is a much more heartfelt book than 
the two that preceded it. 


VW: Do you think you might be able to at- 
tract more female readers with this book? 

JE: I don't know about developing a signifi- 
cant female readership at this point in my 
career. It's avery male vision. It'san Amer- 
ican vision. It’s a Protestant, heterosexual 
vision. Don't look for me on Oprah. 


VW: You've often said you don't read any- 
more, don't really keep up with the cultur- 
al current, but I know you've at least read 
Don DeLillo. You've read Libra. 

JE: Libra knocked me flat on my ass. I'd 
never read DeLillo before. He's very self 
conscious. He's more than a little self-im- 
portant. He’s much more intelligent than 
me, much more learned. I may be a bet- 
ter writer moment-to-moment because 
I'm not that self-absorbed. And I am a 
vulgarian at my core. But that he gave us 
this portrait of Lee Harvey Oswald as this 
overachieving, grandiloquent American 
snoop before me gores my goat. I had a 
slight correspondence with Mr. DeLillo. 
We met by accident at an Amsterdam 
book fair and had breakfast. He's a diffi- 
cult man. He's reserved. He's very intel- 
lectual. He's almost impenetrable. Yet I'm 
fond of him. 


VW: The way you evoke these mountains 
of files in Blood’s a Rover echoes Libra, ob- 
session embodied in paper and ink. 

JE: It’s an epistolary novel. The characters 
are file hoarders. There's no postodern- 
ism here. This is not a comment on me. 
This is just the way it was done then. An 
interviewer said this is a comment on the 
death of the analogue age. Beats me, I'm 
computer illiterate. I will do anything to 
simplify my life in order to think more ef- 
ficaciously and live in bygone periods. 


VW: I was surprised to learn you don't do 
much first-hand research. 


Ree TT TTT ILL MLL LOL 


nes Ellroy caps his Underworld USA trilogy with a novel that's a little more heartfelt 


JE: I trust myself to extrapolate fictionally. 
[hire researchers to compile fact sheets 
and chronologies so I won't write myself 
into error. I had this 10-second girlfriend 
in France. We were going to go to the 
Dominican Republic. But what, I want to 
go to some third-world slum? So I sent a 
friend of mine who's an inveterate travel- 
ler. She came back with some slides, maps, 
history. She sat me down with her foldout 
computer. looked at it for 45 minutes and 
said that’s enough. I gotit. 


is always, however tenuously, a note of re- 
demption struck at the end. The books are 
profoundly moralistic. 


VW: When My Dark Places came out you 
were often quoted as saying that you don't 
believe in closure. Has that changed? 

JE: No. I think life is open-ended. I think 
the cosmos is open-ended. Of course, I 
could be wrong, We'llsee. W 


Check out vueweekly.com for an expanded 
version of this interview, where James Ellray 
discusses faith, voyeurism and Obama. 


VW: I was also surprised to learn that 
you're a man of faith. Did this spring from 
your addiction recovery experiences? 

JE: I've always been a man of faith. I had 
a Christian upbringing. People are aston- 
ished at this. If you look at my books there 
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BRIAN WEBB DANCE COMPANY - 
John L. Haar Theatre, 10045-156 St « The Effects 
Of Sunlight Falling On Raw Concrete: New work 
by Brian Webb, Nancy Sandercock, and John 
Belucci « Noy 20-21, 8pm « $28/$18 (student/ 
senior) at TIX on the Square 


SO YOU THINK YOU CAN DANCE 
CANADA . Rexall Place, 7424-118 Ave = 
780.471.7210 » Canada's Top 10 finalists « Nov 30, 
7:30pm + Tickets at TicketMaster 


UKRAINIAN SHUMKA DANCERS . Ju- 
bilee Auditorium, 11455-87 Ave = Red Boots, Black 
Tie and Bubbly: with singer-songwriter Ann 
Vriend, and dancer, gymnast Jeff Mortensen 
and dancer Veronica Tennant and music by the 
Original Kit Kats « Sat, Nov 21, 6:30pm (cocktails, 
silent auction), 8pm (performance) « $100 at 
Shumka Studios 780.455.9559 


GALLERIES + MUSEUMS 


AGNES BUGERA GALLERY - 12310 
Jasper Ave + 780.482.2854 -« PAINTING THE 
LANDSCAPE; Paintings by Jerry Heine; until 
Nov 20 + ADRIFT: Paintings by Scott Pattin- 
son; opening reception: Sat, Nov 21, 2-4pm; 
artist in attendance; Nov 21-Dec 3 


ALBERTA CRAFT COUNCIL - 10186-106 
St + 780.488.6611 » Lower Gallery: GLASS 2009; 
Until Dec 19 - ‘TWAS THE NIGHT CELEBRA- 
TION: A night of mingling, fun and culture, 
live music, treats, champagne and wines; Fri, 
Noy 27; 7-10pm; $20/2-for-1 (ACC member) at 
780.488.5900 


ART BEAT GALLERY - 26 st Anne St, St 
Albert + 780.459.3679 » CHRISTMAS SHOW: 
Featuring abstract oil paintings by Shirley 
Cordes-Rogozinsky and abstracted fabric art 
by Margo Fiddes « Opens: Nov 21 


ART GALLERY OF ALBERTA - Enterprise 
Sq, 100, 10230 Jasper Ave + 780.422.6223 « 
PRINTED MATTERS: Creating and curat- 

ing queer: Until Nov 28 » MUSEUMS IN THE 
21ST CENTURY—Concepts, Projects, Buildings: 
Presenting the world’s leading museum build- 
ing projects conceived in the 21st Century; 
until Dec 13 -« CANADIAN MUSEUMS NOW: 
Contributions from the Art Gallery of Ontario, 
Royal Ontario Museum, Gardiner Museum in 
Toronto; Canadian War Museum in Ottawa and 
the new Canadian Museum of Human Rights in 
Winnipeg; until Dec 13 « THE NEW FLANEURS: 
Contemporary Urban Practice and the Pictur- 
esque: A selection of picturesque works of art 
from the AGA collection. Featuring Don Gill; 
until Dec 13 » BUILDING A VISION: Art Gallery 
of Alberta and Randall Stout Architects: Com- 
pare building sketches, photographs, diagrams 
and plans with the final model of the new Art 
Gallery of Alberta, charting the design and 
construction of Randall Stout Architects’ new Art 
Gallery of Alberta; until Dec 13 « Window: (102 
St, Enterprise Sq) INSIDE OUT; WEM AND THE 
SUBCONSCIOUS SPACE OF THE CITY; Installa- 
tion by Dan Briker; until Dec 13 » Art for Lunch: 
Enterprise Square Atrium; Free on the last Thu 
each month, 12:10-12;50pm « All Day Saturday: 
Where do you play? Sat, Nov 28; children under 
12 free « Free (member)/Si0 (adult)/$7 (senior/ 
student); $5 (6-12yrs)/free (syrs and under)/$20 
(family); Pay-What-You-May, Thu, 4-8pm 


ASSINIBOIA HALL-Women's Studies 
Program Gallery - U of A Campus « Mon- 
Fri, 7am-7pm » LOVE LETTERS TO FEMINISM: 
Hosted by University of Alberta's Women Stud- 
ies Program « Until Dec 31 


BILTON CONTEMPORARY ART-Red 
Deer - 4b-5809-51 Ave, Red Deer, 403.343.3933 
» THOSE WHO CAN, TEACH: Artworks by Red 
Deer Public Schools’ Secondary Art teachers « 
Until Noy 28 


CENTRE D’ARTS VISUELS DE 

L ALBERTA . 9103-95 Ave + 780 461.3427 « 
ART MANIA: Artworks By Sharon L. Williams, 
Emma Cayer, Thérése Bourassa, Laura Wat- 
mough, Luc Josh; until Nov 24 - Artworks by 
Jeannette Ouellette, Keith Nolan, Ute Reider, 


38 // ARTS 


Marie-Joélle Driard, and Deborah Lenihan; 
opening Nov 27 


CHRISTL BERGSTROM'S RED GAL- 
LERY - 9621-82 Ave + 780.498.1984 » CRAZY 

FAMILY: Large paintings depicting Christl’s 

family life over the years + Until Dec 31 


COMMON SENSE GALLERY « 10546- 
115 St + 780.482.2685 » PORTRAIT HELMETS: 
Sculptures by Ryan McCourt « Nov 20-Dec 20 + 
Opening reception: Fri, Nov 20, 7-11pm 


CROOKED POT GALLERY - 4912-51 
Ave, Stony Plain « 780.963.9573 + Pottery by Ole 
Neilson - Through Nov 


ELECTRUM GALLERY - 12419 Stony Plain 
Rd « 780.482.1402 » Gold and silver jewellery 
by Wayne Mackenzie, and artworks by various 
artists 


FINE ARTS BUILDING GALLERY - u of 
A, Rm 1-1, 122 St, 89 Ave « 780.492.2081 « THE 
LONGING FOCAL: Works by Mitch Mitchell and 
DESIGNING PUBLIC HEALTH MESSAGES FOR 
YOUTH, BY YOUTH: Works by Leslie Robinson + 
Until Dec 5 » COOL, COOL! BEANS, BEANS!: Art 
auction fundraiser to support U of A BFA Grads 
of 2010; Thu, Nov 26, 6:sopm 


FRINGE GALLERY - 10516 Whyte Ave, 
Paint Spot bsmt + 780.432.0240 » LINKS: Art- 
works By Tom Yurko » Through Nov 


FRONT GALLERY . 12312 Jasper Ave - 
780.488.2952 « ALLUSIONS; Paintings by Galia 
Kwetny 


GALLERY AT MILNER - stanley A. Milner 
Library Main Fl, Sir Winston Churchill Sq « 
780.496.7030 » EARTH LIGHT TAPESTRIES: 
Acrylic Paintings By Randall Talbot; until Noy 30 


GALLERY IS-Red Deer - 5123-48 St, Alex- 
ander Way, Red Deer, 403.341.4641 « ART AND 
SOUL: Norma Barsness solo show + Until Noy 28 


GREAT WEST SADDLERY BUILDING 
* 10137-104 St » 780.710.2585 » NOISE PLAY: The 
Student Design Association's (SDA) fall design 
exhibition + Nov 21-26 « Closing reception: 
Thu, Nov 26 


HARCOURT HOUSE GALLERY - 112:5- 
102 St + 780.426.4180 « Main Gallery: Cyanotype 
photography and installation of clay works by 
Candace Makowichuk and Ruth-Anne French 

+ Front Room: Photographs by Lee Henderson 
+ Nov 26-Dec 19 « Opening reception: Nov 26, 
7-1pm » GOING ONCE GOING TWICE: Art auc- 
tion and gala « Sat, Nov 21, pm 


HARRIS-WARKE GALLERY-Red Deer 
+ Sunworks, 4924 Ross St » 403.346.8937 « 
NAME THAT TUNE: Fundraiser; until Nov 20 
+ BELONGING, MAIL ART PROJECT: Arts a la 
Carte; Nov 30-Jan 8 


JEFF ALLEN ART GALLERY - strathcona 
Place Senior Centre, 10831 University Ave « 
780.433.5807 » SIGNS OF THE TIMES: Mixed 
media collages by Terrie Shaw « Until Nov 26 


JOHNSON GALLERY - Southside: 7711-85 
St « 780.465.6171; Works by Trish Haugen, Anne 
Yundt, Michelle Earl, Julie Drew, Ruth Vontobel 
and Sonja Marinoske + Northside: 11817-80 St 

= 780.479.8424; Artworks by Norval Morrisseau, 
Illingworth Kerr, Alex Janvier, George Weber, 
Daniel Bagan, Jim Brager, Andre Besse, Geza 
Marich; pottery by Noboru Kubo « Through Nov 


LANDO GALLERY 11130-105 Ave « 
780.990.1161 « FROM THE GROUND UP; New 
paintings by Adele Knowler « EMMA LAKE; 
ENCOUNTERS: New paintings by Brenda Chris- 
tiansen - Noy 20-Dec 5 + Opening reception for 
both artists: Sat, Nov 2, 2-4pm 


LATITUDE 53 « 10248-106 St « 780.423.5353 « 
Main Space: AND THE PEOPLE BOWED AND 
PRAYED: installation by Keith Murray; explor- 
ing queer interpretations of post-Christian 
spiritualities « ProjEx Room: SIGNS OF DESIRE: 
Artworks by Shane Golby + Until Nov 28 


LOFT GALLERY - 590 Broadmoor Blvd, 
Sherwood Park + 780.922.6324 » WINTER FAN- 
TASY: Artworks by members of the Art Society 
of Strathcona County + Thu: 5-9pm; Sat; 10-4pm. 


MCMULLEN GALLERY . U of A Hospital, 
8440-112 St 780.407.7152 « GROWING UP: Paint- 
ings and drawings about personal and universal 
experiences of growing up + Until Dec 23 


MCPAG - Multicultural Centre Public Art 
Gallery, 5411-51 St, Stony Plain + 780.963.2777 « 
Digital photography by Jennie Delaney + Until 


Dec2 


MICHIF CULTURAL AND METIS 
RESOURCE INSTITUTE - 9 Mission Ave, 
St Albert + 780.651.8176 » Aboriginal Veterans 
Display « Gift Shop + Finger weaving and sash 


_display by Celina Loyer 


MUSEE HERITAGE MUSEUM . ; st Anne 
St, St Albert + 780. 459.1528 « artsheritage.com + 
LOVE 'EM, HATE 'EM: CANADIANS AND THEIR 
POLITICIANS « Nov 24-Feb 14 


PETER ROBERTSON GALLERY - 12304 
Jasper Ave + 780.455.7479 * CLAY ELLIS-RELAT- 
ED ARTICLES: Abstract acrylic paintings by 
Clay Ellis « Until Dec 4 


PROFILES PUBLIC ART GALLERY «19 
Perron St, St Albert « 780.460.4310 » STRONG 
MEN AND QUESTIONABLE FOUNDATIONS: 
Paintings by Byron McBride and sculptures by 
Brian McArthur + Until Nov 28 


PROVINCIAL ARCHIVES OF ALBERTA 
+ 8555 Roper Rd « 780.427.1750 » NOW AND 
THEN: Featuring photographs from the Provin- 
cial Archives of Alberta's holdings recreated by 
photographers from Images Camera Club (both 
sets of photographs on display) - Until Jan 24 


ROYAL ALBERTA MUSEUM . 12845-102 
Ave + 780.453.9100 * MUCH MORE MUNSCH; 
until Apr 5 « DIAMONDS-MINED, REFINED 
AND DESIGNED; until Jan 17 


ST VITAL'S SENIOR’S CLUB - 50244-50 
Ave, Beaumont « artistsassociationofbeaumont. 
com « Artists’ Association of Beaumont annual 
Christmas Art and Craft show « Fri, Nov 27, 
3-9pm; Sat, Nov 28, 10am-spm; Sun, Nov 29, 
12-4pm + Opening reception: Fri, Nov 27; guided 
tours throughout the weekend 


SCOTT GALLERY - 10411-124 St « 
780.488.3619 » CELEBRATING THE SEASON: 
Landscapes by Wendy Wacko, Jim Stokes and 
Jim Visser; Robert Sinclair's artist albums; 
cerarnic works by Arne Handley; still lifes by 
Leslie Poole and Pamela Thurston « Nov 21-Dec 
24 « Opening reception: Sat, Nov 21, 1-4pm 


SIDESHOW GALLERY - 9609 Whyte Ave « 
780.433.1430 » sideshowgallery.ca « A LITTLE BIT 
OF THIS, A LITTLE BIT OF THAT: Artworks by 
Anthony Baker, Brandon Dalmer, Susan Fother- 
gill, Marysol Foucault, Dana Holst, Travis McE- 
wen, Esther Scott, Jodi Sharp, Jill Watamaniuk, 
and Laurel Westlund + Nov 20-Jan 2 » Opening: 
Fri, Noy 20, 7-9pm; artists in attendance 


SNAP GALLERY - 10309-97 St - 780.423.1492 
» Main Gallery: OFELIA SERIES AND DELECTED 
MONUMENTS SERIES: Art by Goedele Peeters « 
Studio Gallery: PRINTED MATTERS: CREATING 
and CURATING QUEER: Curated by Juniper 
Quin, Stephen Shaw, Jolanda Thomas; until Nov 
21; Part of Exposure: Edmonton's Queer Arts and 
Culture Festival 


SPRUCE GROVE ART GALLERY - 
Melcor Cultural Centre, 35-5 Ave, Spruce Grove 
+ 780.962.0664 * MINIATURE ART SHOW; until 
Nov 21 » CHRISTMAS SHOW: Works by Allied 
Arts Council members; Nov 23-Dec 23; opening 
reception: Fri, Nov 27, 7pm. 


VAAA GALLERY . 3rd Fl, 1025-112 St 
780.421.1731/1.866.421.1731 + vaaaartblog.com + 
SURROUNDINGS: Photographs by Aaron Falk- 
enberg, James Gaa, and T,J. Mclachlan « Noy 26- 
Dec 19 + Opening reception: Novy 26, 7-9:30pm 


WEST END GALLERY - 12308 Jasper Ave 
+ 780.488.4892 « Artworks by Irene Klar « Nov 
21-Dec 3 


WOMEN'S STUDIES PROGRAM 
GALLERY - Assiniboia Hall, U of A - LOVE 
LETTERS TO FEMINISM: Mail art exhibition « 
Until Dec 31 


LITERARY 


ARTERY « 9535 Jasper Ave + Poetic Departures— 
Intersecting Circles: Moe Clark (Métis poet), 
Kathy Fisher, Rebecca Schellenberg; Fri, Nov 20, 
7pm « $10 (adv) at TIX on the Square/$12 (door) 


AUDREYS BOOKS - 10702 Jasper Ave « 
780.423.3487 » Writer in residence, Kath Maclean; 
Every Tue-Thu, 1:30-spm + Betty-Jane Hegerat, 
Barb Howard reads from Delivery and Notes for 
Monday; Nov 19, 7:30pm «Tom Wayman reads 
from Woodstock Rising; Fri, Nov 20, 7:30pm = 
Launch of Summer of Fire by Karen Bass; Tue, 
Nov 24, 7:30pm « Reading from Gravity Matters 
by poet and feminist Sonja Ruth Greckol; Sun, 
Noy 29, 2pm 
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BLUE CHAIR CAFE. 9624-76 Ave « 
780.469.8755 * Story Slam: 3rd Wed each month 


CHAPTERS - Westside: WEM, 780.444.2555; 
Robin White and Marian White, Wild Alberta at 
the Crossroads; Sat, Nov 21, 1-4pm + Sherwood 
Park: 2020 Sherwood Dr, 780.449.3331; Tony =~ 
Whyte, The Meteorites of Alberta; Sun, Noy 22 

+ St Albert: 445 St Albert Rd, 780.419.7114; Tony 
Whyte, The Meteorites of Alberta; Sun, Nov 29 


CITY ARTS CENTRE - 10943-84 Ave 
780.932.4409 + T.A.L.E,S. Monthly Storytelling 
Circle: Tell stories or come to listen; and Fri 
each month « Until Jun, 8pm; $3 (free first time) 


FACULTE ST JEAN CAMPUS - Hosted 
by the Canadian Authors Association: Presen- 
tation by author Timothy Taylor - Fri, Noy 27, 
8-9:30pm; writing workshop on Sat, Nov 28, 
9:30am-4pm + Register at canauthorsalberta.ca 


GREENWOOD’S BOOKSHOPPE . 
7925-104 St « 780.439.2005 » Talk by Mary 
Edwards and Shannon Loeber, Wisewoman's 
Cookery: Food, Sex, Magic and Merriment; Thu, 
Nov 19, 7pm « Kids’ Lit Comedy Smack Down 
and launch with Jan Markley and Marty Chan; 
Sat, Nov 21, 2pm; free » Comedy Smackdown 
with Marty Chan, author of The Mystery of the 
Mad Science Teacher, and Jan Markley, author 
of Dead Frog on the Porch; Sat, Nov 28, 2pm + 
General Rick Hillier; Mon, Nov 30, 7pm. 


INDIGO-North Town « 255-9450-137 Ave 
« 780.475.1673 * Robin White and Marian White 
authors of Wild Alberta at the Crossroads « Sun, 
Noy 22, 1-4pm 


KASBAR LOUNGE - 10444-82 Ave « Live at 
the Kasbar: The Raving Poets: Open stage poetry 
with a live band - Wed nights until Dec 2 « Free 


NORQUEST COLLEGE THEATRE - 
10215-108 St + 780.932.4409 « talesstorytelling. 
com + Undaunted Enchantments: Storytell- 
ers Jennie Frost, Renée Englot, Bethany Ellis, 
Kathy Jessup, and Pearl-Ann Gooding - Fri, 
Nov 27, 7;30pm = $16 


ROUGE LOUNGE .- 10111-1417 St - 
780.902.5900 » Poetry Tue: Every Tue with Ed- 
monton's local poets « 8pm + No cover 


ST ALBERT LIBRARY - 5 St Anne St, St 
Albert - 780.459.1682 + Adult storytimes with 
Tanna Somerfield + Tue, Noy 24, noon-1pm + 
Free; pre-register at sapl.ab.ca 


STANLEY A. MILNER LIBRARY. 
Main Floor, 7 Sir Winston Churchill Sq « 
780.496.7000 « Writers’ Corner: EPL’s Writer 
in Residence; hosts a different author each 
month; Last Sun of each month at 1:30pm 


STANLEY A. MILNER LIBRARY - 7 sir 
Winston Churchill Sq - Centre for Reading 
and the Arts Department: From Books to Film; 
every Fri, 2pm « Teen Movie Scene: movie 
club for teens; ist and 3rd Thu every month 

+ Author Brian Francis reading from Fruit: A 
Novel About a Boy and His Nipples; Sat, Nov 21 
» Edmonton Rm; 780.496.7000: National novel 
writing month: Nanowrimo challenges the 
“one day" novelist to write their novel from 
scratch by Nov 30. Register at nanowrimo.org; 
Mon, Noy 30, 4pm 


UPPER CRUST CAFE . 10909-86 Ave + 
780.422.8174 * The Poets’ Haven Weekly Read- 
ing Series: Presented by the Stroll of Poets 
Society » Every Mon, 7pm « $5 (door) « Novy 23 


THEATRE 


DIE-NASTY - Varscona Theatre, 10329-83 
Ave + 780.433.3399 « Live improvised soap opera 
directed by Dana Andersen every Mon, 7:30pm 
+ Until the last Mon in May 


A CHRISTMAS CAROL . citadel Maclab 
Theatre, 9828-101A Ave « 780.426.4811 « Based On 
The Story By Charles Dickens, adapted by Tom 
Wood, directed by Bob Baker, starring Tom Wood 
as Ebenezer Scrooge « Nov 27-Dec 23 


GOOD NIGHT DESDEMONA, GOOD 
MORNING JULIET - Timms Centre, 87 Ave, 
112 St, U of A « Studio Theatre » By Ann-Marie 
Macdonald, directed by Marianne Copithorne. 
A Shakespearean scholar hot on the trail of a 
mysterious manuscript magically finds herself 
transported right into the bard’s texts » Nov 
25-Dec 5 + $5-$20 at TIX on the Square 


HARVEST . Shadow Theatre, Varscona, 
10329-83 Ave » 780.434.5564 » By Ken Cameron, 
directed by John Hudson, starring Coralie 
Cairns and Glenn Nelson. Allan and Charlotte, 


_atre » Thu, Nov 19 


retired farmers, have moved to a con, 
have rented out the old homestead . 
Nov 22 


IMPROV AT ARTERY « 9535 Jaspc, 
Theatre Sports! Presented by Rapid Fi; ule 


ido ang 
Unti] 


LUCK BE A LADY - jubilations pj, 
ner Theatre, 2690, 8882-170 St, III, WEM, 
780.484.2424 * Go back to the days of y...._ 
in the ‘sos and '6os with the music of ae 
Sinatra, Dean Martin, Sammy Davis j ae 
others « Until Jan 23 a 


OH SUSANNA! . Varscona Theatre, 1, 
83 Ave « 780.433.3399 = varsconatheatr- 
ohsusanna « The Euro-style variety spe 
hosted by Susanna Patchouli and Eros, ¢.,. 
Love + Sat, Nov 28, 11pm « Tickets at the 
starting at 10:30pm. 


LE PERIMETRE (THE PERIMETER) 
Liunithéatre, La Cité Francophone, 8625.., 
780.469.8400 » Vancouver's Théatre la S.;., 
presents this play by Frédéric Blanchet}. 
chronicles a broken relationship being ke 
together for the sake of a child » Noy yo. 
$24 (adult)/S20 (senior)/S15 (student) at tT), ,. 
the Square 


POSTER BOS . Roxy Theatre, 16)08.,,, 
St» Theatre Network, by Michele Rim| . whe, 
a local bank hires Caroline to create a quee, 
positive ad campaign, she is shocked wien 
the models turn out to be her ex-fianc k 
and his new partner, Carson + Noy 24-Dec \, 
Tue-Sat: 8pm; Sun: 2pm « $15 (preview Noy _ 
24-25)/$13 (2 -for-1 Tue each/$26 pair)/$25 (5p, 
Thu adult)/$21 (Sun-Thu student/senior)/s,, 
(Fri-Sat adult)/$23 (Fri-Sat student/senior) 3t 
TIX on the Square 


PROJECT: WHOOPING CRANE. y.<:. 
bury Theatre, TransAlta Arts Barns, 10330-24 

Ave + 780.409.1910 = fringetheatre.ca « The 
Whooping Crane was once endangered to on) 
16 birds; but with conservation the Whooping 
Crane has been brought back from the brin} 

of extinction. This play illuminates global co 

cern through this Canadian story » Nov 27-D 

6; Fri 7pm; Sat-Sun 2pm $23.50 (adult); Si9.0) 
(student/senior)/$12.50 (child 12 and under) 


ROCK ‘N’ ROLL . citadel Shoctor Theatre, 
9828-1014 Ave » 780.426.4811 « Co-production 
with the Canadian Stage Company (Toronto) 
by Tom Stoppard, directed by Donna Feore 
The passions and politics of a Marxist profes 
sor in Cambridge and his music-obsessed 
protégé fight for freedom in Soviet-dominatei 
Prague « Until Noy 29 


STEEL MAGNOLIAS - Horizon Stage, 
1001 Galahoo Rd, Spruce Grove « 780.962.8995 4 
The Horizon Players « About the lives and re 
lationships of six women who are soft as mag: 
nolias and strong as steel « Nov 26-28, 7:30pm 
« Tickets; $20 (adult)/$15 (student/senior) » S19 
(adult)/$14 (student/senior) at Horizon Stage 
box office, Ticketmaster 


St 


THE SUPER GROOVY ‘70S. mayfield 
Dinner Theatre, 16615-109 Ave + 780.483.4051/l5 
877-529-7829 (toll free) « The ‘7os generation is 
teborn with some of the best music, fashion, 
big hair and disco « Until Feb 14 


THE TALL BUILDING . Catalyst Theatre 
8529-103 St + 780.454.0583 « By Jill Connell; a 
multi-faceted exploration of contemporary 
urban life » Noy 19-29 « $15 (adult)/$12 (studen! 
senior) at Catalyst box office 


THE TEMPEST - McLeod Community Hall 
14715-59 St « celsiusyouththeatre.org + Celsius 
Youth Theatre featuring original music « Nov 
20, 7.30pm; Nov 21, apm and 7.30pm « 85/520 
(family) at tickets@celsiusyouththeatre.org 
Shelagh 780.436.3035 


THEATRESPORTS - Varscona Theatre, 
10329-83 Ave « 780.433.3399 + Rapid Fire 
Theatre every Fri, rpm + Until July 30 « 51° 
(door)/$8 (member); adv at TIX on the Square 


UNITY (1918) + Robert Tegler Student 
Center Auditorium, Concordia, 73 St, 144 Aye* 
Presented by Concordia Drama Departmen’, 
by Kevin Kerr, directed by Caroline Howarth 
+ Noy 19-21, 7:30pm; Sun, Nov 22, 2pm + 1° 
(adult)/$8 (student/senior) 


WILLY WONKA . Arden Theatre, 5 St. 
Anne St, St Albert « 780.459.1542 » By Roald 
Dahl, adapted by Leslie Bricusse and Tim 
Macdonald, music/lyrics by Leslie Bricuss® 
Anthony Newley; presented by the St Alber 
Children’s Theatre + Sat, Nov 28, 2pm * 52 
(adult)/$16 (child/senior) at Arden’s box office 
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FILM // FANTASTIC MR. FOX 


Fantastic Mr. Anderson 


Wes Anderson's take on the Roald Dahl classic lives up to its name 


DAVID BERRY 
// DAVID@VUEWEEKLY.COM 


en uunan 


oald Dahl and Wes Anderson inhabit 

the same kind of strange space where 
childhood innocence meets adult fears 
and disappointment, though they come at 
it from completely different angles. Dahl's 
stories are, roughly, about and for preco- 
cious children, and tend to have a lot to do 


with losing innocence, although tinged by 
the fact that the big, bad world out there 
isn't actually all that scary. Anderson, on 
the other hand, tends to deal with arrested 
adults, people who basically have yet to 
face up to the fact that they can't hide in 
childish pursuits or ways of dealing with 
the world forever. Either way, though, both 
of their characters end up starting to ap- 
preciate a new way ofbeing in the world. 


There's certainly more Anderson than 
Dahl in Fantastic Mr. Fox, although as 
far as sensibilities go, they mesh quite 
well. Dahl's sweetness and simplicity 
serving as a kind of balance to some of 
Anderson's charming, but increasingly 
oppressive, quirks. Nevertheless, a few 
choice changes to the original—Mr. Fox 
(George Clooney) is now a former thief 
tumed newspaperman who changed his 
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ways for the sake of his son Ash (Jason 
Schwartzman), a neurotic weirdo whose 
small stature and talented cousin Krist- 
offerson (Eric Anderson, Wes' brother) 
combine to create one hell of an inferior- 
ity complex—putthis on Anderson's turf. 
Mr. Fox's midnight raids on the farms of 
Boggis, Bunce and Bean—one fat, one 
short, one lean, though equally mean, 
according to an oft-repeated rhyme— 
become his own way of holding on to the 
"wild animal" side, and when they inspire 
the three farmers to tear down his home 
and lay siege to the burrow they dig to 
escape, he has to deal with the conse- 
quences of his nostalgia. Likewise, the 
sub-plot with Ash trying to earn some 
respect seems especially Andersonian: 
the inventive but slightly odd child trying 
striving for the love of his father. 

And while Anderson's quirks follow 
his themes—for a man who often art- 
directs his films down to the socks, 
stop-motion animation is an ideal 
medium—they're softened to unre- 
servedly charming thanks to some wel- 
come and playful silliness that would 
be right at home on Dahl's pages. One 
of the most consistently funny gags is 
when the true animal nature is allowed 
to peek through the immaculately ap- 
pointed costumes: for instance, a scene 
where Mr. Fox and his attorney, Badger 
(Bill Murray) get into an argument, 
their double-breasted-suit demeanour 
eventually giving way to hissing and 
clawing, before they calm back down 
and get to business. There's also a few 
funny bits that play with the fact it's an- 
imated, most notably some unfortunate 
beagles keeling over after ingesting 
some sleeping-pill laced blueberries— 


Twilight: New Gloom 
by Brian Gibson 


This week's Sidevue explores the dangers 
of the popular vampire franchise. 


although the occasional glazed look 
of Kylie (Wally Wolodarsky), a possum 
and Fox's sort of clueless sidekick, is a 
reliable running gag, too. 


The other thing Anderson does quite well 
is play with the camera, panning out to 
reveal his characters in the landscape— 
or the impressive network of tunnels Fox 
and friends have built—but also getting 
up close enough for us to see the hairs 
bristle. It makes the world seemalot more 
alive and has the bonus ofallowing him to 
occasionally play camera tricks for gags, 
as when the animals tear off through the 
underground, frantically digging. 

Those are sort of little bits, but they al- 
low for some cracks in the armour of 
self-serious quirk that really hurt The Dar- 
jeeling Limited, keeping things decidedly 
light and playful, so we can appreciate the 
oddity of each these characters more fully. 
Anderson used to do that with plaintive 
melancholy, and Fantastic Mr. Fox wouldn't 
be hurt by a bit more depth of feeling, but 
that's really just quibbling with one of the 
more charming, breezy films of the year. 
Fantastic Mr. Fox is perfect proof that, once 
you get past the quirk and settle into An- 
derson's world, he's got enough style and 
wit to make even animated animal char- 
acters that bubble with life. W 


OPENS WED, NOV 25 
FANTASTIC MR. FOX 


DIRECTED BY WES ANDERSON 

WRITTEN BY ANDERSON, NOAH BAUMBACH 
BASED ON THE BOOK BY ROALD DAHL 
STARRING GEORGE CLOONEY, MERYL STREEP, 
JASON SCHWARTZMAN 
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The politics of cussing 


In the Loop uses its foul-mouth for sharp political critique 


IF you want to make a serious political : 


movie, have everyone wandering around 


thinking great thoughts and delivering : 
stirring speeches, each person aware : 
of the grave importance of the occa- : 


sion, the echoes that will sound 
through history from their 
portentous footfalls. If you 
want to make a political 
satire, make people every 
bit as wishy-washy, petty 
and pathetic as they really "gyddete 
are, keep their thoughts 
towards keeping their jobs 
rather than making history and 
their speeches tongue-tied and useless. 


That the latter always feels more real- : 
istic than the former just shows how ri- : 


diculous an enterprise politics really is. 
UK director Armando lanucci has fol- 
lowed all those rules for political satire, 


except for maybe the last one: there are ; 
occasionally some incredible, to-the- : 


point speeches in In the Loop, although : 
: in this case they're usually coming out of : 
the mouths of men and women who tend : 
to favour "fuck" and "pussy drip" over “ask : 


not what your country.” 


the de facto center of the film. A 


apply—irritable, 


Unquestionably the best at that is Mal- : 
colm Tucker (Peter Capaldi), the : 
British prime minister's growling : 
Director of Communications and : 
: the UN security council's approval—but : 
. lanucci isn't really interested in being so : 
specific. The lead-up to that war certainly : 
was ridiculous, but he's suggesting here : 
that it's really more the system we've : 
built that's broken, one where sound- : 


al angry adjectives do not quite : 
cantankerous, : 
fiery, they all seem like calling a : 
8 mountain "sort of big’—Tucker is sent : 
: onthe warpath by Simon Foster (Tom Hol- : 
lander), a bumbling minister who deviates : 
from the party line on an impending war : 
: during a radio interview. After a fire-spit- : 
= ting session in Foster's office where Tuck- : 
= er will pull him off a later press appear- : 
ance—much to Foster's chagrin, since he : 
was already prepping answers to the joke : 


question at the end of the interview—and : 
liberally use the words horse cock, Foster : 
attempts to clarify, only to botch things : 
up so poorly that now both sides of the : 
=! American Department of State will be : 
courting him in attempt to strengthen or : 
: suffering assistant. 

It's a clear stand-in for the Iraq war—the : 
climax is even some maneuvering to get : : 
: PWIP-PIP, that would completely destroy : 


lessen the case for war. 


bytes and spin are more carefully crafted, 


or at least handled, than anything to do : 
with policy. And he really leaves no part : 


of that system unscathed. 


The American pro-war side, for instance, : 
is represented by a stodgy bureaucrat : 


: ter's slips of the tongue made into moti- : 
: yational posters, but who can't even bring : 
: himself to do a little swearing. (Hell be : 
: punctured by Tucker's calling him a "bor- : 
! ing F-star-star-CUNT!" which is one of the : 
= few things | can actually repeat by Tucker, 
not because of the language but because : 
Capaldi nails the irate Scottishness of it : 
all so perfectly, it would be a disservice to : 
only read it.) Likewise, the anti-war side is : 
: dressing-downs ever put on film. And, 


a woman so whiny and daffy she basically 


can't do anything without the help of her : 
 colm Tucker again, for emphasis: | very 
3 much doubt there has ever been a more 
: profane, irate character in a film, and his 


The other major threads are a report, 


the pretext for war if it manages to get 
leaked, a dove general thinking about Leak- 


ing the report and a domestic complaint : 
from one of Foster's constituents, the : 
meeting of which he describes as "being : sharpest political satire to come out in 
Simon Cowell without the ability to tell : 
people ‘Fuck off, you're mental” These : 
will eventually all get tied up thanks to : 
? the foul-mouthed diligence of Tucker, and = 
its worth pointing out here that maybe : 
lanucci's slyest move is getting us to root : 
who supposedly keeps a live hand gre- : for the guy who's all for using subterfuge ; 
nade as a paperweight and has one of Fos- ; 


and spin to get the world into a war. 


But even with that description, there's 
a whole lot I'm leaving out. The arrogant, 
clueless young American staffer who car- 
ries around a squash racket, attempting 
to suck-up his way into a job with the pro- 


: war side. Foster's harried assistant and 


head of communications, both of whom 
seem to worry more about job preserva- 
tion and both of whom are the victims of 
some of the funniest and most thorough 


well, hell, it's worth mentioning Mal- 


combination of haughty arrogance and 


: poetry of crude language would make 
: him hilarious even if he didn't also work 


as a sharp satire of the spin element. 
In short, In the Loop is basically the 


quite some time, and on top of that, is 
one of the funniest films of the year. 
At one point, the crestfallen Foster at- 
tempts to justify his support of the war 
by pointing out that sometimes good 
things come of them: nurses from the 
Crimean War, for instance. You can add In 


: the Loop to that list. W 
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FILM // AMREEKA 


Green card blues 


Amreeka's immigrant tale offers little in the way of substance 


DAVID BERRY 
D@VUEWEEKLY.COM 


he saieaiatantt story is pretty sae 

trod territory for American cine- 
ma, although that doesn't necessari- 
ly mean it's entirely without potency. 
Certainly for Cherien Dabis’ milieux 
in Amreeka (Arabic for "America")— 
Muslim immigrants, in the time im- 
mediately following the start of the 
Iraq War—there's a lot of potential 
avenues to explore. But you still have 
to explore those with some kind of 
inventiveness, or at least cleverness, 
to separate your story, and Amreeka 
has very little of either. 

The one thing it certainly has going 
for itis lead Nisreen Faour. A woman 
with the rather refreshing roundness 
of middle age, Faour plays Muna, a 
Palestinian who gets the rare privi- 
lege of a green card for herself and 
her son Fadi (Melkar Muallem). And 
just in case we were wondering, Da- 
bis makes it rather perfectly clear 
why Muna should want to leave: Is- 
raeli harassment of Palestinians is 
Summed up in the checkstops and 
wall that turn her short drive to her 
jobina bank to an hours-long ordeal. 
And during one particularly heinous 
trip across, a smart comment from 
Fadi earns him a frisking at gun- 


point. No wonder Illinois suburbs 
and a house with her sister seems so 
attractive. 

But while those parts are excus- 
able as necessary backstory, the flat- 
ness of Muna and Fadi’s new home 
isn't. The midwest is supposed to be 
a place of simple values and all, but 
Dabis strips things of more or less 
any nuance whatsoever, and dress 
it up in heartwarming clothes in 
the hopes of us not noticing. Stay- 
ing with her family is apparently too 
easy, so Muna loses her life savings in 
an airport security mix-up. Her pride 
keeps her from telling anyone, for 
some bizarre reason, and, naturally, 
her hopes of finding similar work 
in the States are dashed, and she 
ends up at a White Castle, where she 
can't quite master the sales pitches. 
Throughout it all, she has an inexpli- 
cably indomitable spirit, though, and 
just enough sitcom-level humour to 
push through. 


Things are worse, both within the 
film and for it, with Fadi. Predictably, 
he's teased and eventually outcast at 
school, save for his cousin Salma (Ar- 
rested Development's Alia Shawkat) 
and her boyfriend. But his tormen- 
tors are more ridiculous than threat- 
ening: they're so utterly clueless and 


NOV 19 


frothingly racist—one of them even 
confronts Muna during her day job, 
calling Fadi "Osama"—they don't 
even stand up as caricatures. Not 
that Dabis is all that interested in 
really getting into those issues any- 
way: they seem to take a back seat to 
the staid humour and a burgeoning, 
kind-of inexplicable romance be- 
tween Muna and Fadi's principal. 
There is just enough of it to make 
this seem as though it might be 
political, though, just as there are 
enough stabs at comedy to make Am- 
reeka seem like it might be that, and 
enough get-up-and-go from Muna 
to make her seem like a tireless im- 
migrant eager to make it in America. 
But besides Faour's lively perfor- 
mance, there really isn't enough sub- 
stance here to make the film come to- 
gether. It's an easy story, told simply, 
hoping to maybe get you to laugh or 
sympathize, without the temerity to 
do either. V 

OPENS FRI, NOV 20 

AMREEKA 

WRITTEN & DIRECTED BY CHERIEN DABIS 
STARRING NISREEN FAOUR, 

MELKAR MUALLEM 

PRINCESS THEATRE (10337 - 82 AVE) 
Ka K 
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Your Music Destination 


TOP 20 FOR THE WEEK OF NOVEMBER 19, 2009 


. Rosanne Cash —The List (emi) 
. Blue Rodeo — The Things We Left Behind (warner) 

. Monsters Of Folk - S/T (shangrila) 

. Lyle Lovett — Natural Forces (lost highway) 

Hany Manx —Bread & Buddha (dog my cat) 

. The Swell Season — Strict Joy (anti) 

. Carolyn Mark & NQ Arbuckle - Let's Just Stay Here (mint) 
. Band Of Skulls - Baby Darling Doll Face Honey (shangrila) 
. Tom Russell — Blood And Candle Smoke (shout) 

10. The Flaming Lips — Embryonic (warner) 

11. Levon Helm — Electric Dirt (dirt farmer) 

12. Colin James — Rooftops & Satellites (maple) 

13. John Wort Hannam — Queen's Hotel (black hen) 

14. Priestess — Prior To The Fire (indica) 

15. Maria Muldaur & Her Garden Of Joy - 

16. The King Khan & BBQ Show — Invisible Gir (in the red) 
17. Japandroids — Post-Nothing (polyvinyl) 

18. Corb Lund — Losin’ Lately Gambler (new west) 

19. Sam Baker - Cotton (music road) 

20. Dan Mangan — Nice, Nice, Very Nice (fu:m) 


CAROLYN MARK 


& NQ ARBUCKLE 
LET'S JUST STAY HERE 


Two of Canada’s finest team up for a collaboration some 
would say could change the face of humanity 

Carolyn Mark & NQ Arbuckle’s album ‘Let’s Just Stay 
Here’ has been worth the wait since we last heard the duo 
perform together on Carolyn’s 2005 album, Just Married: 
An Album of Duets. Be sure to check them out this 
Saturday afternoon in the Megatunes basement AND that 
evening at The Artery. The Megatunes show is free and 
the album will be ON SALE!!! 
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TO LINK TO EDMONTON’S 


ST 


OMPREHENSIVE 
LISTINGS OF 


COCO BEFORE CHANEL 
NIGHTLY @ 7:00 & 9:10PM 

SAT & SUNDAY MATINEES@ 2:00PM 
RATED: PG. SEXUALLY SUGGESTIVE SCENES 


FRENC oS 


10337 Whyte Ave. 780.433 0728 


metro; 


GEACHELIES 


P R-E.SoEAN DIS 


BEACHES) 
WEDNESDAY «8:00PM 


METRO CINEMA AGM: 
NOV 25 ar 6:30PM INTHE STANLEY MILNER LIBRARY | 6TH FLOOR 


All Metro screenings are held at Zeidler Hall in the Citadel Theatre, 9828-101 A Ave. 
For more information, call 425-9212. or log on to www.metrocinema. org 


Metro operates: with the support of: 


Alberta 
GA) Foundation 


Conseil des Arts 
du Canada 


Canada Council 
for the Arts 
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NOV 20-25 


UKRAINIAN FILM 
F ESTIVAL 2008 


LOVE WITH: 
OUT LIMITS 


FOR A COMPLETE LISTING OF FILMS & SCREENING 
TIMES G0 TO METROCINEMA.ORG 


TURKEY SHOOT 


Nightly @ 650 0nd 
Saturdoy & Sunday Matinges @ 2:30pm * 


Rotec: 144 


RING oD 


10337 Whyte Ave. 780 433 0728 


APPHO: 


FRIDAY ar SPM 
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Now Playing 


2012 

Directed by Roland Emmerich 
Written by Emmerich, Harlad Kloster 
Starring John Cusack, Chiwetel Ejiofor, 
Amanda Peet 


wa 


The planets will align, the sun will 
burp fire, the Earth's surface will start 
to slide all over, and it's all happen- 
ing faster than expected—unless of 
course, you use the Mayan calendar, 
read New Age books, or watch this 
ridiculous movie. It's two-and-a-half 


AN EDUCATION 


NIGHTLY @ 7:00 & 9;00PM 


SAT & SUNDAY MATINEES @ 2:00PM 
RATED: P.G. MATURE SUBJECT MATTER 


GARNEAU THEATRE 


S712 102 Street 78O 433 0728 


9722-102 STREET. EDMONTON 
AB. T5K 0X4. 780 429 1671 


Film Capsul 
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hours of earthquake, flood, fire and 
fun for the whole family. The apoca- 
lypse becomes a theme park ride, yet 
again, in the hands of Independence 
Day, Godzilla and The Day After To- 
morrow director Roland Emmerich, 
never one to do anything as rash as 
stray from the flabbiest of formulas. 
There are idealistic heroes and gro- 
tesque villains, family reunions, teary 
goodbyes, countless near-misses, bla- 
tantly sexist divisions of labour, reams 
of dopey-but-relentlessly-portentous 
dialogue and rampant death and de- 
struction. There's also a Paris Hilton 
impersonator, replete with valiant chi- 
huahua. Amanda Peet holds hands with 
a Tibetan lady. Woody Harrelson plays 
himself. They don't call them disaster 
movies for nothing. 

John Cusack plays a novelist and 
chauffeur who wrote a book about At- 
lantis, dismissed by critics for its "naive 
optimism"—his words—but beloved 
by Chiwetel Ejiofor's mercilessly micro- 
managing humanitarian geologist and 
advisor to US President Danny Glov- 
er—among the prophesies espoused in 
2012, apparently a full term in office 
is really going to add some years to 
Barack Obama. Cusack stumbles onto 
Harrelson's paranoid—but 100 percent 
correct—apocalypse watcher and gets 
from him the map to the mountainous 
Chinese hiding place of the secret su- 
per-arks being developed by a commit- 
tee of global politicians. Cusack packs 
up ex-wife Peet, the two kids and the 
ex-wife's new boyfriend, who thankful- 
ly knows how to fly a plane, and runs 
for it. They make it to China with the 
help of some unsavoury Russians, but 
will they get on the ark? 

There's lots going on in 2012, though 
little of it amounts to anything besides 
constant regurgitations of the same 
stale sub-Spielbergian sentimental 


4 FAVA 


YOUTH CAMP 


screening NOV 14th, 7PM 
AT METRO CINEMA 


oundation i | 
Arts WOE arts cx 


schlock and suspense scenarios spruced 
up with the latest CGI scenery. What's 
most annoying is that Emmerich and 
co-scenarist Harald Kloser don't even 
make use of the more interesting items 
they themselves conspicuously plant in 
the story, such as all those wild animals 
being hustled into the ark, ready to 
make Lunch of some hysterical humans, 
or the fact that Cusack's seven-year-old 
still wets herself and has to wear dia- 
pers. A filmmaker willing to fess up to 
his own Lust for visions of Armageddon 
would surely have made something 
more genuinely spectacular and pro- 
vocative with all this—my vote would 
be for Paul Verhoven—but Emmerich, 
ever the conservative, doesn't go all 
the way with anything, not the famil- 
ial reconciliation story nor the gallows 
humour nor the horror nor the mille- 
narian pseudo-science. Not the end of 
world, of course, just a lack of imagina- 
tion. But you want to know what really 
pisses me off about 2072? All through 
the film everyone keeps talking about 
how the Mayans warned us. But take a 
look at the faces of those who make it 
onto the ark at the end—not one fuck 
ing Mayan! So much for NAFTA 

JOSEF BRAUN 

#/ JOSEF@VUEWEEKLY.COM 


Opening Friday 
=e 
Planet 51 

Directed by Jorge Blanco, Javier Abad 
Morcoz Martinez 

Written by Joe Stillman 

Starring Dgayne Johnson, Justin Long, 
Jessica Biel 

e 


Most of what you need to know 
about Planet 51 can be summed up 
in one scene. The resident aliens of 
the eponymous planet are searching 
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4 American astronaut Charles 
var" me Johnson) landing 
tian one of them drops his 
ees starts blaring over 
; uu know how all iPods 
te oie. right?) and the 
ens begin writhing in agony: clearly, 
; - shoot-first general (Gary 
id this is a diabolical race bent 
ng everything good. 
4r those following along at home, 
that is a "Macarena" joke, a mere 
years after it faded into disapprov- 
sly remembered fad territory. That 
Ke is literally older than anyone in 
< film's target audience, but ap- 
rently the creative team thought a 
o Let the Dogs Out?" reference 
ht go screaming over our heads. Or 
chaps that making fun of disco was 
bit passe. Anyway, the point is, you 
» deride a Lot of children’s entertain- 
‘ent for being lazy and formulaic (and 
st this year, I've tossed away both 
Age 3 and Monsters Vs Aliens for 
hat crime), but at least they're con- 
idering their audience: Planet 57 is so 
oorly thought out and half-heartedly 
lapped together, it makes those oth- 
films look practically revolutionary. 
hey might as well give Baker's space- 
uit a flapping dickie. 
{t's not as though the premise is bad, 
Bither: the aforementioned astronaut 
xpects to plant the flag and hit some 
olf balls, as he puts it, only to come 
ce-to-face with a whole other civili- 
ation for which he's the alien invader. 
The planet's inhabitants, in a 1950s 
Pleasantville and fed on a diet of 
lien B-movies, expect he's there to 
‘ontrol their minds and eat their or- 
ans, save for young astronomer Lem 
lustin Long), who finds the space 
owboy hiding from the army and of- 
ers to help him get back to his ship. 
rom there, everything feels like it's 
been auto-generated by some kind of 
creenwriting Microsoft application: a 
dim-bulb, nerdy sidekick, a puppy-like 
planetary rover, the hard-charging, 
unreasonable army and an unrequited 
rush for Lem, which of course will 
elp get requited with Baker's blus- 
ery "right stuff.” 
That particular tension lends itself to 
other example of just how shoddily 
put-together Planet 51 is. Lem's rival 
or his girl's affections is a dreadlocked, 
puitar-playing hippie who advocates 
for peace and understanding with the 
lien, Despite the fact that's basically 
he film's message—you know, we're 
ll alike, etc—they eventually go for 
ome laughs by having the army blud- 
geon him with clubs. Because what 
‘ould be worse than some patchouli- 
tinking, protest-singing pinko with a 
puitar. Man, fuck that guy who is es- 
entially embodying the very same 
ing our cleaned-up teenage hero will 
‘ay about five minutes later. 
Not that, of course, Planet 51 is at- 
empting some insidious message 
bout conformity: it's just too lazy to 
think about what it's actually doing, 
d everybody hates hippies, so why 
Not pulverize him for a few laughs? 
he whole film is made up of that 
‘ind of mindless inanity, and claiming 
‘ children's entertainment doesn't 
cuse them for not caring. 
VID BERRY 
// OAVID@VUEWEEKLY.COM 
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CHABA THEATRE-JASPER 


6094 Connaught Dr, jasper, 780.852.4749 


DUGGAN CINEMA-CAMROSE 
6601-48 Ave, Camrose, 780.608 2144 

PLANET 51(G) 
Daily 7:15 9:00; Sat-Sun, Thu 2:15 
‘THE BLIND SIDE (PG, mature subject matter) 
Daily 7:05 9:20; Sat-Sun, Thu 2:05 
2072 (PG, frightening scenes, not recommended for 
children) bes 
Daily 7;30; Sat-Sun, Thu 145 
TWILIGHT SAGA: NEW MOON (PG, violence) 
Daily 7:00 9:15; Sat-Sun 2:00; Movies For Mommies: Thu, 
Nov 26: 1:00 
A CHRISTMAS CAROL (PG, frightening scenes, not recom- 
mended for young children) 
Daily 710 9:10; Sat-Sun, Thu 2:10 


CINEMA CITY MOVIES 12 
5074-130 Ave, 780.472.9779 
KURBAAN (HINDI W/ES.T.) (STC) 
Fri-Sat 1:05, 4:10, 7:40, 11:00; Sun-Thu 1:05, 4:10,7:40 
Lae RANJHA (PUNJABI W/E:S.T,) (PG, violence, substance 
use) 
Fri-Sat 200, 4:05, 7:30, 10:45; Sun-Thu 1:00, 4:05, 7:30 
CIRQUE DU FREAK: THE VAMPIRE'S ASSISTANT (PG, not 
recommended for young children, violence, frightening 
scenes) 
Fri-Sat 1:45, 4:10, 6:50, 9:40, 12:00; Sun-Thu 1:45, 4:10, 6:50, 
9:40 
WHIP IT (PG, coarse language) 
Fri-Sat 1:15, 4:00, 6:45, 9:30, 11:55; Sun-Thu 1:15, 4:00, 6:45, 9:30 
CLOUDY WITH A CHANCE OF MEATBALLS (G) 
Fri-Sat 1:25, 4:15, 7:00, 9:20, 11:20; Sun-Thu 1:25, 4:15, 7:00, 9:20 
LOVE HAPPENS (PG, coarse language) 
Fri-Sat 6:55, 9:25, 12:50; Sun-Thu 6:55, 9:25 
JENNIFER'S BODY (14A, coarse language, gory violence, 
sexual content, crude language) 
Fri-Sat 7:10, 9:50, 12:10; Sun-Thu 7:10, 9:50 


9 (PG, fnghtening scenes, not recommended for young 
children) 


Daily 2:00, 4:50,7215, 9:15 

GAMER (a8A, nudity, brutal violence, language may offend) 
Fri-Sat 7:20,.9335, 11:40; Sun-Thu 7:20, 9:35 

INGLOURIOUS BASTERDS (18, gory violence) 

Daily 2:05, 6:40, 9:45 

DISTRICT 9 (24A, gory scenes, brutal violence, coarse 
language) 

Fri-Sat 530, 4:25, 7:05, 9:45, 12:10; Sun-Thu 1:30, 4:25, 7:05, 9:45 
PONYO (G) 

Daily 1535, 4:35 

HARRY POTTER AND THE HALF BLOOD PRINCE (PG, 
violence, frightening scenes) 

Fri-Sat 1:20, 4:30, 7:35, 11:00; Sun-Thu 1:20, 4:30, 7:35 

ICE AGE: DAWN OF THE DINOSAURS (G) 

Daily 1:50, 4:40 

UP(G) 

Daily 1:40, 4:20 


CINEPLEX ODEON NORTH 


4231-137 Ave, 780.732.2236 
PLANET 51(G) 
Fri-Tue, Thu 1:10, 3:50, 6:50, 9:20; Wed 1:00, 3:50, 6:50, 9:20 
TWILIGHT SAGA: NEW MOON (PG, violence) 
No passes Daily 12:30, 1:40, 3:30, 4:50, 7:00, 8:00, 10:30, 
10:45; Digital Cinema, No passes Daily 12:00, 3:00, 6:30, 9:30 
THE BLIND SIDE (PG, mature subject matter) 
No passes Daily 1:00, 4:10, 7:15, 10:05 


2072 (PG, frightening scenes, not recommended for young 
children) 

No passes Daily 12:10, 1:30, 3:45, 5:10, 6:45, 9:00, 10:15 
PIRATE RADIO (144, coarse language) 

Fri-Tue 1:20, 4:00, 7:20, 10:00; Wed-Thu 7:20, 19:00 

A CHRISTMAS CAROL (PG, frightening scenes, not recom- 
mended for young children) 

Digital 3d Daily 12:15, 2:30, 4:45, 7:20, 9:45 

THE FOURTH KIND (14A, disturbing content) 

Fri-Tue 7:40, 10:10 

THE MEN WHO STARE AT GOATS (14A) 

Fri-Tue, Thu 2:10, 4:40, 7:50, 10:25; Wed 1:00, 4:40, 7:50, 10:25 
ASTRO BOY (PG) 

Daily 12:20, 2:45, 5:15 

LAW ABIDING CITIZEN (14A, brutal violence) 

Fri-Tue 12:50, 4:15, 7:30, 10:20; Wed-Thu 2:20, 4:30, 7:45, 
10:20 

PARANORMAL ACTIVITY (14A, frightening scenes, coarse 
language, not recommended for children) 

Fri-Tue 2:20, 4:30, 7:45, 9:50 

COUPLES RETREAT (PG, sexual content, not recom- 
mended for children) 

FriTWe 12:40, 3:40, 7:05, 9:40 

OLD DOGS (G) 

No passes Wed-Thu 12:25, 2:40, 5:00, 7:10, 9:40 

NINJA ASSASSIN (:8A, gory violence) 

No passes Wed-Thu 1:20, 4:00, 7:40, 10:10 

FANTASTIC MR. FOX (PG) 

No passes Wed-Thu 12:05, 2:15, 4:50, 7:30, 9:50 


1525-99 St, 7BOAIE. S585 
PLANET 51(G) 
Daily 2:50, 2:5, 4:35, 7:05, 9:4 
‘TWILIGHT SAGA: NEW MOON (PG, violence) 
No passes Fri-Sat 12:30, 1:30, 3°30, 4-40, 7:00, 7:55, 10:10, 
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1:00; Sun-Thu 12:30, 1:30, 3:30, 4:40, 7:00, 7:55 10:10; Digital 
Cinema, No passes Daily 11:55, 12°55, 3:05, 4:10, 6330,7:30, 
9735.20:35 
THE BLIND SIDE (PG, mature subject matter) 
No passes Fri-Wed 12-15, 3:25, 6:50, 9:55; Thu 3:50, 6:50, 9:55; 
Star & Strollers Screening: Thu 1:00 
2072 (PG, frightening scenes, not recommended for young 
children) 
No passes Fri-Wed 12:20, 1°45, 3:65, 6:30, 7:50, 10:20; Thu 
12:00, 1:45, 3-30, 6:30, 7:50, 10:20 
PIRATE RADIO (14A, coarse language) 
Daily 12:05, 3:40, 7:05, 19:20 
ACHRISTMAS CAROL (PG, frightening scenes, not recom- 
mended for young children) 
Digital 3d Daily 12:10, 2-40, 5:10, 7:40, 10:15 
THE FOURTH KIND (14A, disturbing content) 
Fri-Tue 9:25 
THE MEN WHO STARE AT GOATS (14A) 
Fri-Wed 12:25, 2:55, 7:20, 9:50; Thu 3:45, 9:50; Star & Strollers 
Screening: Thu 1:00 
MICHAEL JACKSON'S THIS IS IT (G) 
Fri-Wue 12:45, 7:10 
ASTRO BOY (PG) 
FriTue 1:05, 3:35, 635 
WHERE THE WILD THINGS ARE (PG, not recommended 
for young children) 
Fri-Tue 1240 
LAW ABIDING CITIZEN (14A, brutal violence) 
Fri-Sat, Mon-Thu 1:0, 4:15, 7:15, 10:30; Sun 1:10, 3:55, 10:30 
PARANORMAL ACTIVITY (144, frightening scenes, coarse 
language, not recommended for children) 
Fri, Sun-Wed 12:50, 3:15, 5:30, 7:45, 10:25; Sat 5:30, 7:45, 10:25; 
‘Thu 12:50, 3:15, 5:30, 10:25 
COUPLES RETREAT (PG, sexual content, not recommended 
for children) 
Fri-The 3:45, 6:55, 9:45 
ZOMBIELAND (8A, gory violence) 
Fri-Tue 4:05, 10:40 
AIDA (VERDI) METROPOLITAN OPERA-ENCORE 
PERFORMANCE 
(Classification not available) 
Sat 1:00 


WWE: SURVIVOR SERIES 2009 (Classification not 
available) 

Sun 6:00 

OLD DOGS (G) 

No passes Wed-Thu 12:35, 3:05, 5:20, 7:45, 10:15 
NINJA ASSASSIN (18A, gory violence) 

No passes Wed-Thu 1215, 3:50, 7:25, 10:00 
FANTASTIC MR. FOX (PG) 

No passes Wed-Thu 12:45, 3:10, 5:25, 7:55, 10:40 
ICHI GAPANESE W/ES.T.) (144, gory scenes) 
Thu 7:00 


CITY CENTRE 9 

10200-102 Ave, 780.421.7020 
2072 (PG, frightening scenes, not recommended for young 
children) 
Stadium seating, Dolby Stereo Digital, No passes Daily 
12:00, 430, 8:00 
NEW MOON (STC) 
No passes, Stadium seating, DTS Digital Daily 12:00, 3:00, 
7:00, 10:00 
THE BLIND SIDE (PG, mature subject matter) 
Stadium seating, Dolby Stereo Digital, No passes Fri-Wed 
12:30, 3:30, 7:15, 10:15; Dolby Stereo Digital, No passes Thu 
12:30, 3330, 715, 10:15 
A CHRISTMAS CAROL (PG, frightening scenes, not recom- 
mended for young children) 
Stadium seating, DTS Digital, Digital 3d, No passes Daily 
12:10, 2:40, $10, 7:40, 10:10 
PLANET 51(G) 
Stadium seating, DTS Digital Fri-Tue 12:05, 2535, 5:05,7335, 
10:05; Wed-Thu 12:05, 2:35, 5:05, 7:35, 9:55 
PARANORMAL ACTIVITY (144, frightening scenes, coarse 
language, not recommended for children) 
DTS Digital, Stadium seating Fri-Tue 12:25, 2:45, 5:00, 7:30, 
9:50 
LAW ABIDING CITIZEN (14A, brutal violence) 
DTS Digital, Stadium seating Fri-Mon 12:15, 3:15, 7:45, 19:30; 
Tue 1215 
PIRATE RADIO (14A, coarse language) 
DTS Digital, Stadium seating Fri-Tue 12°45, 3:25, 6:50, 9:40; 
Thu 9:50 
THE MEN WHO STARE AT GOATS (14) 
Stadium seating, DTS Digital Fri-Tue 12:20, 2:50, 5:20, 7:50, 
10:20; Wed 12:25; Thu 12:25, 2:45, 5:00, 7:30 
NINJA ASSASSIN (18A, gory violence) 
DTS Digital, Stadium seating, No passes Wed-Thu 12:35, 
320, 5:40, 8:15, 10:40 
OLD DOGS (G) 
DTS Digital, Stadium seating, No passes Wed-Thu 12:15, 2:55, 
S15, 7:45, 10:05 
FANTASTIC MR. FOX (PG) 
DTS Digital, Stadium seating Wed-Thu 12:20, 2:50, 5:20, 
7:50, 10:20 


42TH-139 Ave, 780.472.7600 
PARANORMAL ACTIVITY (14A, frightening scenes, coarse 
language, not recommended for children) 
Fri, Mon-Tue 4:50, 7:25, 9:50; Sat-Sun 1:50, 4:50, 7:25, 9:50 
ACHRISTMAS CAROL (PG, frightening scenes, not recom- 
mended for young children) 
Digital 34, On 2 Screens Fri, Mon-Tue 3:40, 4:15, 6:39, 7:05, 
8:50, 9:25; Digital 3d, On 2 Screens Sat-Sun 12:50, 1:40, 3:40, 
415, 6:30, 7:05, 8:50, 9:25; Digital 3d Wed-Thu 3-40, 6:30, 8:50 
THE MEN WHO STARE AT GOATS (144) 
Fri, Mon-Tue 4:45, 7:15, 9:40; Sat-Sun 2:45, 4:45, 715 9-40 
2012 (PG, frightening scenes, not recommended for young 
children) 


No passes, On 2 Screens Fri, Mon-Tue 4:49, 7:00, 9:00; No 
passes, On 2 Screens Sat-Sun 1:10, 2:00, 4:49, 7:00, 9:00; Onz 
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Screens Wed-Thu 4:40,7:00, 9:00 


TWILIGHT SAGA: NEW MOON (PG, violence) 
No passes, On 2 Screens Fri, Mon-Thu 3:50, 4:20, 6:40, 7:10, 
930, 10:00; Sat-Sun 1:00, 1:30, 3:50, 4:20, 6:40, 7:10, 9:30, 10:00 
THE BLIND SIDE (PG, mature subject matter) 

No passes Pri, Mon-Wed 3:45, 6:50, 9:45; No passes Sat-Sun 
12245, 3:45, 6:50, 9:45; Thu 3:45, 6:50, 9:45 

PLANET 51(G) 

Fri, Mon-Thu 4:00, 6:45, 9:10; Sat-Sun 1:20, 4:00, 6:45, 9:10 
FANTASTIC MR. FOX (PG) 

Wed-Thu 445,735. 9535 

NINJA ASSASSIN (18A, gory violence) 

No passes Wed-Thu 4:50, 7:25, 9:50 

OLD DoGs (Gc) 

Digital presentation, No passes Wed-Thu 4:15,7:05, 9: 


GALAXY-SHERWOOD PARK 


2020 Sherwood Dr, 780.416.0150 
PLANET 51(G) 
Fri $0, 7-45, 10:10; Sat-Sun 12°45, 3:00, 5-30, 7-45, 10:10; Mon- 
Tue 7:45, 10:10; Wed-Thu 7:15, 9:40 
TWILIGHT SAGA: NEW MOON (PG, violence) 
No passes Fri 3:30, 4:00, 6:30, 7:00, 9:30, 10:00; Sat-Sun 12-30, 
, 9:30, 10:00; Mon-Thu 6339, 7:00, 


9:30, 10:00 
THE BLIND SIDE (PG, mature subject matter) 

No passes Fri 3:45, 6:45, 9:30; Sat-Sun 12:50, 3:45, 6:45, 9:30; 
Mon-Tue 6:45, 9:30; Wed-Thu 6:45, 9:45 

2072 (PG, frightening scenes, not recommended for young 
children) 

No passes Fri 4:10, 6:30, 8:00, 10:10; Sat 12°15, 2:20, 4:10, 6:30, 
8:00, 10:10; Sun 12:15, 2:20, 4:10, 6:30, 8:00, 10:00; Mon-Tue 
6:30, 8:00, 10:00; Wed-Thu 6:40, 8:00, 10: 
A CHRISTMAS CAROL (PG, frightening scenes, not recom- 
mended for young children) 

Digital 3d Fri sas, 7: Sat-Sun 12:20, 2:45, 5:15, 7:30, 
9:50; Mon-Thu 7:30, 9:5 
THE MEN WHO STARE AT GOATS (144) 

Fri 4220, 7:15, 9:40; Sat-Sun 1:50, 4:20, 7:25, 9:40; Mon-Tue 

TAS, 9:40 

LAW ABIDING CITIZEN (14A, brutal violence) 

Fri 4:30, 7:40, 10:15, Sat-Sun 1:30, 4:30, 7:40, 10:15; Mon-Tue 
740, 10:15 

COUPLES RETREAT (PG, sexual content, not recommended 
for children) 

Fri 425, 7:10, 10:10; Sat-Sun 1:15, 4:15, 7:10, 10:10; Mon-Tue 
7A0, 1020 

OLD DOGS (G) 

No passes WedThu 6:50, 9:20 

NINJA ASSASSIN (18A, gory violence) 

No passes Wed-Thu 7-40, 10:15 

FANTASTIC MR. FOX (PG) 

No passes Wed-Thu 7:10, 9:45 


GRANDIN THEATRE-ST ALBERT 


Grandin Mall, Sir Winston Churchill Ave, St Albert, 
780.458.9822 


PLANET 51(G) 

No passes Daily 1:00, 3:00, 4:55, 6:90, 8:45 

A CHRISTMAS CAROL (PG, frightening scenes, not recom- 
mended for young children) 

Daily 1:05, 3:05, 5:00, 7:05, 8:55 

THE BLIND SIDE (PG, mature subject matter) 

No passes Daily 1:45, 4:15, 7:00, 9:20 

TWILIGHT SAGA: NEW MOON (PG, violence) 

No passes Daily 1:30, 4:05, 6:40, 9:15 

2012 (PG, frightening scenes, not recommended for young 
children) 


No passes Daily 12:35, 3:20, 6:05, 8:50 


Leduc, 780.352 3922 

TWILIGHT SAGA: NEW MOON (PG, violence) 

Daily 6:55, 9:35; Sat-Sun 12:55, 3:35 

A CHRISTMAS CAROL 3D (PG, frightening scenes, not 
recornmended for young children) 

Daily 7:05, 9:25; Sat-Sun 2:05, 3:25 

PLANET 51(G) 

Daily 720, 9:15; Fri-Sun 1410, 3:15 

2012 (PG, frightening scenes, not recommended for young 
children) 

Daily 6:45, 9:45; Sat-Sun 12:45, 3-45 


METRO CINEMA 


9828-1014 Ave, Citadel Theatre, 780.425.9212 
UKRAINIAN FILM FESTIVAL 2009 (STC) 
Short Film Series: Tatarin Bratko (experimental), The Tram 
Nog Goes On (animation), Signs (experimental mobile), A 
Play for Three Actors (animation), Taxi Driver (feature), Next 
(animation) 
Fri7:00 
SAPPHO: LOVE WITHOUT LIMITS (STC) 
Fri 9:00 
BOHDAN-ZINOVIY KHMELNITSKIY (STC) 
Ukrainian Film Festival 2009 


Wed 8:00 


TWILIGHT SAGA: NEW MOON (PG, violence) 
Daily 7:00, 9:30; Sat, Sun, Tue 1:00, 3:30} Movies For Mom- 
mies: Tue, Nov 24: 1:00. 
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PLANET 51(G) 
Daily 6:50, 9:10; Sat, Sun, Tue 12:50, 3:10 
THE BLIND SIDE (PG, mature subject matter) 
Daily 6:45, 9:20; Sat, Sun, Tue 12:45, 3:20 
OLD 00GS (Gc) 
Wed-Thu 7:10, 9:15 
FANTASTIC MR. FOX (PG) 
Wed-Thu 6:56, 9:25 
2012 (PG, frightening scenes;not recommended for 
young children) Za 
Fri-Wed 7:30; Thu 9:30; Sat, Sun, Tue 2:00 
A CHRISTMAS CAROL (PG, frightening scenes, not 
recommended for young children) 
Daily 7:05, 9:05; Sat, Sun, Tue 1:05, 3:05; Not presented 
in 3D 
THE MEN WHO STARE AT GOATS (144) 
Fri-Tue 7:10; Sat, Sun, Tue 1:10, 3:15 
PARANORMAL ACTIVITY (344, frightening scenes, 
coarse language, not recommended for children) 
Fri-Tue 9:15 
COUPLES RETREAT (PG, sexual content, not recom- 
mended for children) 
Fri-Tue 6:55, 9:25; Sat, Sun, Tue 12:55, 3:25 


8712-109 St, 780.433.0728 
AN EDUCATION(PG, mature subject matter) 
Daily 7:00, 9:00; Sat, Sun 2:00 


10337-82 Ave, 780.433.0728 
COCO AVANT CHANEL (PG, sexually suggestive scenes) 
Daily 7:00, 9:10; Sat, Sun 2:00 
AMREEKA (14A) 
Daily 6:50, 9:00; Sat-Sun 2:30 
SCOTIABANK THEATRE WEM 

WEM, 8882-170 St, 780.444.2400 

PLANET 51(G) 
Fri-Tue, Thu 11:40, 2:10, 4:40, 7:10, 9:40; Wed 4:40, 710, 
9:40; Star & Strollers Screening: Wed 1:00 
TWILIGHT SAGA: NEW MOON (PG, violence) 
No passes Fri-Tue 1:30, 4:45, 7:45, 11:00; Daily 12:45, 
4:00, 10:30; Digital Cinema, No passes Daily 12:00, 
3:15, 6:30, 9:45 
THE BLIND SIDE (PG, mature subject matter) 
No passes Fri-Tue, Thu 12:50, 3:50, 6:50, 9:50; Wed 3:50, 
6:50, 9:50; Star & Strollers Screening: Wed 1:00 


2012 (PG, frightening scenes, not recommended for 
young children) 

No passes Daily 11:30, 12:30, 3:00, 4:15, 6:30, 8:00, 10:15 
A CHRISTMAS CAROL (PG, frightening scenes, not 
recommended for young children) 

Digital 3d Daily 12:15, 2:45, 5:00, 7:30, 10:00 

THE MEN WHO STARE AT GOATS (14) 

Daily 1:00, 4:10, 6:45, 9:15 

A CHRISTMAS CAROL-AN IMAX 3D EXPERIENCE 
(PG, frightening scenes, not recommended for young 
children) 

Daily 11:30, 2:00, 4:30, 7:00, 9:30 

LAW ABIDING CITIZEN (14A, brutal violence) 
Fri-Sun, Tue 1:20, 4:20, 7:20, 10:10; Mon 1:20, 4:20, 1010 
PARANORMAL ACTIVITY (14A, frightening scenes, 
coarse language, not recommended for children) 
Fri-Sat, Mon-Thu 12:10, 2:40, 5:10, 7:50, 10:40; Sun 12:10, 
2:40, 10:40 

COUPLES RETREAT (PG, sexual content, not recom- 
mended for children) 

Fri, Sun-Tue 12:40, 3:40, 6:40, 9:20; Sat 3:40, 6:40, 9:20 
AIDA (VERDI) METROPOLITAN OPERA-ENCORE 
PERFORMANCE (Classification not available) 

Sat 11:00 

WWE: SURVIVOR SERIES 2009 (Classification not 
available) 

Sun 6:00 

OLD DOGS (G) 

No passes Wed-Thu 11:50, 2:20, 4:50, 7:20, 10:10 
NINJA ASSASSIN (18A, gory violence) 

No passes Wed-Thu 2:30, 4:45, 7:45, 10:45 

FANTASTIC MR. FOX (PG) 

No passes Wed-Thu 11:45, 2:15, 4:30, 6:40, 9:20 


Tl Ave, Groat Rd, 780.455.8726 
TWILIGHT SAGA: NEW MOON (PG, violence! 
Dolby Stereo Digital, No passes Fri 6:30, 9:35; 
12:30, 3:35, 6:30, 9:35; Mon-Thu s:00, 8:00 


jat-Sun 


2012 (PG, frightening scenes, not recommended for 
young children) 

Dolby Stereo Digital, No passes Fri 8:00; Dolby Stereo 
Digital, No passes Sat-Sun 12:45, 4:15, 8:00; Dolby 
Stereo Digital Mon-Thu 7:00 

THE BLIND SIDE (PG, mature subject matter) 

DTS Digital, No passes Fri 6:45, 9:50; Sat-Sun 1:00, 
4:00, 6:45, 9:50; Mon-Thu 5:30, 8:30 

A CHRISTMAS CAROL (PG, frightening scenes, not 
recommended for young children) 

DTS Digital Fri 7:00, 9:25; Sat-Sun 1:15, 3:45, 7:00, 9:25; 
Mon-Thu 5:15, 8:15 


Wetaskiwin, 780.352.3922 
TWILIGHT SAGA: NEW MOON (PG, violence) 
Daily 6:55, 9:25; Sat-Sun 2:05, 3:25 
A CHRISTMAS CAROL 3D (PG, frightening scenes, not 
recommended for young children) 
Daily 7:05, 9:25; Sat-Sun 1:05, 3:25 
PLANET 51(G) 
Daily 7:10, 9:10; Sat-Sun 1:10, 3:10 
2012 (PG, frightening scenes, not recommended for 
young children) 
Daily 6:45, 9:45; Sat-Sun 12:45, 3:45 


UIT UNTULLULUE CUCU CCCUCLLUCLLLLLL LLCO Lon 


FILM // 43 


MUSIC 


PREVUE // VIC CHESNUTT 


Cleared for Take-Off 


CAROLYN NIKODYM 
OLYN@VUEWEEKLY.COM 


here are few artists that are as raw 

and honest as Vie Chesnutt. It isn't 
that others don't sing about how freak- 
ish they feel, and he isn't the first to lyri- 
cally disassemble his suicidal tenden- 
cies. What is rare, however, is the lack 
of swagger. Chesnutt never tries to hide 
his contradictions. We're all hypocrites. 
We're all beautiful. We are all ugly. 

It's hard to say whether his honesty led 
him into music or if music brought on 
his honesty—probably a little of both— 
but he has said that if he wasn't play- 
ing music, he would be dead. His life 
has been a tough row to hoe; he knows 
better than a lot of folks that there are 
consequences to everything we do. And 
when you hear a track like "Flirted With 
You All My Life,” Chesnutt's breakup 
song with death off of his recently re- 
leased At the Cut, there's not a lot of 
room to dispute the role of music in his 
life, even if the relationship has been a 
little manic. 

At the Cut is a continuation of 2007's 
North Star Deserter. Both are band al- 
bums, with Chesnutt working with 
Guy Picciotto (Fugazi), Bruce Cawdron 
(Godspeed You! Black Emperor) and 


Thee Silver Mt Zion. It was a no-brainer 
going back to Montréal to record a sec- 
ond album. 

"North Star Deserter saved me—those 
guys—because I was super down at that 
time, really down,” he says. "Going up 
there and recording that album, these 
guys really did save me because they ... 
boosted my confidence, made me feel 
some self awareness, that kind of thing, 
and I had fun. 

"Montréal's a great city," the Georgia 
native adds. "The band's amazing, they 
really are. And it's amazing how right 
on they are. How kind of supernaturally 
right on the mark they are, always. Itwas 
always, like, Jessica [Moss] starts a note, 
starts a violin note, right when you're 
heart goes, ‘Wow, there should be a vio- 
lin note here,’ and you just go, Wow!’ 
Andallofasudden the slam comes, right 
when your heart says, ‘It sure would be 
great ifit would slam right here.’ And all 
ofa sudden it slams. It's crazy—it’s like a 
rock 'n' roll wet dream.” 


While Chesnutt's current tour is in sup- 
port of At the Cut, and he'll be travelling 
with the whole band, there's another 
very recent album with his name on it. 
The solo Skitter on Take-Off was released 
a short month after his band album. The 
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Vic Chesnutt lands in town on the wings of two new albums 


albums are very different, with Skitter 
showing Chesnutt's contradictory na- 
tures: the brooder and the joker. It's 
an album with his more playful side— 
which is a reflection of how each album 
was recorded. He had a very strong vi- 
sion of what At the Cut was going to 
be: serious and brooding. He sat on a 
couch in front of the band, nervously 
sang through a bunch of songs that 
they picked from. Skitter is an album 
that musician Jonathan Richman put 
together—he wanted to produce a Vic 
Chesnutt album that was just Chesnutt. 
“At the Cut is really a band album— 
even though it's Vic lyrically and a very 
personal Vic Chesnutt thing. Very Vic 
Chesnutt-centric lyrically," he says. 
"Which is funny because Skitter on 
Take-Off ... there's very little about Vic 
Chesnutt on that album. Very little 
lyrically about Vic Chesnutt, about me. 
And yet, itis much more intimate; soni- 
cally, it's much more intimate, and it's 
more raw—because it was all recorded 
live, Skitter is very, very raw." W 
SUN, NOV 22 (7 PM) 
VIC CHESNUTT 
WITH LIZ DURRETT 
STARLITE ROOM, $20 


° The Classical Score 
* Ron Hawkins audio interview 


* Vuefinder: Jeff Stuart & the Hearts, 
Fest, Matthew Good, Mother Mother 
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PREVUE // THE CAT EMPIRE 


On the road again 


The Cat Empire is a happy road dog 


BRYAN BIRTLES 
// BRVAN@VUEWEEKLY.COM 


svn the world from the window 
of a tour bus is both exhilarating 
and boring, a mix of highs and lows 
that are sometimes tough to deal 
with. The "road" album is one way 
that many artists choose to deal with 
the mixed emotions that come with 
being on seemingly endless tours, and 
Australia's Cat Empire are no differ- 
ent. The group's most recent studio 
album, 2007's So Many Nights, dealt 
with life on the road as a way for the 
musicians to deal with the amount of 
traveling they had done. 

"There was a period we'd come off 
a lot of traveling and a lot of touring 
and living on a tour bus. It seemed 
Ithat the way to process it was to write 
songs. So you have a funny mix of re- 
ally lonely songs and really manic up- 
beat songs that seemed to embody the 
experience of that time of living ona 
tour bus and going from one city to 
the next," explains percussionist and 
vocalist Felix Riebl. "It's an emotion- 
ally extreme kind of lifestyle—you go 
from big audiences and a lot of grati- 
fication and a lot of love form a crowd 
each night mixed with a complete dis- 
location from a sense of home.” 


Ty 


The manic side of touring—being in 
front of a appreciative crowd each 
night—is the side of life that Cat Fm- 
pire wanted to capture on its most 
recent album, Live on Earth. As Riebl 
explains, putting together a cohesive 
album from a significant number of 
live recordings was a difficult process, 
but one that allowed him and his band 
mates to relive some of the exper! 


q 
ences that passed them by while they | 


were living on the road. 

"There was probably about 50 shows 
that we had to choose from and some- 
times we had to choose between three 
or four versions, and we'd just pul 
them up against each other—it kind 
of just worked itself out with a loi o! 
listening,” he says. "One of the inter 
esting things about it is that a lot of 
those years on the road were a blur of 
going from one show to the next and 
one state of mind to the next, and it 
was only years later sitting down with 
a cup of tea after a few nights off, re- 
listening to them brought back a lot of 
memories and a lot of things I'd for 
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UE // KING KHAN & BBQ SHOW 


collaborative spirit 


s Khan works with everyone from BBQ to GZA 


TWO MEN LIVING LIKE 10 >> King Khan says that he and BBQ are eating a lot of, 


well, barbecue these days // supplied 


/| \STEWART@VUEWEEKLY.COM 
fter crossing paths at various 
punk rock shows throughout 

Montréal in their teenage years, King 

Khan (then known as Blacksnake) 

and Mark Sultan formed the now 

legendary garage outfit Spaceshits. 

The band lasted five years, finally 

dissolving in 1999 after a European 

tour when they all felt it had run its 

, course. Khan stayed behind, form- 

p ing King Khan & the Shrines in Ger- 

many, while Sultan went on to play 
in Les Sexareenos in Montréal. De- 
Spite the distance, the two kept in 
close contact, writing and perform- 
ing together as the King Khan & 
BBQ Show whenever possible. 

"We really enjoy playing as a two- 
piece," notes Khan. "I love getting to 
do all the doo-wop stuff and the har- 
mony-vocal stuff. We get to play all of 
our favourite types of music without 
being bound by any purist ideas or 
Testrictions. It's the magic recipe be- 
‘ween heartwarming ballads and the 
fierce punk-rock stuff. People have no 
choice but to lose their minds to it— 
it's music forthe ADD set. It helps that 

_the two of us sound like 10 men, but 

We're starting to live like 10 men too,” 
laughs Khan. "We've been eating bar- 


becue every day—it's getting gross.” 


Amidst a recent tour with the Shrines 
that featured BBQ briefly joining the 
band to handle lead vocals—a proj- 
ect Khan says is likely to take place 
whenever they can actually get every- 
one involved in the same place at the 
same time—and a recent collabora- 
tive effort between Khan, BBQ and the 
Black Lips as the Almighty Defend- 
ers, there barely seems to be enough 
time for Khan to get up to much else. 
Recently, though, it was revealed he'll 
soon be collaborating with the iconic 
Wu-Tang Clan MC GZA. 

"I've played guitar on stage with him 
a couple of times,” explains Khan. 
"There's going to be a lot of different 
people involved I think—they wanted 
Damian [Abraham] from Fucked Up, 
and the Black Lips and whoever else. 
They gave me a lot of freedom in the 
music I would be doing, but I want 
something that kind of fits with the 
older Wu-Tang sound. But really, that 
music and the stuff that I'm doing all 
come from the same musical plac: 
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UPCOMING EVENTS 


Convocation Hatt, Arts BuiLDING 
University OF ALBERTA 


Sunday, November 22 at 2:00 pm 
World Music Sampler 

Indian Music Ensemble 

West African Music Ensemble 

Middle Eastern and North African Music Ensemble 
Free Admission 


Monday, November 23 at 12:00 pm 
Monday Noon Music 

Patricia Tao, piano 

Meng-Chia Eng, baritone 

A selection of songs by Beethoven 
Schubert, and Schumann: Dichterliebe 


Free Admission 


Thursday, November 26 at 8:00 pm 
University of Alberta 

Symphonic Wind Ensemble 

Angela Shredder, Conductor 

Works by J Estacio, D Chepil Reid, P Hindemith, 
and S Bryant 


Sunday, November 29 at 8:00 pm 
The University of Alberta 
Concert Band 

Wendy Grasdahl, Conductor 

Dan Sabo, Guest Conductor 

Works by H Cable, G Frescobaldi, H Fillmore, 
R Wagner, RR Bennett, E Elgar, and A Jutras 


Tickets available at the door or in advance through InfoLink 


music.ualberta.ca twitter.com/convohall 


Se, 2 ie 
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THOSE DARLINS & THE SUB LINGUALS 


MUSIC 
WEEKLY 


FAX YOUR FREE LISTINGS TO 780.426.2889 
OR EMAIL LISTINGS@VUEWEEKLY.COM 


DEADLINE: FRIDAY AT 3PM 
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THURSDAY 


AVENUE THEATRE Animal 
Men of the Northwest, 
Guillotine Falls, guests; no 
minors; 8pm (door); S10 
BLUE CHAIR CAFE 
Songwriter’s Round: Rob 
Heath, Cori Brewster, Lyra 
Brown; 8pm; $12 (adv)/$is 
(door); 780.989.2861 


BLUES ON WHYTE 
Funkafeelya 


CHRISTOPHER'S PARTY 
PUB Open stage hosted by 
Alberta Cnide; 6-10pm 


CROWN PUB Bass Head 
Thursday: Drum and Bass, 
Dub Step, Hip Hop, Break 
beats; 9pm 


DRUID Guitar heroes 


DUSTER'S PUB Thursday 
open jam hosted by the 
Assassins of Youth (blues/ 
rock); 9pm; no cover 


DV8 Open mic Thursdays 


ENCORE CLUB witha 
Latin Twist; free Salsa Dance 
Lessons at 9pm 


HAVEN SOCIAL CLUB 
Open jam; 6:30pm 
JAMMERS PUB Thursday 
open jam, 7-11pm; Dave Bidini 
Band (of the Rheostatics), Kris 
Demeanor, 8pm 


JULIAN'S-Chateau Louis 
Graham Lawrence (jazz piano); 
8pm 


L.B'S PUB Open jam with 
Ken Skoreyko; 9pm 


LEVA CAPPUCCINO BAR 


Matt Israelson; 8pm; no cover 


LIVE WIRE BAR Open Stage 
Thursdays with Gary Thomas 


NAKED CYBERCAFE Open 
stage every Thu; bring your 
own instruments; 8pm 


NORTH GLENORA HALL 
Jam by Wild Rose Old Time 
Fiddlers 


PAWN SHOP Ohbbijou, 
Dojo Workhorse; no minors; 
8pm (door); $10 (adv) at 
TicketMaster, Blackbyrd, 
Megatunes 


RED PIANO BAR Hottest 
dueling piano show featuring 
the Red Piano Players; 
8pm-1am 

RIC’S GRILL Peter Belec 
(jazz); every Thu; 7-10pm 
SECOND CUP-Ellerslie 
Landing Prairie Cats; 7-9pm 


SECOND CUP-Varscona 
Live music every Thursday 
night between 7pm and 9pm 


STARLITE ROOM Nuclear 
Blast Tour: Vader, Decrepit 
Birth, SwashBuckle, guests; 
no minors; 7pm (door); $20 at 
TicketMaster, Blackbyrd 


WILD WEST SALOON Shila 
Mane 


WINSPEAR CENTRE Celtic 


Kaleidoscope: Edmonton 
Symphony Orchestra, William 
Eddins and Lucas Waldin 
(conductors), Knock School 

of Irish Dance; Richard 
Caldwell (violin), John Stewart 
(bagpipes); 8pm; $20-$69 at 
the Winspear box office 


Dis 
BILLY BOB'S LOUNGE 
Escapack Entertainment 


BLACK DOG FREEHOUSE 
Big Rock Thursdays: DJs on 3 
levels-Topwise Soundsystem 
spin Dub & Reggae in The 
Underdog 


BUDDY'S DJ Bobby Beatz; 
9pm; no cover before 10pm; 
Shiwana Millionaire Wet 
Underwear Contest 


FILTHY MCNASTY'S Punk 
Rock Bingo with DJ S.W.A.G. 


FLUID LOUNGE Girls Night 
out 


FUNKY BUDDHA-Whyte 
Ave Requests with DJ Damian 


GAS PUMP Ladies Nite: Top 
40/dance with DJ Christian 


GINGUR SKY Urban 
Substance Thursdays 


HALO Thursdays Fo Sho: with 
Allout DJs DJ Degree, Junior 
Brown 


KAS BAR Urban House: with 
DJ Mark Stevens; 9pm 


LEVEL 2 LOUNGE Dish 
Thursdays: funky house/ 
techno with Dj Colin 
Hargreaves, house/breaks with 
DJ Krazy K, hardstyle/techno 
with DJ Decha, tech trance/ 
electro with DJ Savage Garret; 
no minors; no cover 


NEW CITY SUBURBS 

Bingo at 9:30pm followed by 
Electroshock Therapy with 
Dervish Nazz Nomad and Plan 
B (electro, retro) 


ON THE ROCKS Salsaholic 


Thursdays: Dance lessons at 
8pm; Salsa DJ to follow 


OVERTIME SOUTH Retro to 
New: classic rock, R&B, urban 
and dance with DJ Mikee; 
9pm-2am; no cover 


PLANET INDIGO-St Albert 
Hit It Thursdays: breaks, 
electro house spun with PI 
residents 


PROHIBITION Throwback 
‘Thu: old school r&b, hip hop, 
dance, pop, funk, soul, house 
and everything retro with DJ 
Service, Awesome 


RENDEZVOUS PUB Metal 
Thurzday with org666 


STARLITE ROOM Music 

ist and The Techno Hippy 
Crew: Bassnectar, Kush Arora, 
Shamik and guests; 8pm. 


STOLLI'S Dancehall, hip hop 
with DJ Footnotes hosted by 
Elle Dirty and ConScience 
every Thu; no cover 


TEMPLE Surely Temple 
‘Thursdays: with DJ Tron, 
DCD, Optimixx Prime, Miyura 
Fernando; 9pm (door); $s 
(cover) 


FRIDAY 


180 DEGREES Sexy Friday 
night every Friday 


AVENUE THEATRE 
Insubordinate Photography 
(2010 alternative pin-up 
calender release party), The 
Keyhole Kittens Burlesque 
‘Troop, Sar Hate and the 
Jackals, Fallen Through 
‘Passion Parties’ Pudding 
Wrestling Competition; no 
minors; 8pm (door); $10 


AXIS CAFE Heard on the 
Radio 

BLUE CHAIR CAFE 
Songwriter showcase: Matthew 


Ord (CD launch), The Dana 
Wylie Band; $15 


BLUES ON WHYTE 
Funkafeelya 


BRIXX BAR Geog 
and C0, Matthew p, 
Meg Callan Band, Th. 
Shoulder; 9pm (door), 5, 
(door) 


CARROT Live music 5), 
Stubby Neck Bottles: alla 2 
730-9330pM; $5 (door) 
CASINO EDMoNTov ; 
Jackson and the Sithouen 
(Supremes tribute) 


CASINO YELLOWHEAD 
X-Change (pop/rock) 
COAST TO Coast 0, 
Stage every Friday hos 
Steve Kennedy; 9: :sopm 
DEVANEY'S IRISH oe 
Patsy Amico and Brian ¢ 


(folk, blues); 9pm-iam: no 
cover 


DVB TAVERN The Jolis, 
Geister, Guilty Party; 8pm 


EDDIE SHORTS Jackpot (:.., 
‘n' roll) 


ENCORE CLUB 4 Play ¢;; 


ENMAX CENTRIUM-Red 
Deer Alan Jackson, Ge 
Canyon; 6:30pm (door) 
(show); $79.50 at Ticket Mast. 
FESTIVAL PLACE Guy 
Davis with Rod Davis (o 
Quarrymen); 7:30pm; C: 
$34 (table)/$32 (box)/s28 
(theatre) 


FRESH START CAFE Liv: 
music Fridays: Scott Cook 
7-10pm; $5 

HAVEN SOCIAL CLUB R 
Wood and Rose Cousins: 
8pm; $i2 
HYDEAWAY-jekyll and 
Hyde Flash Jam, Maddigan: 
Broken On Site; 6pm 


IRISH CLUB Jam session; 


8pm; no cover 


IVORY CLUB Duelling piano 


180 DEGREES 10730-107 St, 780.414.0233 

ARTERY 9535 Jasper Ave, 780.441.6966 

AVENUE THEATRE 9030-118 Ave, 780.477.2149 

AXIS CAFE 10349 Jasper Ave, 780.990.0031 

BANK ULTRA LOUNGE 10765 Jasper Ave, 780.420.9098 


BILLY BOB'S Continental Inn, 16625 Stony Plain Rd, 
780.484.7752 


BERNARD SNELL AUDITORIUM Foyer Walter 
Mackenzie Health Sciences Centre, U of A Hospital 


BLACK DOG FREEHOUSE 1042-82 Ave, 780.439.1082 
BLUE CHAIR CAFE 9624-76 Ave, 780.989.2861 

BLUES ON WHYTE 10329-82 Ave, 780.439.3981 

BOOTS 10242-106 St, 780.423.5014 

BRIXX BAR 10030-102 St (downstairs), 780.428.1099 
BUDDY'S 1172sB Jasper Ave, 780.488.6636 

(CASINO EDMONTON 7055 Argyll Rd, 780.463.9467 
CASINO YELLOWHEAD 12464-153 St, 780 424 9467 
CHATEAU LOUIS 11727 Kingsway, 780 452 7770 
CHRISTOPHER'S 202: Millbourne Rd, 780.462.6565 
CHROME LOUNGE 132 Ave, Victoria Trail 

COAST TO COAST 5552 Calgary Tr, 780.439.8675 
CONVOCATION HALL Arts Bldg, U of A, 780.492.3611 
COPPERPOT Capital Place, 101, 9707-110 St, 780.4527800 
CROWN AND ANCHOR 15277 Castledowns Rd, 
780.472.7696 

CROWN PUB 10700-1009 St, 780.428.5618 


DIESEL ULTRA LOUNGE 11845 Wayne Gretzky Drive, 
780.704.CLUB 


DEVANEY’S IRISH PUB 9013-88 Ave, 780.465.4824 
DRUID 11606 Jasper Ave, 780.454.9928 

DUSTER’S PUB 6402-118 Ave, 780.474.5554 

DV8 TAVERN 8307-99 St, DV8TAVERN.com. 
EARLY STAGE SALOON 4911-52 Ave, Stony Plain 


EDMONTON EVENTS CENTRE WEM Phase It, 
780.489.SHOW 


ENCORE CLUB 957 Fir St, Sherwood Park, 780.417.0121 
ENTERPRISE SQUARE Atrium 10230 Jasper Ave 
FESTIVAL PLACE 100 Festival Way, Sherwood Park, 
780.449-3378, 780-454.2852 

FIDDLER’S ROOST 8506.99 St 

FILTHY MCNASTY’S 10511-82 Ave, 780.916.1557 


FIRST PRESBYTERIAN CHURCH 10025-105 St 


FLOW LOUNGE 1815 Wayne Gretzky Dr, 780.604.CLUB 
FLUID LOUNGE 10105-109 St, 780.429.0700 

FOXX DEN 205 Carnegi Drive, St Albert 

FRESH START CAFE Riverbend Sq, 780.433.9623 
FUNKY BUDDHA 10341-82 Ave, 780.433.9676 

GAS PUMP 10166-114 St, 780.488.4841 

GINGUR SKY 15505-1:8 Ave, 780.913.4312/780.953.3606 
HALO 10538 Jasper Ave, 780.423.HALO 


HAVEN SOCIAL CLUB 1<120A (basement), Stony Plain 
Rd, 780.756.6010 


HILL TOP PUB 8220-106 Ave, 780.490.7359 
HOOLIGANZ PUB 10704-124 St, 780.452.1168 
HORIZON STAGE 1001 Calahoo Rd, Spruce Grove, 
780.962.8995 
HYDEAWAY 10209-2100 Ave, 780.426.5381 
IRON BOAR PUB 4911-s:st St, Wetaskiwin 
IVORY CLUB 2040 Calgary Trail South 
JAMMERS PUB 11948-127 Ave, 780.451.8779 
J AND R 4003-106 St, 780.436.4403 
JEFFREY'S CAFE 9640 142 St, 780.451.8890 

JEKYLL AND HYDE 10209-100 Ave, 780.426.5381 
JUBILEE AUDITORIUM 1455-87 Ave, 780.429.1000 
KAS BAR 10444-82 Ave, 780.433.6768 

LBS PUB 23 Akins Dr, St Albert, 780.460.9100 
LEGENDS PUB 6104-172 St, 780.481.2786 

LEVEL 2 LOUNGE 11607 Jasper Ave, and Fl, 780.447.4495 
LIVE WIRE 1107 Knotwood Rd. East 
MCDOUGALL UNITED CHURCH 10025-101 St 
MEAD HALL 10940-166A St 

MORANGO'S TEK CAFE 10118-79 St 

MYER HOROWITZ THEATRE SUB Building, U of A 
Campus 

NAKED CYBERCAFE 10354 Jasper Ave 
NEWCASTLE PUB 6108-90 Ave, 780.490.1999 
NEW CITY 1008: Jasper Ave, 780.989.5066 

NIKKI DIAMONDS 2:30 Gateway Blvd, 780.439.8006 
NORTH GLENORA HALL 13535-109A Ave 
NORWOOD LEGION 1150-82 St 

O'BYRNE'S 10616-82 Ave, 780.424.6766 

ON THE ROCKS 11730 Jasper Ave, 780.482.4767 
ORLANDO'S lf 13509-2127 St 
OVERTIME-—Downtown 10304-1121 St, 780.423.1643; 
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South Whitemud Crossing, 4211-106 St, 780.485.1727 
PAWN SHOP 10551-82 Ave, Upstairs, 780.432.0814 


PLANET INDIGO-Jasper Ave 11607 Jasper Ave; St 
Albert 812 Liberton Dr, St Albert 


PLAY NIGHTCLUB 10220-103 St 
PLEASANTVIEW COMMUNITY HALL 10860-57 Ave 
PROHIBITION 11026 Jasper Ave, 780.420.0443 
REDNEX BAR-Morinville 10413-100 Ave, Morinville 
780.939.6955 

RED PIANO BAR 1638 Bourbon St, WEM, 8882-170 St, 
730.486.7722 

RED STAR 10538 Jasper Ave, 780.428.0825 
RENDEZVOUS PUB 10108-149 St 

RIC'S GRILL 24 Perron St, St Albert, 780.460.6602 
ROSEBOWL/ROUGE LOUNGE 1011-137 St, 78 
ROSE AND CROWN 10235-101 St 

ROSSDALE COMMUNITY HALL 10135-95 Ave 


SECOND CUP-Ellerslie Landing 9238 Ellerslie 
780.469.0738; Mountain Equipment 12336-102 Ave, 
780.451.1574; Stanley Milner Library 7 Sir Winston 
Churchill Sq; Varscona, Varscona Hotel, 106 St, Why‘ 
Ave 


SIDELINERS PUB 1018-127 St, 780.453.6006 
SOBEYS-—College Plaza 8225-112 St; Jasper Ave 104° 
Jasper Ave 

SORRENTINOS-South 4208 CalgaryTR S, 780-4347) 
SPORTSWORLD 13710-104 St 

STARLITE ROOM 10030-102 St, 780.428.1099 


STEEPS-College Plaza 1116-82 Ave, 780.988.8105 014 
Glenora 1241 Stony Plain Rd, 780.488.1505 


STOLLI'S and Fl, 10368-82 Ave, 780.437.2293 

SUEDE LOUNGE 11806 Jasper Ave, 780.482.0707 
TAPHOUSE 9020 McKenney Ave, St Albert, 780.455°°° 
UNION HALL Argyll, 99 St, 780.702.2582 


UNITY CHURCH OF EDMONTON 23820-1094 Ave 
WEST END CHRISTIAN REFORMED CHURCH 1001514° 
St 


WHISTLESTOP LOUNGE 12416-132 Ave, 780. 45-55% 
WILD WEST SALOON 12912-s0 St, 780.476.3388 
'WUNDERBAR 8320-101 St, 780.436.2286 

X WRECKS 9303-50 St, 780.466.8089 

Y AFTERHOURS 10028-102 St, 780.994.3256, yattero™ 
com 
YESTERDAYS PUB 112, 205 Carnegie Dr, St Albert 
780.459-0295 


show with Jesse, Shane, Tiffany 
and Brik and guests 
JeFFREY'S Jack Semple 
(acoustic blues); $35 
JEXYLL AND HYDE PUB 
every Headwind . 
(dassic Sid 
cover 

Louis 
Graham Lawrence (jazz piano); 
Spm 
LEVA CAPPUCCINO BAR 
Live music every Fri 

NEW CITY Heard on the 
ere pant (eR So (door 
NEW CITY SUBURBS 
pitch! Bitch! Bitch! Fd Electro 
Reunion Party, Dervish, 
Anonymouse (aka Plan B), 

no minors; gpm 
(door) $5 

LEGION 

U; Folk Club open stage; 
7pm (door/sign-up), 7-30pm 
(Music); $4/free (member/ 
performers) 
ON THE ROCKS The Vox 
Chords; 9pm 
PALACE CASINO (WEM) 
Ransom 


PAWN SHOP DJ's Blue Jay 
and Travy D; 8pm; free (before 
1opm)/Ss (after 1opm) 

RED PIANO BAR Hottest 
dueling piano show featuring 
the Red Piano Players; 
gpm-2am 


RENDEZVOUS PUB 
Kyrosphere, Dam I Am, 
Hellrazer 


RIVER CREE-LIVE Lounge 
Christine Ledig (jazz) 


ROSE AND CROWN PUB 
Slowburn; gpm-1am 


STARLITE ROOM The Cat 
Empire, Jon and Roy; 8pm; $25 
ai TicketMaster, Blackbyrd, 
Megatunes 


STEEPS-Old Glenora Live 
Music Fridays; 8:30-10:30pm_ 


THE STRETCH-Fort 
Saskatchewan Mr Lucky 
(blues/roots); 9:30pm-1:30am; 
no cover 


TOUCH OF CLASS- 
Chateau Louis Billy Ringo 
(pop/rock); &30pm 


UNITY CHURCH OF 
EDMONTON Sounds of the 
Solar System: Crystal Bowl 

and Planet Gone with David 
Hickey of Crystal Journey; art 
by Eden Martin; 7:30pm; $25 at 
780.913.6465 

WILD WEST SALOON Shila 
Marnie 


X WRECKS Alan-Lee 
Ropchan and the Blues 
Busters 


YARDBIRD SUITE Gene 
Bertoncini; 8pm (door), 9pm 
(show); $20 (member)/S24 
(guest) at TicketMaster 


CONVOCATION HALL 
Opera Scenes: Brian McIntosh, 
Director; Opera Workshop 
production of operatic 
excerpts; 8pm; $15 (adult)/S10 
(senior/student) 


AZUCAR PICANTE Every Fri: 
Dj Papi and DJ Latin Sensation 


BANK ULTRA LOUNGE 
Connected Fridays: 91.7 The 
Bounce, Nestor Delano, Luke 
Morrison 


BAR-B-BAR DJ James; no 


cover 
BAR WILD Bar Wild Fridays 


BLACK DOG FREEHOUSE 
Sriday DJs spin Wooftop and 
Main Floor: Eclectic jams with 
Nevine-indie, soul, motown, 
Sew wave, electro; Underdog: 
Perverted Punk and 
Ska from the ‘6os '7os and “Bos 
with Fathead 


BOOTS Retro Diseo: retro 
dance 


BUDDY’S DJ Arrow Chaser; 
8pm; no cover before 19pm 


CHROME LOUNGE Platinum 
VIP Fridays 

EMPIRE BALLROOM Fock, 
hip hop, house, mash up; no 
munors 

ESMERELDA'S Ezzies 
Freakin Frenzy Fridays: Playing 
the best in country 


FUNKY BUDDHA-Whyte 
Ave Top tracks, rock, retro 
with DJ Damian 


GAS PUMP Top 40/dance 
with DJ Christian 

GINGUR Flossin’ Fridays: with 
Bomb Squad, DJ Solja, weekly 
guest DJs 


LEVEL 2 LOUNGE Hypnotiq 
Friday: Breakbeat, house, 
progressive and electro with 
Groovy Cuvy, DJ Fuuze 


NEWCASTLE PUB Fridays 
House, dance mix with DJ 
Donovan 


NEW CITY LIKWID 
LOUNGE DJ Anarchy Adam 
(Punk) 


OVERTIME SOUTH Retro to 
New: classic rock, R&B, urban 
and dance with DJ Mikee; 
gpm-2am; no cover 


PLAY NIGHTCLUB The first 
bar for the queer community 
to open in a decade with 
Dj's Alexx Brown and Eddie 
Toonflash; 9pm (door); $5 


RED STAR Movin’ on Up 
Fridays: indie, rock, funk, 
soul, hip hop with DJ Gatto, 
DJ Mega Wattson 


ROUGE LOUNGE Solice 
Fridays 
SPORTSWORLD Top 


40 Request with a mix of 
Retro and Disco; 7-10:;0pm 


STOLLI'S Top 40, R&B, 
house with People’s DJ 


STONEHOUSE PUB Top 40 
with DJ Tysin 


SUEDE LOUNGE DJ Nic-E 
Remixed every Friday 


TEMPLE T.G.1 Psydays; 9pm 


WUNDERBAR Fridays with 
the Pony Girls, DJ Avinder 
and DJ Torna; no cover 


Y AFTERHOURS 
Foundation Fridays 


SATURDAY 


180 DEGREES Dancehall 
and Reggae night every 
Saturday 


ARTERY Carolyn Mark, 
NQ Arbuckle, Mark Davis; 
8pm; $12 (adv at Blackbyrd, 
Listen)/$15 (door) 


AVENUE THEATRE Benefit 
event for War Child: One 
Soul Thrust, Light Travels, 
Call Before You Dig, Killdears, 
Gautam Karnik; 8pm; no 
minors; art by Aynsley 
Nisbet, Yuri Lytviak and 
silent auction; no minors; 
8pm; $10 adv tickets at 
sunshinetreeshade@yahoo, 
ca; proceeds to War Child 
Canada 


BLACK DOG FREEHOUSE 
Hair of the Dog: live acoustic 
music every Saturday 
afternoon; this week Marie- 
Josée Houle; 4-6pm; no cover 


BLUE CHAIR CAFE Rault 
Brothers Band; $15 


BLUES ON WHYTE 
Saturday Afternoon Jam; 
Funkafeelya (evening) 
BRIXX BAR Trial of Crowley, 
‘Tripmeter, Define the Line; 
9pm (door); $12 (door) 
CARROT Open mic 
Saturdays; 7:30-10pm; free 
CASINO EDMONTON Toshi 
Jackson and the Silhouettes 
(Supremes tribute) 

CASINO YELLOWHEAD 
X-Change (pop/rock) 

COAST TO COAST Live 
bands every Sat; 9:30pm 


CROWN PUB Acoustic blues, 
roots and country Open Mic 
with Marshall Lawrence; 
1:30pm (sign-up), every Sat, 
2-spm 

DEVANEY’S IRISH PUB 
Patsy Amico and Brian Gregg 
(folk, blues); 9pm-1am; no 
cover 


DV8 TAVERN Live music 
every Sat; 9pm; $5 


EARLY STAGE SALOON- 
Stony Plain Sy Live 
Music 


EDMONTON EVENT 
CENTRE Trivium, Chimaira, 
Whitechapel, Dirge Within; 
‘7pm; all ages; $32.50 at 
TicketMaster 


EMPRESS ALE HOUSE 
Jesse Dee; 4pm 


ENCORE CLUB So Sweeeeet 
Saturdays 


FESTIVAL PLACE The 
Cowsills; 7:30pm; cabaret: $40 
(table)/$38 (box)/$34 (theatre) 
at Festival Place box office 


FILTHY MCNASTYS Wool 
on Wolves; 4pm 


HAVEN SOCIAL CLUB 
Royal Wood and Rose 
Cousins; 8pm; $12 


HILLTOP PUB Open stage/ 
mic Sat: hosted by Sally's 
Krackers Sean Brewer; 
3°5:30-3pm 


IRON BOAR PUB Dead 
Man's Dog (folk/country 
roots); 8pm; $5 


IVORY CLUB Duelling piano 
show with Jesse, Shane, Tiffany 
and Erik and guests 


JAMMERS PUB Saturday 
open jam, 3-7-30pm; country/ 
rock band gpm-2am 


JEFFREY'S Jack Semple 
(acoustic blues); $35 


JULIAN'S-Chateau Louis 
Graham Lawrence (jazz 
piano); 8pm 


L.B.'S PUB Molsons Sat open 
stage every Saturday afternoon 
hosted by Lenny and The 
Cats; spm 


MEAD HALL The Grave 
Mistakes, Sam Hate and the 
Jackals, The Frolics, Whiskey 
Wagon; $12 (door) 


MORANGO'S TEK CAFE 
Saturday open stage: hosted 
by Dr. Oxide; 7-10pm 


MYER HOROWITZ 
THEATRE The Trews Acoustic 
(Total Friends and Strangers 
Tour); 7pm; $22.50 


O'BYRNE'S Live Band 
Saturday 3-7pm; DJ 9:30pm 


ON THE ROCKS The Vox 
Chords; 9pm 


PAWN SHOP The Read 
Threat (CD release party), The 
Evidence, The Challenger 
Exploding; 8pm; $10 (ady) at 
Blackbyrd, Megatunes 


REDNEX BAR-Morinville 
Our Best ever, Live Hip Hop 
Artist night: with Yak Dollaz, 
Big Shot Music, DVNE, Jinx, 
Kesh and Dubya 


RED PIANO BAR Hottest 
dueling piano show featuring 
the Red Piano Players; 
gpm-2am 


RENDEZVOUS PUB Black 
Axis, The Sere, Yellow 


ROSE AND CROWN PUB 


Slowburn; 9pm-1am. 


ROSSDALE COMMUNITY 
HALL The Mary Machora 
Band (CD release), The 
Suitable Men 


SORRENTINOS-South Jazz 
Series: Marco Claveria; 8pm; 
no cover 


STARLITE ROOM Se7en 
Sided, The Skylife, Letters 2 
Elise, Promatheus; 8pm (door); 
$xo (adv); $12 (door) 


TOUCH OF CLASS- 
Chateau Louis Billy Ringo 
(pop/rock); 8:30pm. 


WILD WEST SALOON 


Shila Marie SUEDE LOUNGE The Finest 
YARDBIRD SUITE Gene Underground House with Dj 
Bertoncini; 8pm (door), opm Nic-E every Saturday 

(show); $20 (member)/S24 TEMPLE Oh Snap!: Every 
(guest) Saturday, Cobra Commander 
aie and guests with Degree, 
Clas: Cobra Commander and 


CONVOCATION HALL 
Recital and Masterclass: Alan  WUNDERBAR Featured Dj 
Klaus (trumpet); 1-3pm; free and local bands 
CONVOCATION HALL Y AFTERHOURS Release 
Opera Scenes: Brian McIntosh, Saturday 
Director; Opera Workshop 
production of operatic ae | 
excerpts; 8pm; $is (adult)/Sio SUNDAY 
(Senior/student) 

AVENUE THEATRE 
FIRST PRESBYTERIAN Moshcore vs. Fastcore: 
CHURCH Concordia 


Concert Choir, Nathan Berg 
(bass-baritone), Dr, Joy Berg 
(conductor); $20 at TIX on the 
Square, Concordia; proceeds 
go to British tour 


Battery; 9pm (door); $5 (door) 


Capture the Hills, Deadhead 
Catastrophe, Defeatist, Lab 
Rat, Cleanse Kill, JeffxSpicoli; 
all ages; 72m (door); S10 


BEER HUNTER-St Albert 
Open stage/jam every Sun; 


WEST END CHRISTIAN Fat 
REFORMED CHURCH 
Voices of aNew Age: BLUE CHAIR CAFE jon 


Edmonton Metropolitan 
Chorus, Remi Do (piano), 
David Garber (conductor) 
with Martin Johan Kloppers 
(cello); 7:30pm; Sio/$12 (adv 
at TIX on the Square)/$12/Sis 
(door) 


WINSPEAR CENTRE - 
Symphony for Kids: A Celtic 
Adventure: Edmonton 


Brooks 


BLUE PEAR RESTAURANT 
Jazz on the Side Sundays: 
Don Berner 


BLUES ON WHYTE 
Rattlesnake Romeo 


CROWN PUB Metal 
matinee~ Heavy Metal Night 
every Sun; 6pm $3 


Symphony Orchestra, 
William Eddins (conductor), DEVANEY’S IRISH PUB 
Knock School of Irish Dance; Celtic Music Session, hosted 


for children 5-12; 2pm; $21- 
$29 (adult)/$13-$17(child) 


AZUCAR PICANTE Every 
Sat: DJ Touch It, hosted by 
DJ Papi 


BLACK DOG FREEHOUSE 
Saturday DJs on three levels. 
Main Floor: Menace Sessions; 
alt rock/electro/trash with 
Miss Mannered 


BUDDY'S Dj Earth Shiver ‘n’ 
Quake; 8pm; no cover before 
iopm 

EMPIRE BALLROOM Rock, 
hip hop, house, mash up 


ESMERALDA'S Super 
Parties: Every Sat a different 
theme 


FLUID LOUNGE Saturdays 
Gone Gold Mash-Up: with 
Harmen B and DJ Kwake 


FUNKY BUDDHA-Whyte 


Ave Top tracks, rock, retro 
with DJ Damian 


GINGUR SKY Soulout 
Saturdays 


HALO For Those Who Know: 
house every Sat with DJ 
Junior Brown, Luke Morrison, 
Nestor Delano, Ari Rhodes 


LEVEL 2 LOUNGE Sizzle 
Saturday: DJ Groovy Cuvy 
and guests 


NEWCASTLE PUB 
Saturdays: Top 40, requests 
with DJ Sheri 


by Keri-Lynne Zwicker, 
4-7pm 

EDDIE SHORTS Sunday 
acoustic oriented open stage 
hosted by Uncle Jimmy; all 
gear provided; 9pm-1am 


J AND R BAR Open jam/ 
stage every Sunday hosted by 
Me Next and the Have-Nots; 
3-7pm. 


MCDOUGALL UNITED 
CHURCH The Vic Chesnutt 
Band, Liz Durrett; 7pm; $20 
at Megatunes, Blackbyrd, 
Listen, TicketMaster 


NEWCASTLE PUB Sunday 
acoustic open stage with 
Willy James and Crawdad; 
3-6pm 


NEW CITY Open Mic 
Sunday hosted by Ben 
Disaster; 9pm (sign-up); no 
cover 


O'BYRNE'S Open mic jam 
with Robb Angus (the Wheat 
Pool) 


ON THE ROCKS Shocker 
Sundays: West Of Winnipeg; 
9pm 


ORLANDO'S II PUB 
Sundays Open Stage Jam 
hosted by The Vindicators 
(blues/rock); 3-8pm 

ROYAL COACH-Chateau 
Louls Petro Polujin (classical 
guitar); spm 

SECOND CUP-Mountain 


Equipment Co-op Live 
music every Sun; 2-4pm 


STARLITE ROOM The Vic 


NEW CITY LIKWID Chesnutt Band 
LOUNGE Punk Rawk 

Saturdays with Todd and Alex 

NEW CITY SUBURBS CONVOCATION HALL 
Saturdays Suck with Greg World Music Sampler: 
Gory andiatieay Indian Music Ensemble, 
PAWN SHOP SONIC Middle Eastern North 


Presents Live On Site! Anti- 
Club Saturdays: rock, indie, 
punk, rock, dance, retro rock; 
8pm (door) 

PLANET INDIGO-Jasper 
Ave Suggestive Saturdays: 
breaks electro house with PI 
residents 


RED STAR Saturdays indie 
rock, hip hop, and electro 


African Music Ensemble, 
West African Music 
Ensemble, guests; 2pm; free 


CONVOCATION HALL 
Contempo New Music 
Ensemble Concert; 7pm; 
free 


WINSPEAR CENTRE 
Giuseppe Verdi: Requiem: 
Richard Eaton Singers with 


‘ i Sally Dibblee (soprano), 
with DJ Hot Philly and guests eutrieabell (mezo- 
RENDEZVOUS Survival soprano), Michael Colvin 
metal night (tenor), Nathan Berg (baritone), 
the Edmonton Symphony 
SPORTSWORLD Inline and Orchestra, Leonard Ratzlaff 


Roller Skating Disco: Top 40 
Request with a mix of retro 
and disco; 1-4:30pm and 


(conductor); 8pm; $30-$35 
(adult)/$20-S2s (student/senior) 


7-10730pm Dis 
STOLLI'S ON WHYTE 

BACKSTAGE TAP AND 
Top 40, R&B, house with GRILL Industry Night: with 


People’s DJ 


Atomic Improy, Jameoki and 


UFPCOMING SsHows 


SHOWS 


Call 780.481.YUKS 
FOR TICKETS & INFO 


STARTINGAT $2925 


S.«7 
STATING S24 


TICKETS ONLY S14 


Th 


LL SHOWS DOORS AT 7PM 


DEC “samen ; 


Wugely 


FRI 0 N -SAT ae A} 


4 RON 


WITH TONY BINNS 


PETER’ 
ASHER 


OF PETER AND © 
GORDON 


+ (3103 FORT RD + 643-4000 


; 


e Ultimate Tribute to... 


HARLEQUIN. 


NEW YEAR'S EVE PARTY! 


PARTY FAVORS, DOOR PRIZES! BROUGHT TO YOU BY K-97! 
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PRESENTED BY THEUNION #4 
DOORS AT 7PM ALL AGES 
TICKETS AT TICKETMASTER 


PRESENTED By THE UNION 
DOORS AT 7PM» NO MINORS -TICKETS AT TICKETMASTER 


THE MIDWAY STATE 
PRESENTED BY THE UNION 
DOORS AT 8PM - ALL AGES + TICKETS AT TICKETMASTER 


UNEARTH - BORN OF OSIRIS - HATE ETERNAL 
PRESENTED BY THEUNION - DOORS AT 5:30PM ~ ALL AGES = TICKETS AT TICKETMASTER 


\ PRESENTED BY CONNECTED 
EARLY BIRD TICKETS AVAILABLE AT FOOSH, OCCULIST {WEM}, ALEXIS {WEM} 


#2006 OBB2-170 ST. {WEST EDM MALLS » 485-SHOW 
EDMONTONEVENTCENTRE.CA 


DJ Tim 


BLACK DOG FREEHOUSE 
‘Sunday Afternoons: Phil, 2-7pm; 
Main Floor: GotTo Give It Up: 
Funk, Soul, Motown, Disco with 
DJ Red Dawn 


BUDDY'S D} Bobby Beatz; 
gpm; Drag Queen Performance; 
no cover before 19pm 


FLOW LOUNGE Stylus 
Sundays 


GINGUR Ladies Industry 
Sundays . 


NEW CITY SUBURBS 
Get Down Sundays with 
Neighbourhood Rats 


OVERTIME DOWNTOWN 
Sunday Industry Night: 
Requests with DJ Bo 


SAVOY MARTINI LOUNGE 
Reggae on Whyte: RnR Sundays 
with Dj IceMan; no minors; 
9pm; no cover 


WUNDERBAR Sundays Dj 
Gallatea and XS, guests; no 
cover 


MONDAY 


BLACK DOG FREEHOUSE 
Sleeman Mondays: live music 
monthly; no cover 


BLUES ON WHYTE Sam 
Cockrell 


DEVANEY'S IRISH PUB Open 
stage Mondays with different 
songwriters hosting each week; 
presented by Jimmy Whiffen of 
Hole in the Guitar Productions; 
82 


NEW CITY This Will Hurt you 
Mondays: Johnny Neck and his 
Job present mystery musical 
guests 


PLEASANTVIEW 
COMMUNITY HALL Acoustic 
instrumental old time fiddle 
jam hosted by the Wild Rose 
Old Tyme Fiddlers Society; 7pm. 


PROHIBITION Chicka-Dee- 
Jay Monday Night: Soul, 
R&B, British Invasion, Ska, 
Rocksteady, and more with 
Michael Rault 


ROSE BOWL/ROUGE 
LOUNGE The Legendary Rose 
Bowl Monday Jam: hosted by 
Sherry-Lee Wisor and Darrek 
Anderson; 8pm 


Ciassicai 


CONVOCATION HALL 
Monday Noon Music: Recital 
by Patricia Tao (piano) and 
Meng-Chia Eng (baritone); 
iapm; free 


BAR WILD Bar Gone Wild 
Mondays: Service Industry 
Night; no minors; 9pm-2am. 


BLACK DOG FREEHOUSE 
Main Floor: Eclectic 
Nonsense, Confederacy of 
Dunces, Dad Rock, TJ Hookah 
and Rear Admiral Saunders 


BUDDY'S DJ Dust 'n' Time; 
pra 

FILTHY MCNASTY'S Metal 
Mondays: with DJ S.W.A.G. 


FLUID LOUNGE Mondays 
Mixer 


NEW CITY LIKWID 
LOUNGE Daniel and Fowler 
(eclectic tunes) 


TUESDAY 


ARTERY Winter Gloves, 
Kisses of Fire; 7pm; $15 (ady at 
Blackbyrd, Listen)/S18 (door) 


AVENUE THEATRE 
Living With Lions, Brighter 
Brightest, The Red Threat, 
Farewell Apollo; all ages; 
7:30pm (door); Sio 


BLUES ON WHYTE Sam 
Cockrell 


BRIXX BAR Troubadour 
Tues: Emma Cook, Chloe 
Albert, hosted by Mark Feduk 
(Red Ram, The Uncas); 9pm 
(door); $8 (door) 


CROWN PUB Underground 
At The Crown: underground, 
hip hop with DJ Xaolin and 
Jae Maze; open mic; every 
Tue; 10pm; $3 


DRUID-Jasper Ave 
Matthew Ord; 8pm 


L.B.’S PUB Ammar's 
Moosehead Tuesday open 
stage every Tuesday night; 
9pm-iam; featuring guests; 
hosted by Mark Ammar and 
Noel (Big Cat) Mackenzie 


O'BYRNE’S Celtic Jam with 
Shannon Johnson and friends 


SECOND CUP~124 Street 
Open mic every Tue; 8-10pm. 


SECOND CUP-Stanley 
Milner Library Open mic 
every Tue; 7-9pm 


SIDELINERS PUB Tuesday 
All Star Jam with Alicia Tait 
and Rickey Sidecar; 8pm. 


STARLITE ROOM Ensiferum, 
Hypocrisy, Ex Deo, Blackguard; 
7pm; $23.50 at TicketMaster, 
unionevents.com, Blackbyrd 


WINSPEAR CENTRE 
Winspear Centre Presents: 
Billy Bragg; 8pm; $37 
(adult)/S19.50 (21 yrs and under) 
at the Winspear box office 


YARDBIRD SUITE Tuesday 
Session: Jim Head Quartet; 
7:30pm (door), 8pm (show); $5 


BERNARD SNELL 
AUDITORIUM FOYER 
Hear's to your Health: Meng- 
Chia Eng (baritone), Patricia 
Tao (piano); spm; free 
ENTERPRISE SQUARE 
ATRIUM The Enterprise 
String Quartet; 4:30pm; free; 
reserve at gtardif@ualberta.ca 


BLACK DOG FREEHOUSE 
Main Floor: CJSR’s Eddie 
Lunchpail; Wooftop: with DJ 
Gundam 


BUDDY'S DJ Arrow Chaser; 
gpm. 


ESMERALDA'S Retro every 
Tue; no cover with student ID 


FUNKY BUDDHA-Whyte 
Ave Latin and Salsa music, 
dance lessons 8-1opm 


GINGUR SKY Bashment 
Tuesdays: Reggae music, no 
cover 


NEW CITY LIKWID 
LOUNGE ‘abilly, Ghoul-rock, 
spooky with DJ Vylan Cadaver 


PROHIBITION Tuesday Punk 
Night 


RED STAR Tuesdays: 
Experimental Indie Rock, Hip 
Hop, Electro with DJ Hot 
Philly 


SPORTSWORLD Retro 
Night; 7-10:30pm 


WEDNESDAY 


BLACK DOG FREEHOUSE 
Main Floor; Glitter Gulch 
Wednesdays: Joshua Cockerill 


BLUE CHAIR CAFE Jon 
Brooks 


BLUES ON WHYTE Sam 
Cockrell 


CONVOCATION HALL 
Connie Kaldor, Ben Sures; 7pm; 
$25 at TicketMaster 


COPPERPOT RESTAURANT 


Live jazz: Don Berner, 6-9pm 


EDDIE SHORTS Wed open 
stage, band oriented, hosted by 
Chuck Rainville; 9p»m-1am 


EMPRESS ALE HOUSE Devil 
Splender; 9pm 


FIDDLER'S ROOST Little 
Flower Open Stage with Brian 
Gregg 


FOXX DEN The Mary Thomas 
Band Wed night open stage; 
8prn-lzam 


HAVEN SOCIAL Open stage 
with Jonny Mac; 8:30pm; no 
cover 


HOOLIGANZ PUB Open 
stage Wednesdays hosted by 
Shane and Naomi 


JUBILEE AUDITORIUM 

An Intimate Evening with 
Jann Arden; all ages; 7pm 
(door)/8pm (show); $76, $50 at 
TicketMaster 


LEVEL 2 LOUNGE Open mic 


MCDOUGALL UNITED 
CHURCH Wednesdays at 
Noon: Darcia Parada, Leanne 
Regehr (mezzo soprano, piano); 
12:10-12:5opm; free 


NEW CITY Circ-O-Rama- 
Licious: Gypsy and circus 
fusion spectaculars; last Wed 
every month 


PLEASANTVIEW 
COMMUNITY HALL Acoustic 
Bluegrass jam presented 

by the Northern Bluegrass 
Circle Music Society every 
Wednesday evening 


PROHIBITION Wednesdays 
with Roland Pemberton Il 


RED PIANO BAR Jazz and 
Shiraz Wednesdays featuring 
Dave Babcock and his Jump 


Trio 
RIVER CREE Wednedays {\,, 


Rock Band hosted by Yukon 
Jack; 7:30-9pm 


SECOND CUP-Mountain 


Equipment Open Mic eye... 
Wed, 8-1opm 


STEEPS TEA LOUNGE- 
College Plaza Open mic 
every Wed; hosted by Ernie 
Tersigni; 8:30-10pm 
TEMPLE Wyld Style 
Wednesday: Live hip 

hop, every Wed; $5 


Djs 
BANK ULTRA LOUNGE 


Wednesday Nights: with Dy 
Harley : 


BLACK DOG FREEHOUSE 
Main Floor: Blue Jay’s Messy 
Nest Wed Night: Brit pop, ney 
wave, punk, rock ‘n’ roll with 
LL Cool Joe 


BUDDY'S DJ Dust 'n' Time: 
9pm; no cover before 1opm 


DIESEL ULTRA LOUNGE 
Wind-up Wednesdays: R&B, 
hiphop, reggae, old skool, 
reggaeton with InVinceable 
Touch It, weekly guest Djs 


FLUID LOUNGE Wednesday: 
Rock This 


LEGENDS PUB Hip hop/Ras 
with DJ Spincycle 
NEW CITY LIKWID LOUNGE 


Dj Rowa Slade (indie, punk 
and metal) 


NEW CITY SUBURBS shake 
It: with Greg Gory and Eddie 
Lunchpail; no minors; 9pm 
(door) 


NIKKI DIAMONDS Punk and 
"80s metal every Wednesday 


RED STAR Guest DJs every 
Wednesday 


STARLITE ROOM Wild style 
Wednesdays: Hip-Hop; 9pm 


STOLLI'S Beatparty 
Wednesdays: House, 
progressive and electronica 
with Rudy Electro, DJ Rystar, 
Space Age and weekly guests: 
9pm-2am 


WUNDERBAR Wednesdays 
with new DJ; no cover 


Y AFTERHOURS Y Not 
Wednesday 


Waiting on a friend 


Buddies don't pay the bills for musicians 


So, your band has got many so-called : targeted-play credits. | specified what 
fans on MySpace, iLike and the other so- 


bands | thought my project sounded like. 


: bly Australian dance kings Cut Copy, are 
: now only putting song snippets on MyS- 


cial-networking sites. You have doz- 
ens, maybe hundreds, on your 
virtual mailing lists. They've 
heard a few tracks on Inter- 

net radio, maybe made one S 
of your songs is a favourite 

on CBC Radio 3. 

So, does that traffic translate 
into real album sales? Unfortu- 
nately, after some hard research, 
my answer is an emphatic no. 


It's been a few months since | started = 
: lia, Israel, Monaco and Belgium. 


my experiment; | put out an album under 
a band name—which | won't reveal here 
so it doesn't seem like | am using this 
column to pimp some electronica | wrote 


in my living room—using TuneCore, the : 
service which allows anyone to distribute : 
songs to digital-download sellers such as : 
iTunes, Amazon and eMusic for a set fee. : 
I've created a MySpace page that features : 
: to be big supporters of what | do. 
a few weeks back, | invested some money : 
into Jango, the Internet radio service which ; And that's the problem artists face 
targets an artist's songs at a specified de- : 
mographic. How does it work? | spent ap- : 
proximately USS60 to buy a total of 3600 : 


my songs; I've done the same on iLike. And, 


R 
NTE oR 


Jango then went and found users of 

the service who liked those bands 

and played my songs for them 
when they logged in. | paid for 
each play—part of the experi- 
ment. 

After the plays were done, | 
had 54 people click to indicate 
that they were my fans. Another 
86 clicked to vote that they liked 
my music. | had supporters not only from 


Calgary and Edmonton, but from Austra- : 
: porter, when all you've done is sampled 


But my royalties remained solidly at, 
well, US$110 at last count. None of these 


fans actually clicked through and went to : 
: fan—t'm actually quite thrilled that there 
: are people outside of my home who have 


iTunes or Amazon or anywhere my album 
or tracks are sold to buy more material. 
| only uploaded two songs to Jango, as 
teasers, and, so far, no one has bit for 
more—even though I've had dozens claim 


nowadays. People are happy to go to 
MySpace over and over to hear that one 
song. (In fact, | noticed some acts, nota- 


: pace). Or to listen toa free track on CBC 


Radio 3 over and over. With digital down- 
loads, we have created a generation of 
consumers who digest music track by 
track, not in albums. So, having two or 


: three songs accessible for free through 
: social networking sites is enough. There's 


no need to buy more. 

And, with the anonymity an Internet 
handle provides, it's easy to go forth and 
tell a whole bunch of bands that you 
love their material, that you're a big sup- 


about half of one free track. 
I'm not trying to say that you need to 
spend X amount of dollars on act to be a 


shown enthusiasm for my project—but if 
there's a perception out there that having 
: a bunch of MySpace or Facebook follow 
: ers means you are going to sell X amount 
of albums, let's squash that right now. © 


Steven Sandor is a former editor-in-chief 
: of Vue Weekly, now an editor and author 
: Living in Toronto. 
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SHOW AT 8PM 


DINNER & SHOW PACKAGES AVAILABLE AT RIVERCREERESORT.COM OR CALL 780.930.2619 


TICKETS FOR SHOWS AVAILABLE THROUGH TICKETMASTER CHARGE-BY-PHONE 780.451.8000 OR TICKETMASTER.CA 


Receive 50% off any bottle fror Te 

exclusive and extensive wine list on 

Three-Course Seat ine Wednesday nights 

6 pm | SSo per person Enjoy your selection along with superb 
: re steak and seafood dishes 


Four-Course Seating For reservation 
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‘olyn Mark has a bit ofa thing for duets. It 
hight just be her earning some of that clas- 
country pedigree—as if her voice, a tune- 
twang soaked in just the right amount of 
ky, didn't do enough—but over the course 
T career, she's gone to two-part harmonies. 
ides the usual guest spots that frequently 
her albums, there's also, most notably, her 
y work with fellow alt-country chanteuse 
Mark's strongest contender for best coun- 
oice) Neko Case, the Corn Sisters as well as 
‘Married: An Album of Duets, which really 
no explanation. 

k has extended her own particular tradi- 
with her latest album, a pairing with To- 
b alt-folk act NQ Arbuckle called Let's Just 
Here. On it, Mark and Arbuckle frontman 
lie Quinlan trade writing and singing du- 
her trademark sarcasm and cataloguing 
iks on the down swing mixing with Quin- 
Own clever phrasings and more rockabilly 
Hgs to create a record that expands both 
horizons. 

comfort they exhibit with each other 
idn't be much ofa surprise: they've worked 
dically together for years, Mark singing 
backup on NQ Arbuckle's first album, 

an stepping in for one of the duets on Just 
d. Although, as Mark explains, singing 
et wasn't the first route their relation- 
as looking to take. 
i a. playing in Toronto with Neko 
© Corn Sisters the first time I met him. He 
booking agent, and I needed a booking 


n Mark shares the mic, recipes, in her latest projects 


TOGETHER NOW >> Country songstress Carolyn Mark teams up with Toronto's NQ Arbuckle on 


fn TT LL LL 


CAROLYN MARK & NQ ARBUCKLE 


hostess with 


agent. But then he quit the next day," Mark 
explains with a throaty cackle, her voice bub- 
bling and bright. "I finally found someone 
normal to be my booking agent, but he quit 
literally the day after meeting me. So then we 
started singing together." 

They've remained friends ever since, which 
in some sense makes it surprising that it took 
them this long to get together and record. Al- 
though that may have something to do with the 
fact that Mark keeps herself pretty phenome- 
nally busy. Besides the usual grind of releasing 
an album once every couple years and stepping 
into the studio to help out the occasional friend, 
Mark also hosts a weekly hootenanny—a word 
that's very much appropriate for the type of par- 
ty—in her hometown of Victoria, and has even 
been branching out into other pursuits: like, 
for instance, the publication of a cookbook, The 
Terrible Hostess: Recipes for Disaster Vol. II. 

"Most of the recipes are from people who 
have made stuff for me that I liked, but there's 
a lot of stuff in there," Mark explains, before 
pointing out that, this being her, it couldn't 
just be a simple book of recipes. "There's a lot 
of drinks. And this one has some philosophi- 
cal recipes in it, too. There's a recipe for how 
to feel good for about three hours and a recipe 
to keep the demons away. Once I got into that 
writing style, Tjust couldn't resist doing some- 
thing alot more." W 
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PREVUE // BILLY BRAGG 


Something to Bragg about 


Folk-punker is learning to share the stage and the songs 


PAUL BLINOV 
// PAUL@VUEWEEKLY.COM 


t seems fitting to mark the 20th anni- 

versary of the Berlin Wall's destruc- 
tion with a call to Billy Bragg. The 
folk-punk statesman’s been making 
left-wing political anthems since be- 
fore the iron curtain fell, and even to- 
day he infuses his melodies with mes- 
sages about the world he sees around 
him. But like most of the left, the ideo- 
logical focus he once championed had 
to alter once the wall came tumbling 
down. 

"It's not political music [that chang- 
es], it's politics, innit?” he dryly muses, 
enjoying some pre-tour downtime 
at home in Dorset. “I mean, 20 years 


ago tonight, the world of ideological 
politics came to an end. The Berlin 


Wall was breached, and that was it: . 


the politics that went before, that had 
shaped so much of the 20th century 
were two differing ideologies facing 
off with each other. And consequently 
the political language that we use to 
articulate our visions of a better soci- 
ety were really based on the language 
of Marx for the left—and, well, that's 
gone now. 

"Things have changed so much, and 
for someone like me, I've changed as 
well. I don't articulate my songs ideo- 
logically anymore," he says. "I address 
issues that aren't necessarily left-wing 
or right-wing issues, like the politics 
of identity and stuff like that. The re- 


ally good political songwriter doesn't 
choose the issues, the issues choose 
them. And that's certainly how I've 
been with politics over the years." 
Still, Bragg's always possessed a social- 
ist's eye for sharing the spotlight, work- 
ing or appearing with scores of artists 
from pop-punkers Less than Jake to the 
Smith's Johnny Marr to new faces like 
Kate Nash. Any songwriting he did, 
however, he kept his own—it wasn't 
until Bragg made a pair of albums with 
alt-staple Wilco that he opened up his 
writing process to others. 

"Before, it'd been very much sort of 
a solo effort, even if I had musicians 
with me. I always happened to make 
all of the decisions, y'know," he ex- 
plains. "I was deciding what track we 


FRIDAY NOVEMBER 20 
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with GUESTS 


Tooth Blocker 


would do, how we would do it, when 
we would have a cup of tea, how many 
sugars we'd have." 

For what became 1998's Mermaid 
Avenue (and 2000's Mermaid Avenue 
Vol. II) Bragg was contacted by Woody 
Guthrie's daughter to provide ar- 
rangements for some of her father's 
lyrics that had been finished but left 
without musical accompaniment. He 
brought Wilco onboard, but given that 
the source material really belonged to 
neither side, it led to an open, Shared 
collaboration of musical ideas unlike 
what Bragg had ever done before. 

"L think the thing about Mermaid Ave- 
nue was we were old equals. Instead ofit 
being my record and 1 was telling Wilco 
what to do, we were all equal together 
... their input was equally valued." 

And that's why Bragg constructed a 
backing band of his own, the Blokes, 
with whom he's collaborated on the 
past two Bragg albums (2002's Eng- 
land, Half-English and last year's Mr. 


PREVUE // RON HAWKINS 


Ron Hawkins is the former singer/gui- 
tarist for Ontario's Lowest of the Low. 
These days he's shifted away from loud 
rock 'n' roll—at least for the time be- 
ing—and released a new solo record, 
10 Kinds of Lonely. The sound is more 
sad country then anything Hawkins 
has delved into before, but it works— 
perfectly, actually, as Hawkins explores 
a darkened landscape and the charac- 
ters who live within the tales. Hawkins 
spoke to Vue Weekly recently about the 
difference in the recording of this album 
versus his earlier work. 
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Love & Justice). Opening his prod 
to a band's proven invaluabj.. .. 
Bragg had to leave the reco,, 
Half English for a few days. the B 
revamped a pair of songs 5 rape h 
been satisfied with, ‘ 

"They didn't ask me about 
just did it. And when I can, 
thought the results were 
Probably if I'd have been there. | dh 
said, ‘Oh no, don't bother with ,) hi 
songs, we'll just forget 'em.' p,); ; 
actually went back and did some; i 
interesting with them, and bya, 
life into them. 

"That's really helpful, to have 
like that. Because I'm not really 
dio person, I'm a road person A 
what I enjoy most." VW 


- 


peg 


"| was isolated because | did it in m 
ment pretty much by myself— 
everything except cello, some voca 
some harmonica. And you know, lin n 
drummer—l can play two instruments, 
tar and piano, fairly competently and ile 
the rest of them | just kind of make jt 
as | go. So | originally | was starting t 
record demos and as it was comin 
was sounding so good that | though 
the hell, maybe this is the record.” 
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xploring new roads 
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oxen HMONSHTNANNORNMEONMNTNeNAHAHNRNATNHEH 
puring is arguably the most forma- 
ive aspect of any band's existence. 
ng out on the road requires courage 
perseverance, and grinding out set- 
night after night gives artists the 
opportunity to return home a dif- 
t animal. Take Montréal's electro- 
band Winter Gloves, for example. 
in returning from this past year 
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spent in the van, the group has chosen 
to re-arm itself with A Reason to Cel- 
ebrate, an EP of remixes and alterations 
to the first LP About a Girl. Inspired by 
the variety of circumstances the band 
found itself in night after night, front- 
man Charles F. explains the process. 
"We thought we've been recording 
new stuff, remixes and acoustic ses- 
sions and whatever, so we decided to 
put them on a CD to release before the 
fall tour,” F. says. "We had a couple of 
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ontréal's Winter Gloves revisits earlier songs 


other tracks, like "Piano 4 Hands’ and 
‘Hillside’ that we didn't have any live 
or acoustic versions of, so we recorded 
them in our studio, and ‘Hillside’ was 
recorded in a Montréal train station. 
So that's the kind of thing we did to 
celebrate: we wanted to give something 
back to our fans, and here we are, going 
back on the road.” 


What started as "an electronic four-piece 
band" has morphed into something more 
expansive, as the variety on the new EP 
demonstrates. Countless shows and 
performances have allowed the band to 
explore other creative styles, and have 
allowed it to cross several genres—from 
dirty pop to electro-pop to indie electro- 
rock and even "the Montréal sound.” 
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("Whatever that is,” laughs F). With 
a new record in the works, the band's 
growth over the past year has changed 
the songwriting process as well. 

"It started when I was alone, and I 
wanted to go away from the electric 
guitar,” F. explains of the band’s incep- 
tion as an electronic project. "Of course, 
it's closer to indie pop or pop music, but 
we've been playing together so much, 
and we know each other so well from 
playing live, that whatever we do to- 
gether, I don't mind." W 
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PREVUE // ROYAL WOOD 


Losing Control 


Royal Wood is uncomfortably creative 


DAVID BERRY 
//DAVID@VUEWEEKLY.COM 

ven if he didn’t have a name that 

was made to go up on the mar- 
quee, Royal Wood couldn't have been 
anything but a musician. A musical 
polymath who first picked up the gui- 
tar at age four—yeah, when most of 
our music-making was still confined 
to arhythmic percussion on the family 
cookware—he spent the entirety of his 
youth picking up one instrument after 
the other, ending up as a one-man or- 
chestra, capable of playing and arrang- 
ing everything from horns to strings to 
the piano that he now favours for writ- 
ing and performing. 

So it's probably no surprise that his 
early music career was spent as a self- 
admitted control freak. From the big, 
bright pop of early releases The Milk- 
weed EP and Tall Tales to the folk-piano 
cabaret of 2007's A Good Enough Day, 
Wood wrote, played and produced vir- 
tually everything, a feat all the more 
impressive for the ease with which they 
slip into your ears, a kind of warm bath 
for the aural canal. 

But even being multitalented can get 
tiresome, and as he's grown as an art- 
ist, Wood has found it useful to step 
back and let others into the mix—more 
cooks improving the broth, as it were. 

"It was a logical step for me. I feel 
like if I had continued to be fully at 
the the helm, dictated what to play, 
did all the arrangements, played all 
the instruments, and I wrote the 
songs and all that—well, you end up 
creating something that's perfect for 
this little circle, this world," Wood 
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explains during a brief break in 
cross-Canada tour. "But what I red 
started to discover about myself 
that to really have a creative mom¢ 
you have to be uncomfortable. 1 
way to get uncomfortable for me, | 
cause I was such a control freak, \ 
to introduce something where | \ 
losing that control.” 


It was a bold step for a man whof 
the acclaim that Wood did after A ( 
Enough Day, but so far it seems to » 
ing. An EP released in Marc 

and Found EP, hasn't seen any 

of his fortunes, and he’s just put 
ishing touches on a new album, whi 
should be out early next year. As 
explains, he took the lessons of b 
uncomfortable to heart for this rol 
of recording, and he says the proc 
paid dividends. 

"We always made sure we went 
onto the path that didn’t even ma 
sense first. I usually have a pretty «lf 
idea of how to get from point A 
point B, but this time I just sort of 
a sound in mind, and I made sure 
went to all these different areas !'! 
Wood says, his voice playful. "So 
times they were a waste of time 
other times we'd have this jam " 
was just incredible, and there was 
Way we could have come to that if 
hadn't first tried something that \ 
almost laughable."W 
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‘pREVUE // MATTHEW ORD 


Something old, 
something new 


Traditional pieces inspire 
new works for Irish songwriter 


ASHLEY KASCAK 

|| RSHLEV@VUEWEEKLY.COM 

ee 5 
it wasn't a sought-after plan to record his 
first album in one day—12 hours to be 

more precise—but Matthew Ord did just 

that. His first record, which drops Novem- 

ber 20, is purely Ord and his intricate gui- 

tar picking—no background instruments 

and no overdubbing. 

"To be honest! couldn't bear to listen to it 
forthe first few weeks because all you hear 
is mistakes when it's your own recording, 
but I am actually becoming more and 
more fond of it now," Ord admits. "Mainly 
because I've been getting so many fond re- 
sponses from my peers. 

“A lot of people say they like the simplic- 
ity ofit, and other people say they like the 
intricacy of it, which sounds kind of con- 
tradictory,” he adds. "I think it's simple 
and it's intricate because it's got a lot go- 
ing on for just one instrument, but at the 
same time I don't think there is anything 
going on that doesn't need to be there.” 


The trish artist, now London-based, 
reworks or composes music from tradi- 
tional folk origins. Some, he adds, are 
just excerpts he has found in a library 
book, or are old verses he remembers 
from his childhood. 


"I take the words and try and create an 
image or a picture, and really try and 
ring the meaning out of the words as 
much as I can," he explains. "Although 
[some of] the songs are 300-years-old, 
the music is new because I've taken 
those pieces and transformed them into 
something else.” 

Ord first came to Edmonton in March 
after playing Austin’s South by South- 
west, meeting up with other artist friends. 
Although he didn't so much admire the 
cold, he says he vowed to come back and 
he returned in July to tour festivals, both 
on his own and with Edmonton's Dana 
Wylie Band. 

Currently Ord is back in the studio with 
the Dana Wylie Band working on the 


“group's third album, and the collabora- 


tive will open Ord's CD release party at the 
Blue Chair on Friday. 

"I think I'll probably come back every 
chance I get because not only are there 
good musicians here that I can't wait to 
come back and play with again, I just have 
a good feeling about this city." W 
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PREVUE // THE JOLTS 


Getting the Jolts from wax 


Vancouver band loves the sound of vinyl 


BRYAN BIRTLES 
// BRYAN@VUEWEEKLY.COM 
inyl may not be new, butit only takes 
a minute of looking around to real- 
ize that it's back in a big way. Far from 
simply being a niche product appealing 
solely to techno and punk fans, vinyl re- 
cords are now being put out—again—by 
even major label artists. 

But punks never stopped putting out 
the round slabs of wax and the members 
of Vancouver's the Jolts, most of them 
longtime vinyl nerds, are ecstatic that 
most of the group's music—including 
the most recent seven-inch Born Spee- 
din'— is available on vinyl. As bassist 
Joshy Atomic explains, there's just some- 
thing about vinyl that can't be matched 
by CD or mp3. 

"It's definitely the best format for putting 
anything out. I was reading an interview 
with Fucked Up a little while ago and he 
made a really cool point. He said that vi- 
nyl is much more ofa relic, like a piece of 
something. You take it out, you're putting 
itonaturntable, you're putting the needle 
onit, you're playing it—it's a real tangible 
form of music. It's got something more 
to it than just some sound coming out of 
it," he says. "It was kind of a cool way of 
putting it down, almost like a piece of art 
rather than downloading from iTunes or 
some shit like that." 
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The fact that vinyl has two sides and is 
meant to be played in the order the art- 
ist decided makes it that much more 
rewarding as an artistic statement says 
Atomic. It might be more work and 
more to think about, but that just makes 
the finished product is something to be 
more proud of. 

"It's pretty hard to put a vinyl record on 
shuffle, it doesn't work out really well,” 
laughs Atomic. "It definitely makes you 
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Shing up the 
od ones 


Trivium racks up demos early 


to increase future recording time 


BRYAN BIRTLES 
jf ORYAN@VUEWEEKLY.COM 
KGiouAMTKHNNRNOIDOANURUNANNRT 
ot having enough time to do 
Nos you want to do is a 
problem that can be understood by 
everyone, and it's one that Orlando, 
Florida metal band Trivium knows 
well. The group's most recent album, 
Shogun, may have taken more than 
half a year to complete, but for lead 
singer Matt Heafy, that wasn't nearly 
enough time. 

"When we did [2005's] Ascendency 
we had our whole lives to write it be- 
cause we'd never been on tour before. 
When it came time for [2006's] Cru- 
sade we really didn't have that much 
time for demoing—I think we only 
demoed for a couple weeks and then 
recorded for six weeks and mixed 
and mastered while we were on tour; 
people were sending us MP3s of the 
explains Heafy. "For Shogun 
we wanted to have a lot of time, so we 
demoed quite a bit, [did pre-produc- 
tion] for about a month and recorded 
for eight weeks, and again we mixed 
and mastered on the road because we 
ran out of time. When it comes time 
to do our next record we're going to 
give ourselves as much time as hu- 
manly possible.” 

In order to give the band as much 
time as possible for its next album, 
the members of Trivium started writ- 
ing new songs as soon as Shogun was 
released, spending almost all of their 
time on tour writing and making lap- 
top demos. 

"What we've been doing is writing 
the strongest songs that we can— 
lve written 20 or so songs myself 
and gotten rid of all but eight be- 


Apex181 USB Mic 
For podcasters, broadcast 
ENG and musicians. 


$99 


Gift Cards 
IN ANY AMOUNT! 


cause the other ones just weren't 
good enough,” says Heafy. "We've 
all been constantly writing and con- 
stantly recording with our own mini 
demo studios, so we've got about 
about 30 songs between the three of 
us right now that we really like that 
we're gonna try for our next record. 
It's pretty cool—our demos sound 
as-good-if-not-better recording- 
quality-wise than some things that 
were recorded in the '80s and ‘90s 
because of the way digital recording 
is getting so powerful.” 


The practice of writing so many songs 
and culling the weak ones is a meth- 
od that Trivium has used before, but 
never to this extent. Having been a 
band for more than 10 years—starting 
when Heafy was only 13—the group's 
level of communication is high, and 
no one is shy about calling a spade a 
spade or a bad song a bad song. 

"It's one of those things where as 
soon as you hear it you know pretty 
much immediately whether it can be 
worked or you should just get rid of it 
and write something better,” explains 
Heafy. "We're good at critiquing each 
others music. No one's feelings are go- 
ing to get hurt if someone worked on 
something a long time and no one's 
feeling it. We know it's not personal. 
It's ali about making the absolute best 
music for our band." W 
nyc HAHAH AUOELARMNUINHNNOMHONAHHEAHPINAHNRBAERNNAN 
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12/15 TROUBADOUR TUESDAYS 
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LBUM REVIEWS 


Betas 


(Weewerk) 
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EDEN MUNRO 
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istance has always figured strongly 

in Ox's music. Led by songwriter/ 
singer/guitarist Mark Browning, the 
band has carved out three albums since 
2004, each one a masterful piece of work 
with an identity that is comfortable as 
part of the growing assemblage that is 
Ox's musical output, while also stand- 
ing alone as an album unto itself, each 
record's musical identity staking out a 
specific bit of ground in the musical evo- 
lution of Browning and his collective. 

The stretch between each album's 

sounds is not impossible to cover—the 
backbone, built from rock 'n’ roll and 
country, remains the same—but each 
record is cut hard from a newly-turned 
stone, travelling from strummed coun- 
try to a psychedelia-tinged swirl today. 
Lyrically, though, the debut full-length, 
2004's Dustbowl Revival, found Brown- 
ing strumming lazily and singing of Ca- 
maros and Trans Ams and stolen bikes, 
while the follow-up from 2006, Ameri- 
can Lo-Fi, touched on travel both in the 
air and again on the ground—this time 
in an El Camino. And the group's latest, 
Burnout, sees the appearance of an old 
Buick up on blocks and other cars with 
AM radios and eight-track stereos (as 
well as the reappearance of the jet plane 


ist= 


records&cds 


ghana special steuvzco 


top 10 sellers 


01. monoliths & dimensions sunn o))) 
02. invisible girl king khan & bbq show 
03, logos atlas sound 

04. other truths do make say think 

05. s/t shrinebuilder 


from American Lo-Fi's "Miss Idaho," : 
suitably located in "Miss Idaho Redux,” : 


a rougher take on the earlier song.) 


It's a winding path that Ox takes, : 
songs on Burnout recalling those on | 
the preceding records, though often : 
only in small snippets that seemtohint : 
at a connection without ever offering : 
up any explicit, detailed explanations : 
of the sort that often turn compelling : 
: are the little add-ons and textures th;; 


lyrical tales into clumsy ones. 


And that vague sense ofinterconnect- : 
edness is exactly what ties Ox's trio of : 
records together into a larger whole. : 
? end-of- song drum kickdown in "Mas 


There's a feeling that everything here, 


each note, each word that Browning : 
sings, all exists within avery particular : 
: Early." It doesn’t all work, but what 


world. This is a place where people are 


always on the move, forever climbing : 
into that beat-up old car and makinga : 
: craft bits of anything into an intrigu 
: ing avant-holiday soundtrack. 


go of it—"it" being life in general and, 
perhaps, survival more specifically. 


There's a constant pressure weigh- : 
ing down from above from the mo- : 
ment that Browning starts Burnout off : 
with the album's title track, singing of ; 


life on the road in a rock 'n' roll band, 


armed with a pawn-shop guitar and ; 


rolling into Wichita, the group implod- 


ing around him. Elsewhere, the band : 
dips into a dark space that has been : 
hinted at in earlier material—some- : 
where within the sad piano of the de- : 
but's "Stolen Car" there is one such in- : 
stance—but which here is given room : 
to grow on the trippy, hypnotic groan : 


of "Unknown Legend.” 


But while there's some oppression : 
in the heavy weight of Burnout, there's : 
> places it can fori into the middle of 


also something refreshing in Brown- 


ing's unapologetic approach: amongst : 
a psychedelic stew of slide guitar, keys : 
and violin, he sketches ascene ofalong : 
road through the night and an eight- : 
track soundtrack of REO Speedwagon : 
and Kiss, hope out of reach but not ; 
out of mind in a world where the little : 
: PAUL BLINOV 


things—the minute details—matter. 


And so, as on the band's first two al- : 


bums, Burnout finds Ox on the move, 


ducking and weaving but never giving 

| cme 
: Le Loup 

dawn somewhere just over the rise. W : 
: (Hardly Art) 
2 toto tok 


up, always fighting through the night 
and heading for the promise of a new 


10443a - 124 street 
780.732.1132 
www .listenrecords.net 


africa boogaloo Leico 
a 


AFRICA BODE 


by the throat co 


ban frost 


06. s/t shrinebulider 

07. bahaman guitarist joseph spence 

08. life on earth edward williams 

09. twelve hundred dollars outdoor miners 
10. unbalance 2562 


: On Fillmore 

: Extended Vacation 
» : (Dead Oceans) 

P toto 


There's a consi; 

tently . engaging 
darkly. _tropica| 
vibe to Extended 
Vacation—rattling 
drums, Sneaking 
double-bass line 

and staircase xylophone riffs are | 
most omnipresent on its seven insty, 

mental numbers—but what keeps j 
from settling in as background noise 


Darin Gray and Wilco drummer Glen, 
Kotche throw into their own formula, 
like the unplaceable animal cries anq 


ter Moon,” or the ghostly marchinp 
band that caps off “Daydreaming §; 


sticks shows how curious musica| 
minds like the ones in On Fillmore can 


PAUL BLINOV 
// PAUL@VUEWEEKLY.COM 


Sea Wolf 


: White Water, White Bloom 
(Dangerbird Records) 
kk tt 


Seawolf's pocket- 
j Sized —_orchestra- 
jm] meets-folk-rock 
guitars sound is a 
decent blend of 
strings, strums and 
= whimsy, but that 


the modern indie-rock pack. It's not a 
particularly bad place to be—there are 
a few standouts, like the marching, 
driven title track and the romance 
tinged "The Orchard"—just not a par- 
ticularly original one. There isn't much 
here you haven't heard before. 


// PAUL@VUEWEEKLY.COM 


Family 


It could be the flu's 
icy and confusing 
grip on me, but | 
have no idea what 
@ the fuck is going 
on with this re- 
cord—and I mean 


: that in a good way. A lot of times re 

: cords can be lazily described like, 

: cross between Gang of Four and bi 
: Germs,” or, "Like Nirvana mixed with 
: a bit of Nick Cave," or something, but 
: if I were to make some sort of "this 
: and this" analogy for Le Loup's new 
: record Family, it'd be acase of "Grego 
: rian chant crossed with 
: drumming, while a lazy Flamenco 
: band playing from faraway on a boat 
! in the harbour mutates into an Ar 

: kansas good ol’ boys group who does 
: a quick duet with the Polyphoni: 
: Spree before Igor Stravinsky comes 
: and puts the whole thing i in his back 
: pack and carts it away.” This sounds 
: like a party I can definitely get into 

: BRYAN BIRTLES 


African 
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t it’s fun, not terri- 


rt as Pie is chock full of good times. 


BIRTLES 
AN@VUEWEEKLY.COM 


Waits 
ter & Doom Live 


nti-) 
kak 


says, 


bum. The 


here are much like everything he's 
e since discarding his early piano- 


shadowy corners where few ring- 


| ALBUM REVIEWS 


: The Zombies 


: Odessey and Oracle 
: (CBS) 

g Some of the most : 
-funmusicI'veheard : 
| ina long time, Lake : 
of Stew's Sweet as : 
Pie is full ofthe best : 
kind of cotton-pick-_: 
a in’ anthems, wash- : 
kazoo solos and banjo this side : 


its also quite funny. With lyrics : 
’ Bemee ed paying r 
Sprah, getting yelled at by the school- : 
= and init a KRS One allusion : 
e middle of a tight bluegrass jam, = 
: singles 
t tions, and it's not 
= worth counting 
: anything 
: the early '90s re- 
: union—on best- 
: of-all-time lists, 
: but in the gener- 
: al consciousness, 
: the band barely 


Just like the title : 
there's both : 
glitter and doom : 
aplenty on Tom : 
Waits’ new live al- : 
glitter : 
, comes mostly inthe : 
itm ofthe show that Waitsputson—for : 
lman who's generally fairly faroutofthe : 
\ itlight, when he doesemergethere'sa = 
ite flair for the theatrical—while : 
doom is inherent in Waits' voice— = 
th the physical manifestation and the : 
ge which emerges in his words. The 17 : 


n persona and reinventing himselfas : 
unkyard poet/snake-oil salesman in : 
early "80s: more freakshow than : 
e-ring circus, with Waits and his : 
d running every song straight into : 


py there, his voice seemingly lower : 


in ever before, its guttural tones 


ching the mood perfectly as he : 


ftomps and storms his way through the : 
um. The takes here are not so much : 
olutionary as they are subtle shifts to- : 


ay, in the process turning in a cohe- 

album in a form that suits him well. 
MUNRO 

DEN@VUEWEEKLY.COM 


nnie Kaldor 
cards from the Road 
dependent) 

soterd 


made love toa Mup- 
H pet, Postcards from 


their offspring. 
| Connie Kaldortakes 


m pithe clichés of human experience, 


tel in "Maybe" and that you're all 
he date "You're All 


ting beat and self-inflicting pain. 
KEY KASCAK 
(@VUEWEEKLY.COM 


ds the darkness as Waits brings all : 
Songs in line with the vision he has : 


: (BarSuk) 


; Compelling, obtuse 
= Oddball indie jams run through 


Odessey and 
: Oracle, the 
group's only 


Originally released: 1968 


The Zombies tend to get 
vastly overlooked in the pop 
cultural consciousness. Sure, 
music critics and such will oc- 
casionally put - 


real album— 
Begin Here and 
the self-titled 
disc were just 
collec- 


after 


ish Invasion list somewhere between 
Cream and Herman's Hermits. 


straightforward rock of the type that, 


really good at—like, probably just be- 
low the Beach Boys/Beatles good-at, 
if we're talking '60s bands—is slminle; 
pleasant pop songs. 


Actually, pleasant is probably a bed : 


word: as crisp and effortlessly catchy as 


sadness that runs through a lot of the 
music, and is probably really the only 


For instance, "This Will Be Our Year," 


your love / Is like the warmth of the 


reversal that really helps the song 


Lack There Of 
1998 - 2008 


: Teenage God filter 


If Anne Murray : 


Idlers 


> Keep Out 
: Garicoanden) 


| the Road could be : 


: Nova Scotian ska! 
: Should be a shit sandwich right? 


ourlobesforastroll : 


ing that love really is a magical : : 
 ————— TC 
: Converge 
it.” I give her credit for stereotypi- : 
4 an optimism, buttherecord : 
s a seriously fine line between an : 
? Fan-fucking-tastic 

t Like an axe through soft butter 
= On fresh dinner rolls 


Nope! This is quite fine 


Axe to Fall 
(Epitaph) 
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D >> British: ‘invasion style 
= rates a mention, sce evi on the Brit- 


: plenty of aha aeey 
: longing "Maybe ... " 
: She Wants Me" is nel kind of song 
The injustice of it all. Though the : 
group occasionally dabbled in fairly : 


earn its sunny refrain. 
It's more explicit elsewhere. 
"A Rose For Emily" and "Brief 
Candles” are piano-driven 
meditations on  lovelorn 
misery, the latter the kind 
that will eventually end, 
the former nothing so simple. 
"Maybe After He's Gone" is even 
more _ pleading, 
the harmonized 
"ahhhhs” and 
“lalalas" trying 
to Lift our spirits 
but failing mis- 
erably against 
Blunstone's  fu- 
tile dreams that 
his girlfriend will 
return when the 
new man in her 
life takes off. 
But being mas- 
ters of three- 
minuteconcerns, 
the melancholy 
moments have 
However 
"| Want Her 


new lovers sing, blindly ignoring ev- 
erything for the full-on appreciation 


: of having someone to hold hands 
had it done it more often, surely would : 
have catapulted the Zombies up the : 
charts a bit ("She's Not There" would : 
be the best example) what it's really, : 


with. "Care of Cell 44° and "Friends of 
Mine" are also sunny enough for soap 
commercials, one a love-letter to an 
inmate and the other just an excuse 


: to list off friend's names, but hard to 
: resist nonetheless, with its bouncing 
: piano and smiling harmonies. 


Of course, the best song on the album 
doesn't fit into this thread at all. "Time 


: of the Season" is a lupine come-on that 
it can be, there is a kind of confounding : 


points ahead to white soul, and isn't 


: really happy or sad so much as horny. 
: The bass line moves with the hungry 
thematically unifying thing on Odessey. : 


rhythm of a circling shark, the "ahs" 


+ sound like they could be taken out of 
one of the album's highlights, though : 
: a pretty explicitly happy little love 
isters are willing to go. But Waits is : 


a bedroom, the electric piano noodles 


: around like good foreplay, and by 
song (it opens up with "The warmth of : 


the time Blunstone soothes out lines 


> like "What's your name? / Who's your 
= sun," which sounds awfully romantic : 
out of the mouth of the breathy Colin : 
Blunstone) also points to much of the : 
crap that has proceeded it, a nice little : 


daddy?" you have to wonder if there's 
really any point in talking. It's a testa- 
ment to how incredible at pop music 
the band was, and the perfect cap toa 


: sorely underappreciated album. W 


Sole and the Skyrider Band 
Plastique 
(Fake Four) 


Part backpack, part grime 
Part me not giving a shit 


: Part looming deadline 


TT 
: Hatebreed 
: Hatebreed 
: (E1 Music) 


: Aimed directly at 
: Goateed blue-collar assholes 
: Right on the button 


a aanEnEen enn 


: Hockey 
: Hockey 
: (EM) 


: Like a huge gross mole 
: Something slightly annoying 
: That has grown on me 
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“Good food, good people, great music!” 
St Basils Cultural Centre 


10819-71 Ave 


Tickets available at Megatunes & Tix On The Square 


info: 438-6410 GAY Fatifdation 


www. fmfc.org 
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HOROSCOPE 
ARIES (Mar 21 — Apr 19) 


"A chief event of life is the day in which we : 
have encountered a mind that startled us," 
wrote Ralph Waldo Emerson. My wish for : 
you, Aries, is that you will have many such : 
days in the coming weeks. In fact, | hope 
that you will be blessed over and over : 


again with the hair-raising thrill of 
having your imagination pricked, 
causing it to half-blossom, half- 
explode. To get the most out 
of the fantastic possibilities, 
set aside any tendency you 
might have to be a know-it-all, 
and instead open up your heart's 
mind and your mind's heart as wide 
and deep as they will go. 


TAURUS (Apr 20— May 20) 


making that your prescription for the com- 


3 to Jerry, a friend of his who lives 30 miles : 
away in Pennsylvania. The delivery arrived : 
= on time, so Mark was happy with the ser- : 


His package was loaded onto three differ- 


nario in your world, Gemini: a 


circuitous route. 


CANCER (Jun 21 — Jul 22) 
Strictly speaking—going purely by the 


however, so I'll also provide some second- 


where and when youll take a sacred vaca- 


: dramatic to take yourself less seriously. 


ing week: carry the night inside you during : 


the day. 


GEMINI (May 23 - Jun 20) 


Mark, a friend of mine who lives in New : 


Jersey, sent an overnight package via UPS 


: LEO (Jul 23- Aug 22) 


: than owning guns and pressing lawsuits— 
: is cultivating fears. From agonizing about 


oo aw 


Bring in this coupon 
to receive $5 off 


ent airplanes, passed through five different : 
UPS offices, and eventually traveled : 
over a thousand miles in order to : 
arrive at Jerry's house. | expect : 
there'll be a comparable sce- : 


wish will be fulfilled by a very : 


gian Wood" into Punjabi, wore shoes made : 
of 18th-century velvet, or tried out for a : 


power of the darkness unleashed a stark : Turkish volleyball team. doubt you'll get : 


fertility. He was free to think thoughts that : 
were harder to invoke during the bright : 
hours when hordes of wide-awake people : 
were pouring their chattering thoughts : 
out into the soup. Dinh's habits changed : 
as he aged, though, in part because he got : 
married and chose to keep more regular : 
hours, but his early imprint has stayed : 
alive inside him. "Now | can write at any : 
time of the day," he says, "because | always : 
carry the night inside of me." In accordance : 
with your astrological omens, Taurus, I'm : 


it together to pull off those exotic feats, : 


best suggestions. You won't receive quite : 
as much cosmic assistance from doing : 
them, but youll still benefit considerably. : 
Here are the back-ups: begin planning : 


tion in 2010; meditate on who among your : 
current allies is most likely to help you ex- : 
pand your world in the next 12 months; de- = 
cide which of your four major goals is the : 
least crucial to pursue; and do something : 


coming weeks, when many people will be 


: fetid trough of scaremongering. Please 


} brighter than usual 


VIRGO (Aug 23— Sep 22) 
"one of the best informed human beings 


Instead, he simply talks to people, either in 


: through written correspondence. These in- 
: teractions provide him with all the under- 
standing he needs. | recommend that you 
try Muller's approach for a while, Virgo. 
Assume that you can get all the informa- 
: tion you really need by gathering first- 


: actually happening in their lives. 


: LIBRA (Sep 23 - Oct 22) 


= ate a wounded and weak part of yourself, 


9th Annual Edmonton 


November 20- 22, 2009 
Northlands Agricom, Hall A 


Friday, 59m-Midnight, 
Saturday, 12pm-Midnight 
Sunday, 12pm-6pm 


dmonton' 's Sexiest Event of the Year!” 


Friday is Diva’s Nighty 2 for 1 Admission for Ladies Only! 


The Taboo Show is a licensed event. 
*Restricted to 18 years and older. 


being lonely to ramping up paranoia about : 
pandemic illnesses to worrying about : 


dipping even deeper than usual into the : 
: : you it's going to be a butterfly," said phi- 
: help dispel this trend! Be your most radi- : losopher Buckminster Fuller. | encourage 
= ant and courageous self—even bigger and : you to make that your personal motto in 
: the coming weeks, Scorpio. From what | 
: can tell, you are capable of generating a 
= transformation that will look impossible 
= to casual observers. You have the power : 
to change something that everyone said : 
; incredulous reactions that most 
: people had when George W. Bush « 


: God personally told him to invade 


; astrological omens—I conclude that you : An article in the Online Noetics Network : 


: would generate amazing cosmic luck if : profiled the work of Robert Muller, who : 


In the beginning of his career, poet Linh : you translated the Beatles' song "Norwe- : served as Assistant Secretary-General of i 


Dinh loved to stay up late and write, some- : 
times riding a creative surge ‘til dawn, The : 


: the United Nations. It said that Muller is : 

: SAGITTARIUS (Nov 22 - Dec 21) 
Have you resolved every last detail of your : 
: of the facts concerning the state of the : unfinished business? Have you tied up the : 
: world." And yet Muller doesn't keep up : loose ends, flushed out the lingering delu- 
: with the news as it's reported in the media. : 
: old ways and old days? "Yes," you say? : 
person as he travels, or on the phone, or : You're absolutely positive? Well then, itis : 
: with a deep sense of pleasure and relief : 
: that | hereby unbound you and unleash : 
: you. You are officially cleared for take-off 
: into the wild blue yonder or the fizzy red 
: vortex or the swirling green amazement, 
* whichever you prefer. 

: hand reports from people about what's : 

: CAPRICORN (Dec 22 - Jan 19) : 
: "There is a saying that when the student : 
: i$ ready, the teacher appears," writes Clar- : 
= conjuring up imaginary problems tha | 


on the planet," with an “encyclopedic grasp : 


: The most popular hobby in my home : | thinkit's high time to mess with the tried : 


£ you simply must create some cracks in the 
way things have always been done. You : 
the collapse of the economy, my fellow : must push beyond your overly safe limits. : 


vice. But in checking the tracking informa- ; citizens love to fret. Outside the US, angst : 


tion online, he discovered a curious thing: : 


But wait! Before you plunge ahead, make 


accumulation ranks almost as high on the : sure you understand this: if you want to ; 


: list Of pastimes. Luckily, you Leos are less : 
likely to wallow than most of the other : 
signs—especially these days. That's why : 
: | hope you'll take a leadership role in the : 
: SCORPIO (Oct 23 — Nov 21) : 
! "There's nothing in a caterpillar that tells : 
= was portrayed differently from th 

: it is today. It was understood tha pe 

: received information directly fon 

é gods—not as vague feelings or absi,,, 
: guesswork, but rather in the form oj 

: tual voices. In other words, divine | 


break the rules properly, you've got to 


study them and analyze them and learn : 
: AQUARIUS (Jan 20- Feb 18) 


} In the ancient Greek epic poems the 


them inside out. 


would never change. 


sions, and said your final goodbyes to the 


issa Pinkola Estes in her book Women Who 


: country of America—even more popular : and true formulas. In order to do the most : Run with the Wolves. But the magic of : 


: good for the most people, and to regener- : 
: simplicity, she says: "The teacher comes 


that formula may not unfold with smooth 


trad Je sh 


your ticket purchase! 


(Not valid with any other offers. Limit 1 per customer) } 


i I 


¢ 
i 
i 
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? when the soul, not the ego, is ready 


teacher comes when the soul calls, 3 
thank goodness—for the ego j; ,,, 


: fully ready." I'd love it if the hom 


just provided encouraged you to feo) , 


: at home with the jarringyet nurturing le 


sons that are on the way. 


Ilig 


and the Odyssey, the nature of the p 


spoke directly to human beings 
days that's regarded as crazy; witre 


With that as subtext, I'm going to p; 
esy that a deity will soon have a mess 


3 for you. Be careful, though. An fmnnosil 
: may also slip you tips that you'd best 


nore. How to tell the difference? The E 
thing won't make you feel inflated or \y;o 
you to cause harm. 


: PISCES (Feb 19 — Mar 20) 

: In the coming week, keep a lookout {¢ 

: invisible snakes, pretend ghosts and | 

: sory dragons. Be prepared to gaze upolly 
: gruff displays that are no threat to yo 

: and hints of fermenting chaos th 


never materialize. In other words, 
your subconscious mind may be pr 


little basis in reality. | exhort you t 


: them aside like a superhero brushing ¢ 
: toy monsters. W { 


Thanks to our sponsors! 


+ Chateau 
Airport Rd « The Ultimate 
Tool: Abundance game 
eminar + Sat, Nov 28, 9am-4:30pm 
on the Square 


’ IDO CLUB - meae8y 

yna Communi ague « 

Read ot of Aikido ee Tue 
0-9:30pm; Thu 6-8pm 


SENIORS UNITED NOW 
[ St Albert - St. Albert 
n, 6 Tache St, St Albert « 780.460.7736 + 
. with speaker Mayor Nolan Crouse 
ov 23, 1:33pm. 


EVENING WITH LA'ONF . city 
ll, City Rm, 2 Sir Winston Churchill Sq - 
qi nonviolence network La'Onf, winner 
the 2009 Rights and Democracy John 
ymphrey Award for work in the field of 
ternational human rights « Wed, Nov 25, 


NGELS FOR AIDS .- 9318 Edinboro 
« 780.432.7660 » Make angels to be sold; 
money will go to the Stephen Lewis 
dation to support dmothers in 
rica who are raising their orphaned 
randchildren + Nov 25 


USTANA DISTINGUISHED 
URES - Atrium, King’s University 
lege, 9125-50 St + augustana.ualberta.ca 
ristian Orthodoxy and Modern Science: 
iplementarity?, consultation with Lazar 
alo » Thu, Dec 3, 3:30-spm « Free 


A 12-STEP SUPPORT GROUP 
aeside Presbyterian Church bsmt, N. 
or, 6 Bernard Dr, Bishop St, Sir Winston 
urchill Ave, St Albert « For adult children 
alcoholic and dysfunctional families + 
ery Mon, 7:30pm 


JDDHISM FOR BEGINNERS . 
2-70 Ave + 780.633.6157 » Mahamudra 
itation) book study and discussion: 
ty Mon 7pm + Meditation and practice: 
ry Wed 7pm « Until Nov 27, 7-8pm « Free 


IDDHISM LECTURE SERIES - 
i Culture Centre, 10711-107 Ave, 2 Fl-A 
ilosophy for living + Sat, Nov 21, 1-2pm 


INADIAN MENTAL HEALTH AS- 
CIATION - Suite 800, 10045-2111 St « 
-6311 » Family support drop-in group 
ose who are Bir dole an adult fam- 


member living with a mental illness « 
ery Wed, 6:30-8:30pm 


S CLUB . 780.474.2318 + 
hessnuts@shaw.ca + Learn to play 
all ages includes classes, eli 
and tournaments 


UNICATING THROUGH 
+ Strathcona Library, 8331-104 
jain awareness about interpersonal 
and communication skills « Nov 21, 
12:30pm. » Pre-register at stylematters. 
tbrite.com, Heather at 780.423.0896 


AND OPPORTUNITY: 
EFORAPROGRES- | 
ONOMY . Maier Learning” 

Main Fl, ETLC East doors, U of 

92.8558 + Peeing aes Jim 

Joe] Magnuson, Derrick Jensen, 
others; Nov 20-21; Pre-register 

re epee Saskatch- 
ne jo. igunson; Nov 
part of the epferstice) S16 
(conference); pre-register 


te a 
+ Thu, Noy 26, 


as PERE eTe EONS. S50 567+ 
Y¥ + 10025-102A Ave, Rm 18128 « 


780.702.5117 * Fri, 12-1pm. 


EDMONTON NATURE CLUB - Royal 
Alberta Museum, 12845-102 Ave = Mon’ 
meeting with biologists, Linda Kershaw, 
Lorna Allen, and Derek Johnson present 
Galapagos Travels-A Trilogy « Fri, Nov 20, 
7pm (coffee), 7:30pm (meeting) « Donation 


FERTILITY AWARENESS CHART- 
ING CIRCLE - Block 1912 Café, 10361-82 
Ave  fertilityawarenesschartingcircle.org « 
Meets ist Wed each month, Nov-Apr; 6:30- 
8:30pm + Donation of $5 


FINDING A JOB IN A TOUGH 
ECONOMY - Enterprise Square, 10230 
Jasper Ave, Rm 2-926 « Brown bag lecture « 
Noy 25, 12-1pm + Free 


GRID-CONNECTED SOLAR-FROM 
DREAMER'S PARADISE TO EV- 
ERYDAY ELECTRICITY - Grant Mac- 
Ewan CN Theatre, Rm 5-142, 105 St Bldg, 
105 St, 105 Ave « Presentation by Gordon 
Howell « Wed, Dec 2, 7-9pm + Free 


GREEN MOVEMENT, SOLAR 
ENERGY, AND THE ENERGY GRID 
+ Riverdale Hall, 9231-100 Ave + Featur- 
ing speaker Gordon Howell « Sat, Nov 21, 
6:30pm « Free 


HOME-Energising Spiritual 
Community for Passionate Living 
+ Garneau/Ashbourne Assisted Living Place, 
11148-84 Ave « Home: Blends music, drama, 
creativity and reflection on sacred texts to 
energise you for passionate living « Every 
Sun 3-spm 


OUR QUEER BODIES: A DISCUS- 
SION . Telus Centre, Rm 150, U of A« 
Panel discussion focusing on body image 
issues of queer-identified people, with 
Brian Francis and Cindy Baker - Thu, Nov 
19, 5-7pm « Part of Exposure: A Provocative 
Body of Work 


PHILOSOPHER'S CAFE SERIES - 
Steeps Urban Tea House, College Plaza, 
11116-82 Ave + augustana.ca » Prayer and 
Mental Sanity with Archbishop Lazar and 
Tim Parker; presented by the Chester Ron- 
ning Centre « Sat, Dec 5, 1-3:30pm « Free 


PHILOSOPHER'S CAFE SERIES - 
Steeps Urban Tea House, College Plaza, 
12116-82 Ave + augustana.ca « An Ethic of 
Respect with Bob McKeon; presented by 
the Chester Ronning Centre « Sat, Nov 21, 
1-3:30pm + Free 


RECYCLING SEMINAR - Unity Church 
of Edmonton and Westmount Presbyterian, 
13820-109A Ave + 780.913.6466 + unity@ 
edmonton.ca « Sat, Nov 28, 10-noon + Free 
seminar 


RETHINKING CHRISTMAS: MOV- 
ING TOWARD SUSTAINABLE 
SIMPLICITY - Providence Renewal 
Centre, 3005-119 St « 780.701.1854 + provi- 
dencerenewal.ca + Presentation by Maria 
Kruszewski « Sat, Dec 5, 10am-3pm « $45 
(incl lunch) 


SALTER LECTURE ON LANGUAGE 
« Humanities Centre L-3, U of A « A Practice 
of Reading: Propositions From Under Mill 
Creek Bridge, presentation by Christine 
Stewart + Fri, Nov 20, 3:30pm 


SIMPLY FOR LIFE - Coast Emonton 
East Hotel, 2100 Premier Way, Sherwood 
Park + Health & Wellness Fair with speaker 
Bruce Sweeney « Thu, Nov 19 « Free; pre- 
register at 780.449.1434 


STEM CELL THERAPIES - Central 
Lions Seniors Centre, 11113-113 St + Public 
Forum: From the Lab to the Bedside » Thu, 
Noy 26, 7-9:30pm « Free 


STUD YOUR OWN WINTER TIRES 
+* BikeWorks, 10047-80 Ave, back alley « Fri, 
Noy 20, 6:30-9:30pm « $5 (member)/Si0 
(non-member) « Pre-register E: info@ 
bikeology.ca 


SUGARSWING DANCE CLUB - 
Orange Hall, 10335-84 Ave + 780.604.7572 « 
Swing Dance at Sugar Foot Stomp: begin- 
ner lesson followed by dance every Sat, 
8pm (door) 


PORT FOR THOSE WITH BI- 
BOLAR DISORDER AND SUPPORT 
PEOPLE . Suite 201 10621-100 Ave, 
780.452.4661: ist and 3rd Tue each month, 


7-9pm + Rm 0653, Grey Nuns Hospital: 
Every Thu; 7-9pm; Maxine 780.451.1755 


TOURETTE SYNDROME - Academy 
of King Edward, 8525-101 St, NW door 

= 1.866.824.9764 + Support meetings for 
parents of TS kids, and TS adults » ast Wed 
every month, 7pm + Dec 2 


TOWN AND GOWN LECTURE . En- 
terprise Square Atrium, 10230 Jasper Ave « 
The Search for Shangri-La, lecture by Donald 
Lopez, an authority on Tibetan Buddhism + 
Nov 29, 2pm « Free 


WELCOME TO THE REEL WORLD 
+ Telus Centre Auditorium 150, U of A 

+ Global issues film and speaker series 
featuring the film A Tribe of His Own: The 
Journalism of P. Sainath + Nov 24 + Free; E: 
clandria@international.ualberta.ca 


WHY MARKETS FAIL - Maple Leaf 
Room, Lister Conference Centre, U of A, 

87 Ave, 114 St « Keynote presentation and 
panel discussion + Nov 24, 3-4:30pm + RSVP 
online at uofaweb.ualberta.ca/vpresearch/ 
details.cfm?ID_event=21249 


WOMEN IN BLACK . In Front of the 
Old Strathcona Farmers’ Market « Silent 
vigil the ist and 3rd Sat, 10-11am, each 
month, stand in silence for a world without 
violence 


WOMEN’S BRUNCH - McDougall 
United Church, 10025-101 St » mcdougal- 
lunited.com + With Deb Cautley, Executive 
Director of the Youth Emergency Shelter 
Society + Sat, Nov 28, 11:30am-1:30pm + 
$10; pre-register at 780.428.1818, E: dbell@ 
mcedougallunited.com 


WORLD MARCH FOR PEACE 
AND NONVIOLENCE . Laurier Park to 
Hawrelak Park + 780.432.7660 « March pro- 
ceeds over the bridge to the picnic shelter 
at Hawrelak Park; rally at apm featuring 
speakers, music and warm-up fires « Sat, 
Nov 21, 12pm 


COMEDY 


CENTURY CASINO . 13103 Fort Rd- 
780.481.9857 » Shows start at 8pm Thu-Sat 
and late show at 10:30pm on Fri-Sat; $12 
(Thu)/$19 (Fri/Sat) - Ron Vaudry; Nov 19- 
21 » Kenny Robinson; Nov 26-28 « Darcy 
Michael; Dec 3-5 


COMEDY FACTORY . Gateway En- 
tertainment Centre, 34 Ave, Calgary Trail « 
Thu, 8:30pm; Sat, 8pm and 10pm + Tim Pul- 
nik; Noy 20-21 + Steven Moore; Nov 26-28 


COMIC STRIP .- Bourbon St, WEM - 
780.483.5999 » Wed-Fri, Sun 8pm; Fri-Sat 
10:30pm + TJ Miller, Keith Sarnoski, Shawn 
Gramiak; until Nov 22 + Hit or Miss Mon- 
day: Nov 23, 30 - The Best of Edmonton— 
Local Talent Night; Tue Nov 24 « Jeff Capri, 
Ryan Ash, Lars Callieou; Nov 25-29 


DRUID . 11606 Jasper Ave « 780.710.2119 + 
Comedy Night: Hosted by Lars Callieou « 
Every Sun, 9pm 


HYDEAWAY-Jekyll and Hyde - 
10209-100 Ave + 780.426.5381 » Comedy 
show every Tue, 9pm « $5 (door) 


JUBILEE AUDITORIUM . 1455-87 Ave 
+ 780.427.2760 « jubileeauditorium.com + Bill 
Cosby + Sun, Nov 22, 6pm and 9pm 


LAUGH SHOP-Whyte - 2nd Fi, 10368- 
82 Ave = 780.476.1010 « Fundraiser for the 
CTV Good Neighbour Fund; Thu, Nov 21; 
$10 « Andrew Grose with MC Graham Neil; 
Nov 19-22 « Amateur Night: John Wing 
with MC Shawn Gramiak; Nov 24-25 + John 
Wing; Nov 26-29 


MYER HOROWITZ - Student’s Union 
Bldg, 8900-114 St + Kevin Smith: Sun, Nov 
22, 8pm; $59.50 at TicketMaster, Union- 
events.com + One Night Only Entertain- 
ment, Comedy on Trial; Trevor Boris and 
Gilson Lubin, hosted by Sterling Scott; Fri, 
Novy 27, 8pm; $30 (adult)/Sa5 (student) at 
TIX on the Square; 780.999.6139 


SHELL THEATRE - Dow Centennial 
Centre, Ft Saskatchewan « Trailer Park Boys 
+ Noy 22, 8pm « $50.50 at TicketMaster 


BOOTS BAR AND LOUNGE 10242- 
106 St + 780.423.5014 + 2nd Thu: Illusions 
Social Club - 3rd Wed: Edmonton O Society 
+ and Tue: Edmonton Rainbow Business As- 


sociation « Every Fri: Philosophy Café « Fri 
and Sat DJ SeXXXy Sean 10-3. Long Week- 
end Sundays feature the Stardust Lounge 
with Miss Bianca and Vanity Fair 


BUDDYS NITE CLUB . 1172<B Jasper 
Ave + 780.488.7736 « DJ Dust 'n' Time; Mon 
gpm + DJ Arrow Chaser; Tue 9pm « DJ Dust 
‘n' Time; Wed 9pm, no cover before 1opm + 
DJ Arrow Chaser; Fri 8pm, no cover before 
1opm + DJ Earth Shiver 'n' Quake; Sat 8pm, 
no cover before 10pm « DJ Bobby Beatz; 


Sun 9pm + Drag Queen Performance Show, 
Sun, no cover before 1opm 


GLBT SPORTS AND RECREATION 
+ teamedmonton.ca « Women's Drop-In 
Recreational Badminton; Oliver School 
Gym, 10227-118 St; 780.465.3620; Wed, 
6-7:30pm + Bootcamp; Lynnwood Elemen- 
tary School at 15451-84 Ave; Mon, 7-8:15pm; 
bootcamp@teamedmonton.ca « Bowling: 
Gateway Lanes, 100, 3414 Gateway Blvd; 
Sat, 5-7pm; bowling@teamedmonton. 

¢a + Curling: Mon, 7:15-9:15pm), Granite 
Curling Club; 780.463.5942 « Running: Sun, 
Tue, Thu; running@teamedmonton.ca 

+ Swimming: NAIT pool, 11762-106 St; Tue, 
8-9pm, Thu, 7:30-8:30pm; swimming@ 
teamedmonton.ca « Volleyball: Tue Recre- 
ational: Mother Teresa Elementary School 
at 9008-105A, 8-10pm; Thu intermediate 
at Amiskiwaciy Academy, 101 Airport Rd, 
8-10pm; recvolleyball@teamedmonton. 
ca; volleyball@teamedmonton.ca » YOGA 
(Hatha): Free Yoga every Sun, 2-3:30pm; 
Korezone Fitness, 203, 10575-115 St, yogpa@ 
teamedmonton.ca 


ILLUSIONS SOCIAL CLUB: 
CROSSDRESSERS . 780.387.3343 - meet 
monthly « For info go to groups.yahoo.com/ 
group/edmonton_illusions/ 


INSIDE/OUT .« u of A Campus « Cam- 
pus-based organization for lesbian, gay, 
bisexual, trans-identified and queer (LG- 
BTQ) faculty, graduate student, academic, 
straight allies and support staff « 3rd Thu 
each month (fall/winter terms); Speakers 
Series. E: kwells@ualberta.ca 


LIVING POSITIVE - 404, 10408- 

124 St « edmlivingpositive.ca « 
1.877.975.9448/780.488.5768 « Confidential 
peer support to people living with HIV + 
Tue, 7-9pm: Support group « Daily drop-in, 
peer counselling 


MAKING WAVES SWIMMING 
CLUB - geocities.com/makingwaves_edm 
+ Recreational/competitive swimming. So- 
cializing after practices + Every Tue, Thu 


PLAY NIGHTCLUB « 10220-103 St 
+ Open Thu, Fri, Sat with DJs Alexx Brown 
and Eddie Toonflash 


PRIDE CENTRE OF EDMONTON - 
9540-111 Ave + 780.488.3234 + pridecentre- 
ofedmonton.org « Open Tue-Fri 1-10pm, 
Sat 2-6:30pm + LGBT Seniors Drop-in: 
Every Tue/Thu, 2-4pm « CA: Thu (7pm) « 
Suit Up and Show Up: AA big book study 
group every Sat, noon + Youth Understand- 
ing Youth: Up to 25 years, support and 
social group every Sat, 7-9pm; yuy@shaw. 
ca » Womonspace: Board meeting ist Sun 
every month, 10:30am-12:30pm » Trans 
Education/Support Group: Meet the ist and 
3rd Sun, 2-4pm, every month; albertatrans. 
org « Men Talking with Pride: Sun 7pm; fa- 
cilitator: Rob Wells robwells78o0@hotmail. 
com + HIV Support Group: and Mon every 
month, 7pm + Transgender, Transsexual, 
Intersex and Questioning (TTIQ) Alliance: 
Support meeting 2nd Tue every month, 
7:30pm « Transgender, Transsexual, Intersex 
and Questioning. Education, advocacy and 
support for men, women and youth - Free 
professional counselling every Wed except 
the ist Wed each month; 7-10pm; appt 
encouraged, drop-ins welcome + Youth- 
Space: drop-in for LGBTQ for youth up to 
25; Tue-Sat, 3-7pm 


PRISM BAR - 10524-101 St » 780.990.0038 
+ Wed: Free Pool; Karaoke, 9pm-midnight 

+ Thu: Prism Pool League; 7-11:30pm « Fri: 
Steak Nites; 5-9pm; DJ at 9:30pm 


ST PAUL'S UNITED CHURCH - 
11526-76 Ave + 780.436.1555 » People of all 
sexual orientations are welcome « Every 
Sun (10am worship) 


WOMONSPACE .- 780.482.1794 + wom- 
onspace.ca, womonspace@gmail,com + A 
Non-profit lesbian social organization for 
Edmonton and surrounding area. Monthly 
activities, newsletter, reduced rates in- 
cluded with membership. Confidentiality 
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assured 


WOODYS .- 11723 Jasper Ave « 
780.488.6557 » Karaoke with Nathan; Mon 
8pm + Martini Mondays; 3pm « You Don't 
Know Game Show with Patrick and Nathan; 
Thu gpm - Long Island Iced Tea; Thu 3pm - 
Karaoke with Morgan; Wed 7pm - Karaoke 
with Kevin; Sun 8pm 


YOUTH UNDERSTANDING YOUTH 
+ yuyedm.ca » Meets every Sat, 7-9pm « E: 
info@yuyedm.ca, T: 780.248.1971 


SSS 


SPECIAL EVENTS 
BAUBLES BANGLES AND BLING - 


Unitarian Church of Edmonton, 10804-119 
St - A boutique of collectibles + Sat, Nov 28, 
iiam-4pm; Sun, Nov 29, io0am-2pm 


CARROT CHRISTMAS ARTS 
BAZAAR . 9351-118 Ave + 780.471.1580 « 
thecarrot.ca + Nov 27, 5:30-10pm; Noy 28, 
gam-spm 


COUNTRY CRAFT FAIR - st Albert 
Place, 5 St Anne St - Fundraiser featur- 
ing artworks by St Albert's visual arts 
community + Noy 21 (1oam-spm)-Nov 22 
(11am-4pm) « Free 


ELIZABETH'S ANTIQUE AND 
COLLECTIBLE SALE . Alberta Aviation 
Museum, 11410 Kingsway Ave « Nov 27-28; 
Fri: 3-8pm; Sat: 10-4pm « $3, Food Bank 
donation 


EXPOSURE . Latitude 53, 10248-106 St 

+ Cite Francophone, 8627-91 St - Metro 
Cinema, Zeidler Hall, Citadel Theatre, 
9828-1014 Ave « Stanley Milner Library 

+ Steamworks + exposurefestival.ca + 
Exposure is Queer Bodies: Edmonton's 
Queer Arts and Culture Festival - Kingsway 
Hangar, 11410 Kingsway Ave; Roller Derby 
Match « Until Noy 21 


FESTIVAL OF TREES - Shaw Confer- 
ence Centre, 9797 Jasper Ave - festivalof- 
trees.ab.ca + University Hospital Founda- 
tion Festival of Trees Luncheon on Fri, Nov 
27, 11:30-1:30pm in Hall D; $75 « University 
Hospital Foundation Festival of Trees 
Santa's Breakfast on Sun, Nov 29, 8:30-10- 
am in Hall D; $13 (adult)/$7 (child 2-12)/ 
child under a free « Nov 26-29 » Tickets at 
TIX on the Square 


FUNKY FUSION - Parkallen Commu- 
nity Hall 6510-111 St « Craft sale « Nov 22, 
12-4pm « Free 


GOING ONCE GOING TWICE 

+ Hellenic Centre, 10450-116 St + 
780.421.1731/780.426.4180 » Art auction for 
Visual Arts Alberta and Harcourt, proceeds 
for education and exhibition programs + 
Sat, Nov 21, 6pm + $40 (adv)/$45 (door) 


GREEN INDUSTRY SHOW/CON- 
FERENCE . Shaw Conference Centre, 
9797 Jasper Ave « greenindustryshow.com 

+ For landscape, nursery crops, garden 
centre, turf and tree professionals featuring 
technical and educational speakers » Noy 
19-20 + $10 


HALLOWEEN TEA AND DANCE - 

Strathcona Place Seniors Centre, 10831 Uni- 
versity Ave + Dance to music by Three Guys 
and a Gal « Mon, Nov 26, 1:30pm « $4 (door) 


HOMEWARD TRUST EDMONTON 
+ Westin Hotel, 10135-2100 St » National 
Housing Day Breakfast - Tue, Nov 20, 7:30- 
gam + $25 at TIX on the Square 


INNOWEST 2009 - shaw Conference 
Centre 9797 Jasper Ave « thecis.ca + Value 
Creation through Innovation « Nov 24-25 


JUST CHRISTMAS - Alberta Av- 

enue Hall, 9210-118 Ave + 780.669.0524 « 
justchristmas.org « Global Fair Trade Mar- 
ketplace with entertainment Fri: Quetzala 
Carson, CHICKAdivas; Sat: Notre Dame 
Des Bananes + Nov 27, 5:30-9pm-Nov 28, 
9:30am-4pm. 


ROYAL BISON CRAFT AND ART 
FAIR - Old Strathcona Performing Arts 
Centre, 8426 Gateway Blvd + royalbison.ca = 
Nov 28-29, 10am-spm = $2 entry 


ST ANDREW'S UKRAINIAN OR- 
THODOX CULTURAL BUILDING - 
9831-75 St » Pre-Christmas tea, bazaar and 
bake sale + Sat, Noy 21, 1-3pm 


BACK //61 


LGBT >> BUCK ANGEL 


Shattered preconceptions 


{had a lot of preconceptions before meet- : here and he was preparing for his piece at : 


ing Buck Angel, international porn star and : SteamWorks, the bathhouse closing that : 


self-described "man with a pussy.” All 
his pictures feature a burly figure 
covered in tattoos, with a tough 
sneer and a cigar hanging out 
of his mouth. His porn is rough 
and real and so is his industry. 
About the very last thing | ex- 
pected was a warm, friendly 
and perceptive man who's making 
adult films that are about so much 
more than just getting people off. 
Buck was in town for the Exposure Festi. 


val, where he opened the week at Metro : 
with an eye-opening film showcasing both : 


scenes from his movies and interview snip: 
pets from his years in the industry. This was 


followed by a panel discussion and a meet- : 
and-greet at Boots where everyone in the : 
bar immediately fell in love with his outgo- : 
: BUCK ANGEL: | keep getting that ques- : 
tion, "Why Edmonton?," because Edmonton : 
asked me to come. | got really good publicity : 
last year for my movie Buckback Mountain : 


ing and magnetic personality. The next day : 
he did a DVD signing and then was show- : 
cased in the Loud & Queer Cabaret. By the : 
time | interviewed him, it was his last night = 


night for an art show, 


enter the industry and although he's 


= encountered struggles along the way, he's : 
: managed to find huge success in just a few : 
short years. The result has been movies like : 
V for Vagina, Buck's Beaver and Buck Off, : 
along with touring performances, a web- : 
: ternet, and we started this whole company. : 
: From there, | taught myself how to do film- = 
VUE WEEKLY: How in the hell did you wind : 
: ing with transsexual women making their : 
websites, but then I was like, "There's ton of : 
: ously. Especially my industry, my peers, they 
no transsexual men doing porn.” Hello? Lit- : thought | was freaky and I'm like, "What?" : 
: The stuff that goes on in this industry and : 


show and now a move into education. 


up in Edmonton for a queer arts festival? 


Edmonton [...] and it's been amazing! 


scenes in the porn industry? 
BA:| was working through my transition ina 


more creative person than that. Coming into 


my own skin, it was early on in the Internet : 
and my partner at the time was a profes- : 
? to make it a positive, great thing that people : 
see as positive sexuality, even though my : 
} tag line is "the man with the pussy,” some : 


sional dominatrix, so we thought let's start 


making films and putting them on the In- : 


ing and how to make websites. | was work- 


transsexual women doing porn and there's 


erally a light bulb comes over my head like, 


= No, because I'm proud of who | am. | took i 


: "This is an amazing idea.” 


so underrepresented in the porn industry. 


BA: Right, why? Why in the porn industry? : 
You see balloon porn, clown porn, bubble- : 
! gum porn, come on! There's no guys like : 
! me doing porn and | already worked in the = 
industry, | knew how hardcore the industry : 
: is in the sense that they take somethin 
: and they exploit the hell out of it and no 
clothing store and | got really kind of bored : 
with that. It was a great stable place forme : 
to do my transition and they were very cool : 
: about me but | always felt myself being a : 
: else gets the idea in the industry and starts 


necessarily in a positive manner, especiall 
working with transsexual women, So | had 
big issue about that. | said I'm taking my idea 
and I'm doing it myself before somebody 


finding a bunch of guys like me and making 
it into this freak fest, right? So my idea wa: 


people would say that’s very disrespectful 


and | made it my own thing. In the beginning, 
it wasn't easy, people did not take me seri 


: you think what I'm doing is weird? ’ 
: them two years before they reali 
= VW: It makes no sense why this one nicheis = 
which played here and they said everyone : : 
loved it so they thought "why not have me : 
: here for the festival" | never have been to : 
Buck Angel is a female-to-male : 
transsexual who opted to get : 
top surgery but keep his geni- : WW: You started by working behind the : 
tals. The result is a really ma- : : 
cho dude who just happens to : 
not have a dick. Realizing there : 
was no porn out there featur- : 
ing people like him, he decided to : 


= Y took, 
seriously. 


VW: | would imagine picking 2 favou, 
sex act or favourite kind of movie ta a 
would be like picking a favourits a 
but if you had to, is there a favourite | 
to make? : 
BA: Totally! For me, my favourite type 
porn to make is what | do, which is real p 
| always find guys that are into it, that] 
into. We have to have a sexual CONNectioy 
really want my porn scenes to Bet across 
real sex. | shoot very amateur, it's not hi 
budget. It's more about the energy of} 
sexuality and the sex that’s going on, \ 
really always have orgasms. We're 7a 
always having sex. } 

In the second half of my bedroom b; 
house chat with Buck, helll tell me ah, 
his education work, YouTube showy, win 
an adult-industry Oscar, growing up wi 
parents who were supportive of his gen 
identity, what's next and lots more 
Head to buckangeLcom to tide you 9, 
until then. WV 


CLASSIFIEDS 


FAX YOUR FREE LISTINGS TO 780.426.2889 
OR EMAIL LISTINGS@VUEWEEKLY.COM 
DEADLINE: FRIDAY AT 3PM 


PUENTE CELLO LEON OLLIE CUE CCC LLCO COLO LCCC COCO COLOR OLOMOUC CLEC 


BUSINESS OPPORTUNITIES 


BIGGEST HEALTH 
DISCOVERY IN 
20 YEARS! 


This patented product 
will be the next 


BILLION DOLLAR GIANT! 


Great opportunity to improve 
your health and wealth! 


For more info call Ken 


780-454-6971 


www.maxtrax4u.com/kenneths 


EDUCATIONAL 
FILM AND TV ACTING 
Learn from pro's how to 
act in Film and TV 
Full-time training. 
1-866-231-8232 
www.vadastudios.com 


CHANGE YOUR LIFE! TRAVEL, TEACH 
ENGLISH: We train you to teach. 1000's of jobs 
around the world. Next in-class or ONLINE by 

correspondence. Jobs guaranteed. 7712-104 St. 
Call for info pack 1.888.270.2941 


EXTRAS 
O Bolding $4 


O Caps $4 Card#. 
O Extra Line $4 Name. 
C1Box Word Ad $4 Address. 
Oi Symbols $4 Ph. 
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The Cutting Room is looking for 
Assistants and Stylists 
Please drop off your resume at 
10536-124 Street 


Drivers wanted: $15+/hr, Wed (night). Thu (day), 
perm/PT. Must have mini-van or truck. 
Looking for reliable, responsible person. 

Ph 780.907.0570 


MODAL MUSIC INC. 780.221.3116 
Quality music instruction since 1981. 
Guitarist. Educator. 
Graduate of GMCC music program 


Guitar lessons available 
LEARN ROCK, FOLK, COUNTRY, BLUES 
$20/hour 
Contact Justin T: 780. 760.7284 
E: Justin.wayne.shaw@gmail.com 


FREE*FREE*FREE*FREE*FREE 
FREE*FREE*FREE*FREE*FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? 
Want someone to jam with? Place up to 20 words 
FREE, providing the ad is non-profit. Ads of more 
than 20 words subject to regular price or cruel 
editing. Free ads must be submitted in writing, in 
person or by fax. Free ads will run for four weeks, 
if you want to renew or cancel please phone Gle- 
nys at 780.426.1996/fax 780.426.2889/e-m office@ 
wueweekly.com or drop it off at 10303-108 St 
Deadline is noon the Tuesday before publication. 
Placement will depend upon available space 


SSS 
Profiles Public Art Gallery’s call for submis- 
sions for 2011. Seeking proposals from artists 
working in all styles and mediums; Deadline: 
Sat, Feb 27, 2010, spm; More info: Janine 
Karasick-Acosta at 780.460.4310, 31 or janinek@ 


rom CLASSIFIEDS Four Lines 


FORM OF PAYMENT 
O) Cash O Check O1VISA 01 Mastercard 


Postal Code. 


artsheritage.ca 


Submit exhibits for consideration in the fol- 
lowing categories: Environmental Site Specific 
Installation; Curated Group Exhibit, Individual 

or Two Artist Exhibit, and Community Pro- 
grams are invited to participate in 2010 at The 

Works Art Market and Food Street (deadline 
Feb. 15, 2010) and Street Stage (deadline Mar. 

15, 2010). Application at theworks.ab.ca 


Artist Volunteers needed at the Today Family 
Violence Centre; to develop murals in their 
new facility that help in creating a positive 
environment for clients. Materials provided. 
Contact Patrick Dillon at 780.455.6880 


Call for artist donations for the Christmas Bu- 


CALL FOR ENTRANTS 
Stage Struck! 2010 

Alberta Drama Festival 

Association Edmonton zone 


What: 
When: 
Where: 


Adult one-act play festival 
February 26 & 27, 2010 
Walterdale Playhouse 


We provide the venue, the audience and 
the adjudication; you provide your 
magnificent talent! Excellent opportunity 
to hear your play's voice as a developmen- 
tal tool, as a practice ground for the Fringe, 
or just for the sheer fun of it! Entries must be 
from Greater Edmonton, and must be one-act 
plays (previously published or new works) 
between 10 and 60 minutes. 


Entry fee $50 


For more information or to request a 
registration package, contact Mary-Ellen 
Perley at: 


780-48 1-37 16 or mperley@shaw.ca 


Entrants being accepted now. 
Submission deadline is Dec, 15, 2009. 


First come first served. 
Only 9 spaces available. 


FOR $20 
‘kines 22 = 
Extras 


PSB 


ae 


== iGopom : 


Phone 780.426.1996 from 9am to 5pm Mon-Fri * Email rob@vueweekly.com * Stop by 10303-108 St. Edmonton 


Deadline Tues at Noon + Please print legibly on lines at right + Up to 45 characters per Line + Every letter, space or mark counts as one character » Allow one space following punctuation 


reau of Edmonton: Any artist willing to donate 
a piece of art to the Christmas Bureau will get 
at least two mentions on local main stream 
radio, Supported by info about the Alberta 
Craft Council where the work will be presented 
for sale Info: Dianne Brown 780.414.7681; E: 
dianne.brown@christmasbureau.ca 


Forever Growing, Forever Strong-2010 Alberta 
Literary Awards: Writers Guild of Alberta (WGA) 
invite writers from across Alberta to submit to 
this year's award categories. Deadline: Dec 31, 
2009 Info: 780.422.8174; writersguild.ab.ca 


Musical theatre company needs strong and 
(preferably older) tenor for production at the 
Arden in April. Paid position call 780.460.2937; 
Rehearsals start December 


Fun and 


Employment 


Public Outreach is offering great positions for anyone 
looking to gain valuable work experience in a fun and 
flexible environment. 


As part of an Outreach Team, you will engage in meaning 
ful dialogue in order to promote sustainable funding 01 
behalf of our select group of non profits. Our Teams enjo 
working outdoors in a dynamic and interactive atmo- 
sphere, on behalf of causes they feel passionately abov' 
With flexible scheduling, excellent training, and scholar 
ships this is an ideal employment opportunity! 


$12 / Hour 


guaranteed wage 


To apply, please send resume with cover lette 
to edmontonjobs@publicoutreach.ca 
or call 780.436.9896 


www.publicoutreach.ca 


Print your ad here: 


MUSICIANS 
The Works Street Stage call to artists fom 
experimental, rap, hip-hop, to folk, blu 
country, blues, jazz and rock—all genres. 
ab.ca/societyfolder/calls/calls html; Contact 
Saunders Dahl dawn@theworks.abca | 
bad 


Attention All Choirs: Any choirs interested | 

in singing with other choirs in a 12th Night | 

Celebration on Jan 3, 2010, please contact Ving 
at 780.436.8317 % 


Professional metal band is seeking a dedi 


guitar and bass player. Please, no cokeh 
Contact Rob at 780-952-4927. 


Inspiring 
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a 
“ mother of someone in your 


7 


‘sh you were so good as to weigh in on 


as 


Jimmy's mother is a MILF, and deserves the 


NVICE >> SEX 


+. 


= 


pAndrea: 


*cougor,” perhaps you could settle the evi- 

7 oversy around the correct 
of "MILF?" i think that a 
(Mother I'd Like to Fuck) is 


group. If your mom seems 
gprs ia burnt toast but 
Jimmy's mom looks surprisingly 
hot at the 9th grade bake sale, it 
makes you reevaluate the sexiness 


of mothers or adults over 35 generally. 


special category, only from the inter-gen- 
erational perspective of a 14-year-old or 
whatever. It seems, though, that it's being 
usec to mean any woman who has a kid, 
which totally gets my back up. I'm 26 with 
an infant—td like to think I'm sexy in my ; 
own right and MILF is uncalled for, unless. : 
my kid's friends at a play-date start using : 
the term way early. What do you think? Is : 


‘the Fisa MILF? 


: MILF only referring to women of your par- : 
; ent's age and above, or does it mean any : 
= woman who has (gasp!) had a child? 


Love, Still Hot? 


Dear Hot: 

| think I've weighed in on "cou: 
gar" a bunch of times, and fas- 
cinated as | am by the way the : 
sexually-not-dead-yet moder- 
ately older woman has become : 
the Hottentot Venus of our time: : 
sexualized yet grotesque-ified, exoti- : 
cized, gawped at and lampooned, | think : 
need to leave it alone now. As for "MILF" : 
and MILFs, we have discussed it and them : 
here, but only once, in passing, when some 


niece-in-law, or something, whom he de- : 
scribed as "the very personification of the : 
MILF." And indeed, he did want to F her. 
"What does it even mean” | wrote then, 
"By specifying the ‘mother in ‘mother : 


I'd like to fuck,’ does the speaker intend 
: to make a distinction between the rare 
: mother worth fucking and the unfuckable : 
: masses? Or is it really the 'mother’ part 
: that intrigues, that sexy whiff of fecundity, = 
: that milkshake that brings all the boys to : 
our yard? My personal suspicion is that : 


that the fascination with the pregnant or 


: not fuelled so much by the fact that they 


: extension, could you. But | may be getting : 


a little theory-addled here." 


there's something to it, but it's obvious 


parenting” section at San Francisco Sex 


: Information this past weekend and got to : 
“i tell my Heidi Klum joke, which is actually : 
: no joke, and goes like this: 


: Q: How do you look like Heidi Klum after : 
: you have a baby? 


A: Easy, All you have to do is look like Heidi 


: Klum before you have a baby. 


around, This bugs you! I'm sorry! 
| think you have the right of it when you 


: marrow the term down to what I've always 
And indeed, | think | was. Such subtexts : 
: are fun to contemplate, and | do think : 
: bozo wrote in about his hot former ex : 


felt was the best use of the (icky anyway) 


phrase: the mother of one of your friends, : 
: a full generation older than you, but still 
the other element in wanting to F Heidi : 
: Klum is simply wanting to F Heidi Klum. : 
+ And while we're on Heidi, no pun intended, 
! my husband and | got to teach the "sex and 


hot. Stacy's mom. Or, to hark back to the 


classics, Anne Bancroft in the leopard-skin : 
= coat, coo-coo-ca-choo. And by the way, 
: do you know how old Anne Bancroft was 
: when she played Mrs. Robinson? Thirty- 


five. Thirty-five! No fairsies playing the hot 
older woman when you barely qualify as 


: "older," Anna Maria Italiano. 


| loved Anne Bancroft. 
Since its (fairly recent) inception the 


; “proper” use of MILF has morphed from 
= "Mrs. Robinson” to, yes, anybody female 
c and parous, of any age, whom the obsery- 
: er, also of any age, deems "fuckable." This 
Now, on to your specific questions. I'm : 
{ glad it's not that you actually aspire to be- : 
it's the latter masquerading as the former, : ing classified as "MILFy" and are trying to 


: : figure out who has the standing to nomi 
: baby-toting Heidi Klum or Angelina Jolie is : 


is sort of nasty in that it clearly divides 
the fuckable from the un, probably along 
: the most obvious and cartoonish model 


= (you need to be thin, flat bellied, big-but- 
= mate you. You are more than just just mus- : 
: ing semantically, though, like | might while 
still look ‘hot’ as by the implication that if : washing dishes or pushing the stroller 
: somebody knocked them up, then so, by : 


perkily boobed, etc. to qualify). And yes, 
: it also casts those of us who have had 
: kids into a special category, needing to 
: be judged, separate from the nulliparous 
= masses, as still fuckable despite having 
: committed the anti-sexual sin of reserv- 
+ ing much of our time and affection and a 
good deal of the access of our bodies for 
: (small) people who are not the guys do- 
= ing the judging. Oops! Sorry, dudes! 

It is objectionable. It is kind of gross. But 
= itis also silly and far more their problem 
= than yours. 

: Love, Andrea 


MUSICIANS 4 
International Songwriting Competition (ISC) 
deadline extended until Dec 2, 2009. Submit as 
many songs as desired, entries accepted online, 
by mail, email using a MySpace account. Info: 
songwnitingeompetition.com, 615-251-4441, info@ 
songwritingcompetition 


WANTED: JAIMMERS for open public monthly 
jam on the second Sunday of the month at 9119- 
128A Ave. Rock, country & old time music Ph. 
780.973.5593, tandyglen@JumpUpDj.com 


= eee 


Meals on Wheels—Volunteers needed «To 
deliver nutritious meals (vehicle required) 
Weekdays 10:45am-ipm «To assist in the kitchen 
Weekdays 6am and apm; shift times are flexible « 
780.429.2020 


Volunteer website for youth 14-24 years old. youth- 
volunteer.ca 


Heart and Stroke Foundation of Alberta, NWT 
& Nunavut: Take a few hours this February 
and join our team of Heart Month volunteers. 
Visitheartandstroke.ca/help; 1.888. HSF.INFO 


Meals on Wheels is accepting unwrapped, new 
gifts suitable for seniors to be distributed during 
the holiday season. Drop off gifts at Meals on 
Wheels, 1:121-103 Ave + Dec 1-11, Mon-Fri 8am-3- 
pm + Dec1-2, 8am-8pm + Sat, Dec 5, 10am-2pm + 
Gift Wrapping Open House: Dec 9, 1-3pm 


Canadian Mental Health Association / Board 


Recruiting 2009 Learn about our community 
work: www.cmha-edmonton.ab.ca 


Volunteer with the Aboriginal Health Group. 
Plan events (like Aboriginal Health Week, 
Speaker Series). Promote healthy habits to high 
school students. Set up events. E: abhealth- 


group@gmail.com; aboriginalhealthgroup.org 


Deep Freeze, Jan 9-10, winter festival, need volun- 
teers; contact Judy 780 496 1913; artsontheave.org 


CNIP's Friendly Visitor Program needs volunteers 
to Help and be a sighted guide with a friendly 
voice. If you can help someone with vision loss 
visit cnib.ca or call 780. 453.8304 


Bicycle Mechanic Volunteers for Bissell Centre 
community homeless or near homlessness mem- 
bers on Mon, Wed, Fri, gam-12pm. Contact Linda 


780.423.2285 ext 134 


‘The Learning Centre Literacy Association: seek- 
ing an artist or arts & m that would be 
willing to commit 2 hrs weekly to the instruc- 
Son of their passion to adult literacy learners 
in the inner city. Denis Lapierre 780.429.0675, 
dLlearningcentre@shaw.ca 


=e 2 Ss eee 
Dr's Appointment Buddy—Accompany new refu- 
gee immigrants to their medical Series 
to give support and assist with paperwork Thu, 
10;30am1-2:30pm. Transportation not required. 
Leslie 780.432.1137, ext 357 


VOLUNTEER 
PALS. Project Adult Literacy Society needs 
volunteers to work with adult students in the 
ESL English as a Second Language Program. Call 
780.424.5514; training and materials are provided 


S.C ARS.; Second Chance Animal Rescue Society. 
Our dogs are TV stars! Watch Global TV every Sat 
at 9:45 AM where new, wonderful dogs will be 
profiled. scarscare.org 


BISSELL CENTRE Community in need of basic 

daily iterns, please bring: coffee, sugar, powdered 

creamer, diapers, baby formula to Bissell Centre 
East, 10527-96 St, Mon-Fri, 8:30am-4:30pm 


Do you remember someone who believed in 
you when you were a child? Be that person in 
a child's life today. All it takes is one hour a 
week, which may not be much to you but will 
make all the difference in the life of a child. Be 
a Big Brother or Big Sister! Be a Mentor! Call 
Big Brother Big Sister today. 780.424.8181 


People between 18-55, suffering from depression 
or who have never suffered from depression 
are needed as research volunteers. Volunteers 
preferably, must not be taking any medication, 
smoking, or undergoing psychotherapy and not 
have a history of cardiovascular disease. Mon- 
etary compensation provided for participation. 
780.407.3906 


HEALTHY VOLUNTEERS required for stud- 
ies at UofA. Call 780.407.3906; E: UofADep@ 
gmail.com. Reimbursement provided 


U of Ais seeking major depression sufferers in- 
terested in participating in a research study. Call 
780.407.3906; E: UofADep@gmail.com 
‘The Support Network: Volunteer today to be a 


Distress Line Listener. Apply on line thesupport- 
network.com or call 780.732.6648 


Volunteer with Edmonton Mennonite Centre 
for Newcomers, help immigrant Children and 
youth of all ages-volunteer in a homework club. 
Contact Phillip Deng at 780.423.9516 or pdeng@ 
emen.ab.ca 


SUPPORT YOUR LOCAL FOOD BANK 


NOV 1 
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ADULT 


ALL HOT SEXY BABES 
Try it FREE! 18+ 
780.665.0808 
403.313.3330 


100S OF HOT LOCAL SINGLES 
It's FREE to try! 18+ 
780.669.2323 
403.770.0990 


24 
11745 JASPER AVE. 780.451.5554 
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STEAMWORKS GAY & BI MENS BATHHOUSE. 


WWW.STEAMWORKSEDMONTON.COM 


=e 
) Nightline. 
iptling 


#1 SEXIEST CHAT! 
Call now! FREE to try! 18+ 
780.665.6565 
403.313.3311 


awe ee ae ee 


Chal with 00's oF HOT naughly girls! 


Calgary 403-31 3-331 1 


+ Edmonton 


/780-665-6565 


"900-561-5555 ss 


or Mobile pay, text “SCORE” to 96669 


403-313-3330 
1-900-451-3333 


Edmonton 


780-66 


bestipickupiline’ 


LOCAL CHAT. CALL FREE: code 2315 


780.413.7122 


1.900.451.2853 (75 min/S24*) 


Try Cretaeline Tert for free, Text "ytra” to SFREE ~ wanm.crutseline ca 
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Other Gities 1-877-834-4044 ] 


Publications Mail Agreement #40022989 
pj ay a S h a rd University of Alberta Libraray 
PO Box 41021 
5th Floor Cameron 
Edmonton, AB 


as you work on a 
the Nokia E/1. 


Effortlessly manage it all with mobile web, email and Microsoft Quick 
Office. And navigate your way through life with Ovi Maps from Nokia. 


At home, in the office, or on the go, the Nokia E71 keeps you connected 
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Connecting People 


Go to ovi.com to discover new apps, 
maps, and more for your Nokia phone. 


a 


~ Nowavailable at TELUS 


© 2009 Nokia. All rights reserved. Nakia, Nokia Connecting People and Oviare trademarks or registered trademarks of Nokia Corporation Downloading maps and/or navigating wit! 


may involve the transmission of large amounts of data through your cellular service provider's network, Contact your service pr ovider for information about data transmission charges. 
© 2009 TELUS 
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